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The editorial board are pleased to present volume 3 of the Journal of the European Association for Chinese Studies, which opens
with a special section on “Visual Materials in Local Gazetteers”. Guest edited by Anne Gerritsen and Kenneth Hammond, it has
grown from several workshops held between 2018 and 2021 at the Max Planck Institute for the History of Science (MPIWG) in
Berlin.
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The editorial board are pleased to present volume 3 of the Journal of the Furopean Association for Chi-
nese Studies, which opens with a special section on “Visual Materials in Local Gazetteers”. Guest edited
by Anne Gerritsen and Kenneth Hammond, it has grown from several workshops held between 2018 and
2021 at the Max Planck Institute for the History of Science (MPIWG) in Berlin.' It comprises six articles
whose contents are detalled iIn Hammond’s introduction. Each piece deals with the “visual components”
(a way to translate the generic term fu [&]) one can find in local gazetteers. These are often, but not always,
found at the beginning of a gazetteer, and have been somehow ignored by modern scholarship. Therefore,
each article seeks to shed light on the importance of these visual materials, whether in relation to the text

or not.

Since the local gazetteer genre flourished from the Song dynasty onwards, all six articles focus on the late
mmperial period, with two articles on the Ming (Molenaar, Yu), two on the Ming-Qing period (Burton-
Rose, Gerritsen), and two on the Qing (Knorr, Yang). Geographically speaking, two deal with the whole
ecumene (Knorr, Yu), one with the Southern regions (Gerritsen), one with Suzhou (Burton-Rose), one
with the Yellow River (Yang), and one with the Southeastern coastal regions (Molenaar). Topically, three
concern architectural elements (Burton-Rose, Knorr, Molenaar), one artefacts (Gerritsen), and two natu-
ral/scenic views (Yang, Yu). It 1s worth mentioning that the online publication format chosen by the JEACS
allows for the mclusion of a high number of illustrations. We would thus like to thank Chen Shih-Pei and
Cathleen Pithe from the MPITWG for their help through the editorial process, especially in acquiring the

rights for illustrations.

The current volume also marks the beginning of the inclusion of other articles alongside the special section.
Based on textual and visual resources, art historian Fan Lin’s article explores the shifting memories of the
Da Bao’ensi Pagoda of Nanjing, in time (from the Ming onwards) and space (in China and in Europe). It
probes the various political, religious, and social discourses that shaped the local and global circulation of

knowledge about the pagoda.

Rainier Lanselle’s contribution on the late imperial Auaben genre is divided into two parts, the first of
which appears in the current volume, while the second part will be published in volume 4 (2023). In order
to examine the relationship between late imperial vernacular stories and their classical sources, the author
delves into questions of diglossia, intralingual translation, and rewriting. By combining linguistic, literary,
and social factors, Lanselle offers a new methodological approach to the production process of vernacu-
larity. He shows that the very 1dea of diglossia is not a historiographical construction but that historical

actors were very much aware of it.

The last article takes us to contemporary issues. Adrian Zenz came into possession of the “Xinjiang police
files”, 1.e. leaked classified state documents which record the administration of the Konasheher “re-edu-
cation” camp (in Kashgar prefecture) up to 2018. They contain both visual and textual elements, which
document speeches directed at camp personnel, police operation directives, and personnel registers which

detail the clear ethnic profiling targeted at Uyghurs behind the mass internment policies. More than 5,000

" A “focus section” on the use of local gazetteers for the history of science, guest edited by Shellen X. Wu, was recently published in Zsis; it has
three articles and an introduction (Wu 2022). For an earlier overview of the potential applications of the Local Gazetteers Research Tools
(LoGaRT) developed at the MPIWG, see Chen et al. 2020.
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images ol prisoners helped Zenz to identify a majority of the people who were imprisoned. All these
documents push the author to understand this situation beyond mere propaganda, as he argues that these
describe a “crisis mode” of management informed by political paranoia. Although the article contains
many illustrations, additional information was uploaded by the author to the University of Vienna Phaidra

Open Access repository (links are provided in the bibliography).

Given the political importance of publishing Zenz’s new findings in a imely manner, we maugurated a
faster “first view online” process which allowed us early on to provide readers with a fully edited piece,
without of course changing anything in our double-blind peer-review process. We intend to continue using
this system, especially for the Young Scholar Award (YSA) laureates: we believe that, as early career schol-

ars, winners of the YSA deserve to have their articles published without unreasonable delays.

The articles are followed by four book reviews on recent monographs written in English, Chinese, and
French. Two were provided by Bart Dessein (Henrietta Harrison’s 7he Perils of Interpreting and Melissa
Macauley’s Distant Shores), one by Irmy Schweiger (Li Shiyong’s Bamnian jiangsheng 1900-2000 Taiwan
wenxue gushi B [# 4 1900-2000 478 E2 {7 E), and one by Christian de Pee (Christian Lamouroux’s
La dvnastie des Song).

This long volume ends with the usual list of PhDs defended in 2021 in European universities. Although
the list 1s by no means exhaustive, we were able to gather twenty-six dissertations. Besides abstracts and
general information, links are provided when available to freely downloadable versions from their respec-
tive universities. Supervisors and successful doctoral candidates are encouraged to send information about

their dissertations to the editorial board at any time, for publication in the next issue.

This volume marks on the one hand the final involvement of Bart Dessein and Alexis Lycas as co-editors
of the JEACS, to whom we are very grateful for their strong support and service, and on the other hand
the arrival of Marie Bizais-Lillig, Laura De Giorgt and Irmy Schweiger, whom we warmly welcome to the

editorial team.
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The six contributions in this volume offer a new way of thinking not only about visual materials included in gazetteers, but also
about the genre of gazetteers as a whole. By considering the visuals, and exploring the relationships between visual and textual
materials, we understand the significance of the genre of gazetteers in a new light.
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In his study of the place of the past in classical Chinese literature, Stephen Owen argues that writing was
an endeavour meant to “perpetuate the self” of the author, positing a powerful link between the moment
of literary creation and the transmission of the writer’s consciousness to later times. As a result of this
yearning for connection across time, Chinese literature “internalized its hopes, made them one of its cen-
tral topics, and everywhere concerned itself with intense experience of the past.” On the one hand, in
Chinese literature, Owen notes, “The master figure here is synecdoche, the part that leads to the whole,
some enduring fragment from which we try to reconstruct the lost totality.” But at the same time, a “gap
occurs between remembering and what 1s remembered: memory always moves toward what 1s remem-

bered, but a gap of time, loss, and incompleteness intervenes” (Owen 1986, 1-2).

These observations delineate one mode of connection with the past, which emphasises what has been lost
and can only be recalled. Yet there are also modes of relating to the past which yield a sense of fulfilment,
of the present as a time when the cumulative attainments of former times can be summarised and cele-
brated, not in a search for lost time, but as the trajectory to a glorious present. The great editorial compi-
lations of leishuJEZE, from Cao Wel'’s lost Huanglan 2% down to the great Qing Siku quanshu VOJ[EE 4>
2, exemplify this practice, assembling and displaying the development across time of China’s literary
cultural treasure house. Both the remembrance evoked by Owen and the massive archives of literary
compendia are textual vehicles for trans-temporal mteraction. They draw upon the richness of literary
sources and the power of language to evoke a state of mind in the reader linking her to another moment

or cra.

‘While cultural connectivity with the past has been an overwhelmingly literary activity, there are also other
ways to embody relationships between past and present. Visual representations can be an effective means
of conjuring a sense of how things appeared in earlier times, and even of tracing the processes of change
across time through a series or sequence of images. Visual materials can convey a sense of spatial relation-
ships more clearly than textual narrative, or may more effectively and immediately illustrate a process
which evolves over a lengthy time span by showing its step-by-step advance through successive versions.
One particular genre of visual imagery can be seen, in at least a few instances, to have been used to vividly
connect the viewer to another historical framework. Cartography, the illustration of geospatial forms and
relations, has been paired with textual materials in relating information about specific places. The incor-
poration of maps in Chinese local gazetteers has generated a significant reservoir of images of geography,

some of which have been of an historical nature.

Chinese local gazetteers (difangzhi 3 J57E) have long been recognised as important sources for the history
of particular places in China. Beginning in the Song dynasty, though drawing on earlier antecedents, and
continuing through the rest of imperial history, local gazetteers, at the county (xzan §%), prefectural (zhou
M), or provincial (sheng 45) level, have recorded immense amounts of information about the political,
economic, and social lives of the people and places within their purview. Routinely compiled by local
officials, in collaboration with members of elites in the relevant area, gazetteers served as sources of infor-
mation for administration, for the promotion of pride of place, or for travellers seeking to understand a
particular destination. New editions were submitted to higher administrative levels, up to the central im-

perial government, which sought to maintain an overall awareness of events and circumstances across the
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empire. Gazetteers were often printed in commercial editions as well, and were attractive objects for col-
lectors or as memorials of places in which an official had served or which a private individual may have
visited (Dennis 2015).

Modern scholars of Chinese history have made extensive use of local gazetteers in a wide variety of studies,
mining them for data about people, products, geographic features, and many other kinds of specific facts
and figures. Most of these studies have involved the in-depth exploration of a single locality, perhaps using
a series of gazetteers produced over a certain span of time. Gazetteers were regularly updated or replaced
by later editions as conditions changed or new developments took place. Consulting a sequence of such
works for a particular place has been an essential component of research producing valuable insights into

change over time in many localities, from rural counties to major urban centres.

In recent years the development of digital technologies has given rise to new approaches to the exploitation
of the research potential of local gazetteers. Advances in text mining, the ability to search within the printed
blocks of characters for particular words or phrases, has opened up vast new horizons of investigation,
allowing the interrogation of not just one or a few gazetteers devoted to a specific location, but of huge
numbers of texts over the whole space of the empire and across long swathes of historical time. This has
brought us to the threshold of a new era in the study of Chinese history. Gazetteers are by no means the
only kind of materials which can be explored digitally, but the richness of the extant body of gazetteers,
preserved from the Song dynasty through to the end of the imperial era in the early twentieth century, 1s
an especially exciting reservoir of information for analysis and interpretation. As greater numbers of sur-
viving gazetteers in libraries in China and the West are digitised and made available to researchers, the

potential for new approaches to the local and comparative history of China continues to expand.

The Max Planck Institute for the History of Science (MPIWG), in Berlin, has been a vital centre in the
creation of digital tools for research into Chinese local gazetteers. A major result of this effort has been
the crafting of a search engine called LoGaRT (Local Gazetteers Research Tool). Initially this was con-
cerned with developing the ability to search within textual materials, but over the last four years MPIWG
has augmented its LoGaRT system to enable the searching of digitised gazetteers for visual materials as
well, such as maps, pictures, diagrams, or other forms of graphic representation. This new application of
digital research technology is generating a wave of mnovative studies, of which the papers in this journal

1ssue are a representative sample (Chen 2020).

Use of the LoGaR'T search engine 1s a means of finding and aggregating large amounts of data from within
the vast reservoir of extant difangzhi. The ability to search through many gazetteers, from a wide range of
locations over long spans of time, can yield valuable statistical insights into Chinese local history, and to
Chinese history more broadly. The creation of large data sets which can be queried and parsed in various
ways 1Is a primary value created by such digital tools. But LoGaRT searches can also reveal exceptional
materials, rare examples of information or practices of recording which can be of great interest or value as

well.
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The set of historical maps and other imagery which emerged from the Pages-With-Images searches con-
ducted in 2018 and 2019 provided a unique window nto how some Chinese scholars and officials aug-
mented their understanding of China’s urban and local history by creating visual expressions of the
mformation available to them beyond what they recorded in the gazetteer texts they were compiling. While
these remain exceptional artefacts, they deepen and broaden our own understanding of the richness of
Chinese historical consciousness and production. The essays in this volume by six scholars who have taken
part in the ongoing work of the Max Planck team cover a wide range of topics, each displaying in different
ways the potential of the LoGaRT tool.

Daniel Burton-Rose provides a consideration of one type of primary source in the study of certain archi-
tectural features built in educational institutions in late imperial China, towers dedicated to the celestial
and Daoist figure Wenchang. He traces the history of the term Wenchang and the development of a cult
combining both astral elements and an association with success in the imperial civil examinations. He
examines the visual materials available in local gazetteers, accessed via the LoGaRT search engine. He
uses the visual representations of these towers to explore the place of these structures within the urban
landscape of the Ming and Qing periods, situating them within a complex cultural environment in which

religious, intellectual, and local elite interests interacted over long periods of time.

Sander Molenaar’s essay on images of the seacoast in late imperial gazetteers highlights the utility of search-
mg large numbers of gazetteers in revealing patterns which would be more difficult to discern on a case-
by-case reading. Molenaar shows that, while gazetteers produced in areas bordering the sea regularly fea-
tured visual representations of the coast, nearby islands, and maritime traffic, and often featured symbols
marking coastal defence elements, these were almost always generic in nature, rather than detailed images
of geographic or constructed forms. He argues that this suggests that details of the maritime environment
were of less administrative mterest to local officials, the primary consumers of gazetteer information, than
data pertaining to the land and people under their oversight. Awareness of the sea was not excluded, but

was not localised, remaining a marginal zone of concern.

Xin Yu provides a study of the production of “scenic views” in Ming dynasty gazetteers. These were images
of locally famous sites known for their natural beauty or historical significance. Sets of scenes of local views
began to appear in gazetteers as early as the Song. Over the course of the Ming the inclusion of such sets
of images became increasingly common in gazetteers, reflecting, Xin Yu argues, the desire of local officials
to assert a kind of administrative oversight of the cultural and political landscape of the areas for which
they were responsible. By the late Ming such views were common to gazetteers produced throughout the

empire.

Qin Yang’s contribution considers visual representations of the Yellow River in gazetteers dating to the
early Qing, in conjunction with textual representations. Texts included in gazetteers often follow strict
genre guidelines; visual materials in gazetteers, in contrast, are less constrained by genre, and thus, Qin
Yang argues, a closer representation of the experiences of those whose lives were shaped by the proximity
of the Yellow River. Based on ca. 160 visual representations of the Yellow River included in gazetteers,

dating mostly to the late Ming and Qing dynasties, Qin Yang is able to distinguish the particularly local
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experiences of the river from the more generic representations of place and environment that shape the

genre.

Daniel Knorr focuses on the ways in which cities have been depicted, and especially on the representations
of the spaces outside the city walls in Qing gazetteers. City walls have long been understood as a distinct
feature of urban spaces in premodern China, even when urban spaces and constructions such as walls
appeared 1n an endless variety of distinct forms. Visual representations of urban spaces in gazetteers
(chengtu) also formed a distinct yet fluid genre. The variability within the genre in turn points to a wide
range of conceptualisations of the relationship between the space within the city walls and the spaces with-
out. The gazetteer images explored by Knorr serve to demonstrate the vibrancy of the discourse that both

emerged from and constituted urban spaces in early modern China.

Anne Gerritsen, finally, explores the representation of ritual implements in local gazetteers. A distinct
subset of gazetteers included such images, with some gazetteers including a handful of 1images of ritual
vessels or musical istruments, and other gazetteers including large sets of images of vessels and other
mmplements, musical instruments, items of clothing, and ritual postures or dances and their choreographies.
‘While ritual texts have been studied for almost as long as rituals have been performed, and visual repre-
sentations of ritual implements have been key sites for discussions of the correct form of such implements,

gazetteers have rarely been included as sources of information on ritual discourse.

Taken together, the six contributions in this volume offer a new way of thinking not only about visual
materials included in gazetteers, but also about the genre of gazetteers as a whole. By considering the
visuals, and exploring the relationships between visual and textual materials, we understand the significance

of the genre of gazetteers in a new light.
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Designating a set of eight or ten scenic views for a place was widespread in late imperial China. The subjects of this practice,
however, had expanded from famous sites to almost all localities by the early twentieth century. This article examines the prolif-
eration of one type of scenic view—those of prefectures, subprefectures, and counties—during the Ming. Focusing on a dataset of
scenic views of 503 local administrative units generated through the Local Gazetteer Research Tools (LoGaR'T), the article anal-
yses Images of scenic views in local gazetteers, traces the development of scenic views across the Ming empire, and probes the
mechanism of their production. I argue that although non-official forces controlled and expanded the genre of scenic views in the
Ming, local administrators manipulated this genre to their own advantage and made the celebration of administrative-unit scenic
views their own space. Scenic views of administrative units were largely symbols of political authority.
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Scholars have examined the widespread practice of designating a set of eight or ten views (bajing /\ & or
shijing 5 for a site or a locality in late imperial China, with each view featuring a poetic title linking to
corresponding poems or paintings. Recent studies have traced the history of this practice to at least the
Northern Song dynasty, when literati and politicians created scenic views for famous sites such as West
Lake (Murck 1996, 113-140; Huang 2014, 60; Duan 2020, 156-181). The subjects of this genre, however,
expanded from famous sites to all types of places, especially administrative units, in the Ming and Qing.
By the early twentieth century, scenic views of administrative units had become so widespread that the
modern writer Lu Xun % characterised this phenomenon as an “eight views syndrome” or a “ten views
syndrome” that had befallen many Chinese people (Duan 2020, 60). Previous scholars have conducted
fascinating case studies on the views of single sites, such as the ten views of West Lake (Xzhu shijing P83
+55), as well as those of administrative units, but it remains unclear how designating view sets developed
from a site-specific practice in the Song to a “syndrome” that affected almost all localities in the later years

of late imperial China.'

The geographic expansion of scenic views in late imperial China corresponded to the development of
local gazetteers during the Ming. Editors of the 1784 gazetteer of Hangzhou, a prefecture renowned for
its “Ten Views of West Lake”, traced the origin of scenic views to the eight views of Xiao-Xiang j&)ffl in
the Song era, but they also emphasised the role of Ming-era gazetteers in documenting scenic views. From
the omnipresent records of scenic views in Ming-era gazetteers, they concluded that almost every sub-
prefecture and county started to have eight views by the end of the Ming (Hangzhou fuzhr 1784, 27.1a).

Gazetteers seem to have become one of the major media for recording scenic views.

By analysing scenic views recorded in local gazetteers, this article examines the proliferation of one type
of scenic views—those of administrative units—in the Ming. With LoGaRT (Local Gazetteers Research
Tools), I gathered 694 sets of scenic views from over 500 Ming-era gazetteers in the database.’ Focusing
on the 508 sets associated with administrative units, which cover the two metropolitan areas, the thirteen
provinces, and Liaodong, this article examines images of scenic views in Ming-era gazetteers, traces the
development of scenic views of administrative units during the Ming, and analyses the production of scenic
views. While earlier research has demonstrated how, in individual cases, scenic-view production on the
locality level was part of political transformations (such as conquest, civilising, and development), I show
that this mechanism was in fact a systematic, empire-wide phenomenon. Creating and celebrating local

landscapes gradually became a commonplace strategy in local officials’ repertoire.

' Kathlyn Liscomb, Lo-fen I, and Fei Huang have examined the production of scenic views in specific local contexts, but their works do not reveal
the larger picture of the genre across the empire. See Liscomb 1988-1989, 127-152; I 2003, 33-70; Huang 2014.

* This material is based upon research conducted while affiliated with the Max Planck Institute for the History of Science, and sources were made
available during this affiliation via Staatsbibliothek zu Berlin’s CrossAsia portal.
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Images of Scenic Views

13

Representing scenic views usually involved multiple media (Duan 2020, 163-165). A gathering to celebrate

scenic views often produced poetry collections, painting albums, and printed books. But in most cases

only textual representations were incorporated into gazetteers. According to the statistics generated

through the PWI functionality of the LoGaRT database, only ten of over five hundred surviving Ming-era

gazetteers contain images of administrative-unit scenic views.' A survey of the images, though extremely

limited 1n scope, 1s in order.

Gazetteer

Images’ Date of Creation

Size

format

BT E (Wujiang gazetteer, 1488, 1488 8 views; 1 1image; 4 half-
Southern Metropolitan Area) folio pages
AN E (Puan Subprefectural gazet- 1522 10 views; 1 image; 2
teer, 1522, Guizhou) half-folio pages
KEFRAE (Taikang County gazetteer, 1524 8 views; 8 images; 4 half-
1524, Henan) folio pages Images in the illustration
E#E84E (Gushi County gazetteer, 1542 8 views; 1 1image; 2 half-
1542, Henan) folio pages
HREEZE (Xingji County gazetteer, Unknown 8 views; 1 1image; 2 half-
1566, Northern Metropolitan Area) folio pages
A (Fengrun County gazetteer, Unknown 8 views; 8 images; 8 half-
1570, Northern Metropolitan Area) folio pages
% E (Chuyang gazetteer, 1614, Unknown 10 views; 10 images; 20 | Images attached to re-
Southern Metropolitan Area) half-folio pages lated texts in “Moun-
tains and Rivers”;
_ 1mages facing texts
S IFE (Pingyang Prefectural gazet- Unknown 8 views; 8 images; 16
teer, 1615, Shanxi) half-folio pages
A2 HAE (Laian County gazetteer, Unknown 10 views; 10 images; 20 Images in the illustration
1620, Southern Metropolitan Area) half-folio pages section
FEETRAE (Juye County gazetteer, 1620, 1620 8 views; 8 images; 8 half- | Images in the illustration

Shandong)

folio pages

section; texts Incorpo-
rated in images

Table 1: Images of views in Ming-era gazetteers.

" Thanks to the PWI functionality, I was able to identify the ten sets of images by quickly leafing through all the images in Ming-era gazetteers.
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The first observation is that images of scenic views in the pre-1570 and the post-1570 gazetteers differ in
size, format, and style. Table 1 lists the date of creation, size, and format of each set of scenic-view images.
The 1mages 1n the pre-1570 gazetteers are located in the illustration sections at the beginning of the gazet-
teers; the number of 1mages in each gazetteer 1s small; the eight or ten views are usually aggregated into
the same 1mage. In the post-1570 gazetteers, each view has a separate image, and the 1mages are physically
closer to related texts. The changes might have to do with the flourishing of illustrated books in the Wanli
B era (1572-1620), especially the proliferation of images in print form and the ubiquity of images at
that time (Duan 2020, 172; Lin 2018, 378).' But since most of these gazetteer illustrations were not from
Jiangnan or Fujian, the places renowned for publishing illustrated books, there might be other reasons for

the changes.’

o Ming Gazetteers
o Qing Gazetteers
o Republican

Gazetteers

Fig. 1: Geographic distribution of the 103 gazetteers that contain section names indicating images of sce-
nic views. Made with LoGaRT and CH Map.

Spatially, most (eight out of ten) administrative units that had images of scenic views in their Ming-era
gazetteers were in Northern China (defined as north of the Qinling-Huaihe Z£48-)#£71] line). This pattern
seems true also for Qing-era gazetteers. Fig. 1 depicts the geographic distribution of the 103 gazetteers in
the LoGaRT database (including one Ming, ninety-three Qing, and nine Republican gazetteers) that fea-
ture a section or subsection for images of scenic views. Localities belonging to the Ming-era Southern
Metropolitan Area, Zhejang, Jiangxi, and Fujian, where the literati elite was more powerful, have few
images of scenic views in gazetteers. This might suggest that the production of administrative-unit scenic
views belonged to an arena dominated by other forces than literati; the other forces, as this study shows,

were sojourning officials.

" On Wanli-era book illustrations, see Hsiao 2007.

’ Scholarship on the publishing industry in Ming-era Jiangnan and Fujian abounds. See, for example, Chow 2004; Chia 2002.
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Visual analysis of the scenic-view images in the pre-1570 gazetteers suggests their emphasis on the connec-
tions among individual scenic views. Unlike editors of later gazetteers, editors of the Wujpiang, Gushi, and
Puan gazetteers put all the scenic views into the same image. For example, Fig. 2, part of “Image of the
Eight Views of Wujiang” (Wujiang bajing tw 57T J\E[&]), presents the five views labelled with textual
cartouches together, highlighting their relationships with the water body; Figs. 3 and 4 position the scenic
sites of Gushi and Puan around the administrative seats. All three images provide guidance about location
and thus resemble mapping, a practice that, according to Julia Orell, “emphasizes the location of 1solated

features within a conceptual rather than optical construction of space” (Orell 2011, 211).

Fig. 2: Part of “Fight Views of Wujiang.” The rectangular cartouches idicate the locations of the views.
Wyiang zhi 1488, juan 1. Image credit: Zhongguo Fangzhi Ku.

Despite serving the same function of guidance, different gazetteer illustrations drew upon different visual
traditions. Fig. 2 mimics the format of a handscroll, focuses on the bridge at the centre, and guides viewers
to move along the bridge. This continuous composition alludes to a tradition of printed illustrations mod-
elled on handscrolls, which we also see in other works such as Wang Tingna’s Garden Views of Encircling
Jade Hall and the Kangxi Emperor’s Imperial Poerms (Whiteman 2020, 208-224). This image also re-
minds us of the Yandang scroll examined by Elizabeth Kindall in that both serve as itineraries (Kindall
2021, 423). In contrast, the compositional focus of Figs. 3 and 4 1s on the county/prefectural seat at the
centre of the images. This makes the images more akin to standard gazetteer maps, which became an
essential component of gazetteers from the Southern Song onward (Lin 2017, 13). These images might
thus have functioned similarly to those gazetteer maps, serving as indices to gazetteer texts (Lin 2014, 215-
216).
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Fig. 3: Eight views of Gushi County. Note that the textual cartouches indicate the locations of the views
in relation to the county seat at the centre. Gushi xianzhi 1542, 1.bajing. Image credit: Zhongguo Fang-
zhi Ku.

Furthermore, different images convey diverse ideological messages. For example, Fig. 4, “Image of the
Ten Views of Puan Subprefecture” (Puan zhou shijing tu 3EZZ M -H52[E]), expresses a starkly different
message from Figs. 2 and 3. In the latter two images, human figures are essential. Fig. 2 depicts several
boatmen paddling vigorously in different directions, and Fig. 3 portrays travellers riding horses, carrying
umbrellas and cloth-wrapped belongings, or conversing along the paths. The strong interactions between
human and natural landscapes create an impression that the sites were desirable destinations for tourists.’
The emphasis on travel experiences is also echoed in the textual descriptions of the eight views of Wujiang.
The texts specify the appropriate season, time of day, and weather for each view ( Wujrang zhi 1488, 5.13b-
14b). For example, the description of “moonlight at the Rainbow Bridge” (chuihong yeyue =% 1% F)
advises tourists to visit the site at midnight when the temperature falls and people become quiet (Ibid.,
5.14a). The editors of the Gushi gazetteer also explain that the reason for including the image was “to
prepare viewers for travelling” (Gushi xianzhi 1542,1.2b).” Such specification of season and time, which
was popular not only in scenic images in gazetteers but also in “famous-sites” 1mages in general, might
serve to invoke viewers’ memories of touring the sites (Kindall 2016, 38). Besides, by populating the scenes
with tourists, the two images emphasise the attractiveness of the views. The images afford the viewer what

Flizabeth Kindall calls an “experiential encounter,” one that invokes the viewer’s past experience while

* For this same effect in other scenic-view images, see Duan 2020, 166.

R (2Et VRN e A
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provoking further interest in re-touring (ibid.). The figures also serve as “focalizers” that allow armchair

tourists to tour the sites imaginatively (Kindall 2021, 428).’

B %+ N X ¥

s

Fig. 4: Ten views of Puan Subprefecture. Note that no textual labels or human figures appear. “Puan
zhou shijing tu,” in Puan zhouzhi 1522. Image credit: Zhongguo Fangzhi Ku.

In contrast, Fig. 4, an image of a frontier subprefecture in Guizhou, represents another extreme.
The mmage depicts the views n their crudest forms. Some willow trees beside the subprefectural
seat—the rectangular structure at the center of the image—signify the view of “green willows at the
Spring Embankment” (chundi cuiliu F3EZ2H]); symbols of shaded mountains at the bottom of
the image suggest that the mountains were covered with snow—hence indicating the scene of “sun-
lit snow on Wan Mountain” (wanshan qingxue #111%25). The image has no hint of human
presence. Nor does the gazetteer contain textual descriptions of the ten views except for providing
their titles (Puan zhouzhi 1522, 1.23a). In general, there were many reasons for the absence of
figures 1n landscapes. In this case, where the creator’s skill seems poor, the creator would have
sketched figures even more poorly than landscapes. Also, the inclusion of figures would distract
from viewers’” experience of the variable perspective that would require viewers to turn their head

to reorient themselves while viewing different parts.” Furthermore, the lack of figures here would

" For the theory of focalisation, see Genette 1980, 189-194; Margolin 2009. For a similar analysis of the function of figures, see Clunas 1997, 85.

* For “variable perspective”, see Yee 1996, 68.



18 Journal of the European Association for Chinese Studies, vol. 3 (2022)

also echo the gazetteer editors’ stated purpose of “picturing the sites so as to encourage people to

9 10

mmprove the landscape” " (Puan zhouzhi 1522, tumu).

This argument could be further corroborated by the lack of textual labels i this image. In “car-
tographic landscapes,” as Julia Orell argues, textual labels could serve as “a reference system” to
remind viewers of a larger body of geographical knowledge (Orell 2011, 225-226). Thus, the
textual cartouches m Figs. 2 and 3 would remind readers of the abundant textual and poetic
accounts of the views in the gazetteer, as well as the many related activities, such as touring and
poetry-writing. Conversely, the lack of textual labels i Fig. 4, coupled with the lack of related
textual accounts 1n the gazetteer, could help the gazetteer editors to claim a lack of site-related
culture in that locality.
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Fig. 5: One of the ten views of Fengrun County. Note that the poems written by sojourning officials are
placed on the page facing the image. Fengrun xianzhr 1570, 3.7a-b. Image credit: Zhongguo Fangzhi
Ku.

The images of scenic views in the post-1570 gazetteers (mostly produced in the Wanli era) have
some distinctive features. Each view has a separate image, allowing for the full articulation of its
mdividuality. Moreover, the gazetteer editors attempted to foster text-mage interaction by moving

mmages of scenic views from stand-alone 1llustration sections to the locations of textual descriptions

" EEIR L) N Z SRR - 22 DU S SO
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of the views, or by inserting texts directly into illustrations. The 1mages are thus physically closer
to their related texts, creating a more engaged viewing/reading experience. For instance, Fig. 5
shows one of the eight views of Fengrun County with three accompanying poems on the facing
page. This layout was not new, as scenic views in other formats had been presented this way
before (Liscomb 1988-1989, 130-131; Duan 2020, 173). The introduction of this layout in gaz-
etteers makes the illustrated pages resemble painting albums. In doing so, the gazetteer editors
attempted to transfer the experiences of reading painting albums or illustrated poetry collections
to the reading of gazetteers. Rather than locating the whereabouts of the views or providing a
roadmap for touring, the gazetteer editors might have imtended to incorporate more cross-media

experiences.

In Fig. 5, by juxtaposing the image and poems, the editors wanted readers to read the 1image and
poems together. The image’s depiction of the county seat protected by the Yan Mountains [ [],
combined with the caption, informed readers of the strategic importance of the mountains to the
county. The accompanying poems foregrounded this message by explaining that the mountains
“will remain majestic for tens of thousands of years to protect the foundation of the empire” &
B ge R L B (Fengrun xianzhi 1570, 3.7b). Readers are reminded of the mountains’ signifi-
cance to both the county and the empire. The text conditions the reading of the image, and the
mmage 1 turn helps visualise the message conveyed in the text. In another case, the gazetteer
editors of Juye County inserted poems directly into images. Fig. 6 shows how the magistrate/chief
gazetteer editor Lii Pengyun ZJEZE integrated his own poem into one of the images (Juye xianzhi
1620, bajingtu.2). Adding his name to the visual-textual composite, he became an important part
of the locality’s landscape. The combination of images and texts emphasises the magistrate’s sig-

nificance in local landscapes.

The ten sets of images surveyed here pomt to some patterns. Firstly, although not all the ten
gazetteers provided explanations for the inclusion of images of scenic views, the political message
conveyed in Puan zhouzhi and the officials’ names in the 1570 and 1620 gazetteers (Figs. 5 and
6) bespeak the political motivations for producing administrative-unit scenic views, especially on
the part of local administrators. Secondly, gazetteer editors increasingly highlighted multi-media
representations of scenic views. By moving texts and images closer or by inserting texts into images,
they explored ways to reproduce the atmosphere of the original social gathering that produced
visual and textual representations in multiple forms. This emphasis on multi-media experience
points to a larger mechanism of scenic-view production that involved not only editors of these ten
gazetteers but also those of the remaining five hundred gazetteers that included only textual rep-

resentations of administrative-unit scenic views.
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Fig. 6: Hand-drawn reproduction of a printed image in Juye xianzhi. Note that the magistrate, Lii Peng-
yun, integrated his name and poem into the picture. Juye xianzhi 1620, bajingtu.2. Image credit:
Zhongguo Fangzhi Ku.

Creating Scenic Views for Admimstrative Units

Scenic views of administrative units are likely to have existed in the Song, but records of such views are
overwhelmingly more abundant in Ming-era documents." The proliferation of records of administrative-
unit scenic views in existing documents might be connected to their political use in the Ming. Politicians’

engagement with scenic views at the local administration level became prominent in the Ming. In 1414,

" For earlier records, such as the ten views of Qiantang $51H# and the eight views of Jiaxing 3281, see Duan 2020, 177; Jiaxing xianzhi 1637,

19.59a-b.
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thirteen officials composed 110 poems for the eight views of Beljing, the future capital (Liscomb 1988-
1989, 130). In the poems, the poet-officials expressed their gratitude to the Yongle 7k %% emperor and
support for the emperor’s plan to establish Beijing as the major capital (Liscomb 1988-1989, 127-130).
These poems set up a precedent for later officials to express their political loyalty through writing site-
related poems. In the Xuande E{& reign (1426-1435), for example, “poet-officials” (cichen F|F2) pre-
sented poems on the eight sites of Beljing to the emperor on several festival occasions; this fashion con-
tinued until at least the mid-fifteenth century (I 2016, 295). From the start of the Ming, scenic views of

administrative units were charged with political meanings.

Although a clear periodisation is impossible to construct, it 1s likely that local administrators had started
to celebrate scenic views within their jurisdiction in the early Ming. In Zhengtong-era 1F4E (1436-1449)
Daming Prefecture K4, the prefect Li Lu ZE#% from Nanjing composed poems for the eight sites of
Daming; following in his footsteps, county-level officials also composed poems for their counties (Daming
fuzhi 1445, 4 jingwu;, Daming fuzhi 1445,7). It 1s possible that the sites were not newly created, but this
was the first time that scenic views of the prefecture and its counties entered local gazetteers in the form
of poetry. Demonstrably, these officials were the major force in revitalising the culture of scenic views in
this prefecture. Table 2 lists the poets whose poems were included in the 1445 gazetteer. All of them were
officials coming from other provinces, suggesting that the most fervent creators and celebrators of local
scenic views might have been a community of diasporic officials, as opposed to native elites. Most of the
poets (eight out of ten) came from Jiangnan, suggesting either that most early-Ming Daming officials came
from Jiangnan or that Jiangnan officials tended to be more active in celebrating local views than officials
from other places. A prefect, a magistrate, and a vice-prefect participated in writing the poems, but all the
other seven poets were educational officials. Educational officials enjoyed a high status in the early Ming,
but after the Ministry of Rites (bu f&uf) restricted the standards for their promotion in 1444, they became
less prominent (Chen 2005, 237-239). Even so, they were still significant in local society as they were
responsible for training local examinees and cultivating literati culture. Therefore, the dominance of edu-
cational officials on the list suggests that producing and reproducing local scenic views belonged to the
cultural sector of local administration. It was also very likely that officials from Jiangnan brought the strong

scenic-view tradition in Jiangnan to Northern China.

A common theme of the poems was to celebrate the peace of the Ming empire. Phrases like “the august
Ming” (huang Ming BHH), “the sagacious virtue of the emperor” (shengde B2{%), “the august dynasty”
(huangchao BHf)), and “the prosperous age” (shengshi M) are prominent in their poems and high-
lighted through honorific indentations (Daming fuzhi 1445, 7). A poem entitled “Sunset at the Beacon
Tower” (Fengtai xizhao ¥&& - H8) contrasts the frequent use of the tower in previous dynasties with its
disuse in the Ming, emphasising the peaceful rule of the Ming; a sense of complacency exudes from the
final line of the poem: “This prosperous and peaceful age has left the remains of the tower lingering against
the sunset” (ibid.).” For the sojourning officials, the local views mattered mainly because they exemplified

the empire’s peace and prosperity.

YT 2RSS
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Name

Official Title

Native place

Zhou Yuan
[

Magistrate

Xiushui 757K, Zhejiang

Xiong Hua  Instructor of Confucian Nanchang 55 &, Jiangxi
HEdR school

Wu Ji Instructor of Confucian Suzhou &%, Southern
L8 school Metropolitan Area

Zhang Yi Instructor of Confucian Yunjian ZE[E], Southern
iR school Metropolitan Area

Dong Yun Assistant Instructor of Pengcheng $23, Southern
EHE Confucian School Metropolitan Area

Dong Zi Instructor of Confucian Qijun Z%£f, Shandong
K school

Zhu Shufu Instructor of Confucian Fengcheng &3, Jiangxi
R School

Xie Bin Instructor of prefectural — Kuaiji &F&, Zhejiang
S, Confucian school

Gao Qian Vice prefect Fanchang £ 5, Southern
= Metropolitan Area

Li Lu Prefect Jinling 4%, Southern Met-

L

ropolitan Area

Table 2: Poets who composed poems for scenic views of Daming and its counties.
Source: Darming fuzhi 1445, 7.

By the end of the fifteenth century, celebrating scenic views of localities and recording such celebrations
in gazetteers had become widespread in many places. Table 3 shows the number of scenic-view sets in
each province extracted from 553 Ming-era local gazetteers in the LoGaRT database. One outstanding
province was Shanxi [[[7H, the buffer zone between the capital and the Mongols. It had the second largest
number of view sets in the dataset. Except for a set of four views devoted to a hall built by a magistrate, all
the scenic views were created for administrative units, recorded in the format of “the eight views of such-
and-such county”, e.g., “the eight views of Taiyuan County” (7aivuan bajing A& J\&). All but one set
are documented in a separate section entitled “Views” (jingzhi £225), suggesting their growing significance
i the late fifteenth century (Shanxi tongzhi 1475, 7.39b-50b). Like the views of Beljing, the views of

Shanxi places might also have become important as a result of the early-Ming political atmosphere, as the
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1620 gazetteer of the same province deleted the “Views” section and most of the scenic views (Shanxi
tongzhi 1620, 4.1b, 5.4a, 14.3b). The 1475 gazetteer editors briefly explained the context for creating the

section as follows:

Within the scope of the empire, every place, ranging from regions to prefectures and counties,
has its scenic views. This dynasty’s poets selected the best sites and created titles for the scenic
views. Although the titles vary from place to place, people made pictures or composed poems for
each view, in order to manifest the famous sites and make them into great splendours (Shanxi
tongzhi 1475, 7.39b).

WEZP K77 0 K& AR - T AR - REF— &
Pl ERIABL R REE -

The gazetteer editors emphasised that the selection, naming, and celebration of scenic views were a devel-
opment of “this dynasty.” Thanks to “this dynasty’s poets,” they claimed, obscure local landscapes became
“great splendours.” If this mindset also held true for editors of other gazetteers, then the widespread cele-
bration of scenic views across the empire could be seen as a process in which “this dynasty’s poets” helped

transform each locality into a place of distinction.

Provinces Total Number  Scenic views of ad-  Scenic views of
(unit: set) ministrative units smaller places

Huguang J#E 115 98 17

Southern Metropolitan Area Fg B 2f 109 49 60

Shanxi LL[7Y 97 96 1

Fujian 1@z 73 36 37

Zhejiang 91T 69 21 48

Northern Metropolitan Area JEEZE 50 50 0

Guangdong EH 33 27 6

Henan J[ g 30 27 3

Jiangxi JT75 27 16 11

Guizhou E)1 21 21 0

Shandong LL5H 19 16 3

Guangxi [E 7Y 13 13 0

Sichuan UJI] 8 8 0
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Shaanxi [FPg 24 22 2
Yunnan ZERS 5 2 3
Liaodong 785 1 1 0
Total 694 503 191

Table 3: Sets of scenic views in Ming-era gazetteers.
Source: LoGaRT.

For this reason, the creation of the “Views” section in the Shanxi gazetteer had political implications. The

section has ninety-five entries, all listed in a standard format. For example, the first entry goes as follows:
The eight views of Jinyang re., Tarvuan Prefecture

Flowing water of the Jin River see the “Rivers” section

Accumulating snow at the Tianmen Pass  a pass; see the “Passes” section

Chilly springs of the Lieshi River see the “Rivers” section

Eccentric cypresses at Tutang Mountain — a mountamn; see the “Mountains” section; a temple was

built there, see the “Temples” section
Ancient ferries along the Fen River see the “Rivers” section

Red leaves at Juewelr Mountain a mountain; see the “Mountains” section; a temple was
built there, see the “Temples” section
Sunset over the ancient city-walls Le., the remains of the Jinvang city-walls

Moonlight at dawn over Meng Mountain  see the “Mountains” section

(Italics indicate characters in smaller type. See Sharnxi tongzhi 1475, 7.39b)
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As 1s typical of the scenic-view genre, the name of each view contains four characters, the first two for the
place name and the following two for a feature of the site (Duan 2020, 157-159; Huang 2014, 60). There-
fore, for a county with eight views, its entry covers only three vertical lines, one for the name and two lines
each having sixteen large characters interspersed with smaller characters. This format places four or five
administrative units next to one another on a half-folio page (Fig. 7), making it easy for readers to consult
and compare. The gazetteer editors listed the views of about one hundred administrative units altogether
under one section, which might help them buttress the claim that most administrative units of Shanxi had
created scenic views in their territories. Taken together, by creating a section for scenic views, the editors
of the 1475 provincial gazetteer signalled that most Shanxi administrative units had completed the trans-

formation from ordinary places to “great splendours” of the Ming.
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Fig. 7: Five sets ol scenic views on a hall-folio page. Shanxi tongzhi 1475, 7.44b. Image credit: Zhongguo
Fangzhi Ku.



26 Journal of the European Association for Chinese Studies, vol. 3 (2022)

This same pattern—demonstrating the transformative power of the Ming rule through local views—seems
to have emerged more prominently in northern provinces. Twenty-five Ming-era gazetteers in the
LoGaRT database feature a separate “Views” section. Over half of them are gazetteers of Shanxi and
Henan; with the exceptions of Huanggang Prefecture & [id]Jff, Taoyuan County #kJ5E R4, and Puan Sub-
prefecture 15725, all other places are in Northern China. None of the gazetteers is of the Southern
Metropolitan Area, Zhejiang, or Fujian, the provinces that ranked top in the number of views of smaller-
scale sites, such as villages, temples, and mountains (see Table 3). This seems to suggest a stark contrast
between the production of scenic views of administrative units and of small-scale places (villages, moun-
tains, temples, etc.). [ am mvestigating smaller-scale sites in a more comprehensive study, which argues for
the dominance of local literati in the production and reproduction of smaller-scale sites. Here, I propose
that the widespread celebration of administrative-unit scenic views in the Ming was a result of appropria-
tion by local officials of a longer tradition of celebrating scenic views that had been underway since at least
the Southern Song. Then the concentration of smaller-scale sites in the southeast coast, along with the
distribution of administrative-unit views in other places, suggests two different modes of cultural produc-

tion.

The mode for administrative-unit views was one of heavy political weight. This mode was widespread in
Henan, Shanxi, Shandong, and the Northern Metropolitan Area, places that surrounded Berjing and had
more strategic importance. This theory is supported by a remark made by Fan Congjian Z{£f&, magis-

trate of Wenshui County X 7K#%, Shanxi, in the 1550s. On Wenshui’s eight views, he commented:

In no case will state founders decline to divulge the geography of a place as a way of demonstrating
the conquest of the place! As for the territory of Wenyang, various mountains buttress its beauty,
and various rivers disseminate its culture. Furthermore, due to the fertility of the land and the abun-
dance of products and due to its strategic significance, its geography ranks top in southern Shanxi.
Being pacified and governed, will it not dominate the region and protect the capital for tens of

thousands of years (Wenshur xianzhi 1625, 1.6b)?
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Fan Congjian argued that the capacity of knowing and “divulging” the geography was essential to the full
control of a place, a principle that had its origin in pre-Qin textual sources (Yee 1994, 72-73). Investigating
the landscape and then creating scenic views to capture its key features were a significant step toward
governance.” In this framework, the eight views of a place could play an important role, as they exemplified

the core features of the geography and bespoke the state’s grasp of it. In the case of Wenshui, the eight

" In this sense, scenic views performed a similar role to maps, one that has been emphasised by recent scholarship. See Mostern 2011, 103-165;

De Weerdt 2009, 148.
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views and Fan’s explanation of them helped to elucidate the strategic importance of the place, which, if
properly managed, would “protect the capital for tens of thousands of years.” In cases such as this, the

creation of eight views of administrative units served to claim control of these places.

Celebrating scenic views of administrative units seems to have become increasingly significant over the
sixteenth century in frontier regions, where the creation of scenic views marked a significant step forward
in the civilising process. For example, Xundian Prefecture Z:fE]Jif was the only administrative unit in
Yunnan that recorded scenic views in Ming-era gazetteers, probably because the place was “transformed”
more successfully than others." Its 1550 gazetteer contains two sets of views, the eight views of Xunyang
=[5 (another name for Xundian) and the eight views of Mumi Garrison K22, both under the “Geog-
raphy” (xvingsheng JEH) section. The “Literature” (yiwen £537) section also contains poems devoted to
the eight views of Xunyang (Xundian fuzhi 1550, juanshang.14b-17a, juanxia.4la-45b). The gazetteer
editors justified the inclusion of the poems by emphasising their role in the literary history of the locality.
There had been no literature prior to the Ming rule, and each piece in the literature section served to flesh
out how the Ming state had gradually civilised the prefecture. “Albeit marginal, the prefecture has attractive
views. We printed poems for the eight views, in order to demonstrate that people in our prefecture should
not depreciate ourselves for living in a barbarous region” (Xundian fuzhi 1550, juanxia.10a).” The poems
of the eight views served to demonstrate the Ming’s success in civilising the prefecture by making elegant

the local landscape.

This process was probably more successful in Guizhou, as the 1597 provincial gazetteer lists views of
eighteen administrative units (Guizhou tongzhi 1597, 4.3b, 5.2b, 5.19b, 6.12b, 7.3a, 8.12b, 10.22b, 11.19a,
12.19a, 12.3a, 13.25b, 13.43b, 14.3a, 15.4a, 16.3b, 16.26b, 17.29b, 17.4a). However, the celebration of
scenic views in Guizhou lagged by a century. This may be explained by John E. Herman’s theory about
the Ming’s different strategies in the northern and the southwestern frontiers after the Tumu Incident in
1449. While the state closed its northern borders after that year, it continued to colonise its southwestern
frontier, making scenic views as tools of civilisation continually meaningful in sixteenth-century Guizhou
(Herman 2007, 9-10). This civilising vision 1s prominent in an essay on the ten views of Sinan Prefecture
BT, a prefecture established in 1413 (ibid., 101). The writer, a minister of the Ministry of Personnel
(Zibu S5E[) named Qian Pu $%H, from Jiangnan, posits the creation of the views in that prefecture as a
natural outcome of Sian’s transformation. His narrative begins with a “prehistory” of Sinan, that 1s, a
history of the barbarians; the turning point was the incorporation of the place into the Ming empire, after
which scholars and officials started to emerge in Sinan; this continuous progress culminated in the rise of
An Kang ZZFE as a vice director of the Ministry of Revenue (Aubu F35[), who felt obliged to “celebrate
the extraordinary mountains and rivers” (biaoyr shanchuan FZ2111]1]) in his hometown and so created

ten views for the prefecture (Sinan fuzhi 1566, 1.21b-22a)." This narrative exemplifies a common pattern

" Yunnan tongzhi recorded three other sets of views, but all of them were devoted to smaller-scale places: a hall built by Mu Cong JRE? (1450-
1496) and the famous sites of Diancang Mountain (55 ([[[ and Erhai Lake JH&. See Yunnan tongzhi 1572, 2.23b, 15.8b, 15.38b.
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* For more on Sinan’s incorporation into the Ming, see Herman 2007, 96-101.
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whereby emerging Confucian scholars on the southwestern frontier reshaped local conditions to meet the

state’s expectations (Daniel and Ma 2020, 2).

Scenic views frequently appeared in gazetteers in other places as well. Despite the differences in timing
and mode of production, it i1s clear that the celebration of scenic views for administrative units during the

Ming was an empire-wide phenomenon with explicit political implications.

Local Officials’ Engagement with Scenic Views

Given the political connotations of administrative-unit scenic views, officials were understandably the most
mmportant players in celebrating and documenting them. Sojourning officials seem to have monopolised
the production and reproduction of scenic views of administrative units, as in the above case of Daming.
More commonly, however, poems on scenic views were written by a mixture of sojourning officials and
native elites, which, for example, i1s evident in the composition of the poets who wrote poems for the
eighty-six sets of scenic views of administrative units included in the 1522 Huguang provincial gazetteer."”
In other words, most poems were produced on occasions where sojourning officials and native elites so-
clalised with each other. On such occasions, local officials could familiarise themselves with native elites
and gain support from the latter. For instance, in a poetry-writing contest held in the Jiajing ZI% period
to celebrate the eight views of Yuci County 2 (Shanxi Province), a magistrate gathered a group of
prominent local men, including at least four jinshi #—+ and one juren 22 N\ (Yuci xianzhi 1609, 6.2a-3a,
7.5b, 9.69a-70b; Yuci xianzhi 1750, 8.8b).

It is unclear whether the magistrate was at the centre of this gathering, but generally local officials seem
frequently to have been in the spotlight. They could decide whether to keep old scenic views or make new
ones. In one case, a Jiajing-period magistrate added two views to the eight views that had been previously
created by a Hongwu-period J#:E; magistrate (Changle xianzhi 1548, 1.22a). In another case, a county
school instructor expanded the number of his prefecture’s views from eight to fifteen (Qingyang fuzhi
1557, 17.15b). In Jingjiang County I T # (Southern Metropolitan Area), a magistrate wrote an essay to
record and justify his changes to that county’s scenic views (Xinxiu Jingjiang xianzhi 1562, 7.7a). Officials
also set up rules for poetry composition, as in Kuizhou Prefecture ZEWJFF (Sichuan Province), a prefect
decided that every participant in one gathering should write a poem of nine couplets for each view (Kui-
zhou fuzhi 1513, 11.41a). In other cases, participants wrote poems to rhyme with those by officials
(Jianping xianzhi 1562, 7.11a). Such poetry-writing occasions may have helped local officials confirm their

authority in local affairs.

The poems produced on such occasions, if included in gazetteers, would become evidence of local offi-
cials’ sociability and authority. As such poems accumulated in gazetteers, the names of local officials who
had written poems would be placed next to previous officials (see for example Fig. 5). This format facili-

tated comparisons among officials, as 1s seen in the continuous accumulation of officials’ poems and names

" The views are scattered in the xingsheng section of each administrative unit. See Huguang tujing zhishu 1522.
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in the subsection on scenic views."” This effect would be amplified as gazetteer compilation became more
frequent in the late Ming. Even though not every cohort of local officials was able to print gazetteers, most
officials, as Joseph Dennis has demonstrated, continued piling up materials in preparation to update gaz-
etteers (Dennis 2015, 112). Local officials, regardless of whether they would produce new editions or not,
frequently consulted gazetteers (Dennis 2015, 189). Those who managed to update gazetteers tended to
add their own poems to their gazetteers.” It may have been this mechanism of cross-generational compe-

tition that fuelled the continuous reproduction of local views.

Local administrators also engaged with local scenic views to demonstrate their mastery of local knowledge.
The logic went as follows: if an official knew enough about his locality’s scenic views, he must have con-
sulted gazetteers or toured local landscapes, either of which was a sign of good governance. Thus an in-
structor in the Confucian school of Ruichang County ¥ & £ proudly recorded that he was able to
respond to inquiries about the county’s scenic views with every detail (Rurchang xianzhi 1570, 7.17b-19a).
The very act of writing poems on landscapes itself was also considered a sign of good governance, as only
i times of peace and stability could local officials have the leisure to do so. According to the editors of
the 1584 Xiangyang Z£[5 gazetteer, people had two approaches to landscapes: in times of war, warriors
and generals relied on mountains and rivers for defence, while in times of peace, poets and writers enjoyed
the beauty of local landscapes (Xiangvang fuzhi 1584, 7.5a-b). A magistrate named Song Changgu R
thus concluded his tenure with a poetry-writing gathering, which he thought would prove his efficient
governance (Huizhou fuizhi 1542, 12.15a-b). As the famous scholar Zeng Qi ¥4 Z% wrote in a preface
recording this gathering, “given that people of this county are content with the policies and do not trouble
the magistrate, it 1s appropriate for him mn his leisure to explore the joy of the mountains and rivers” (ibid,
12.15b).” Capable officials who had fulfilled their most imperative duties were entitled to relish beautiful

scenery.

It 1s notable that this gathering produced a set of material objects (ibid, 12.15a). It was common for local
officials to amass the poems composed during poetry gatherings and make painting albums to pair with
them. For instance, a magistrate of Yixing County H Bif4% commissioned an album of the county’s scenic
views based on records in previous gazetteers, and organised a similar poetry-writing gathering thirty years
later (Changzhou fiizhi 1618, 16.55a-b). A prefectural judge (fuiguan #£'E) of Jiaxing Prefcture 5z 8JfF
left the album he commissioned to be circulated in Jiaxing after his tenure ended, in hopes that local
residents would remember his contributions (Jiaxing xianzhi 1637, 21.12b-13a). In Jurong County ]2
B% (Southern Metropolitan Area), upon the departure of a magistrate, his colleagues, his successor, and
local elites organised a poetry-writing gathering to honour his contributions (Jurong xianzhi 1496, 12.14b).
They used the ten views as metaphors for his virtues. For instance, they used the view of “the erupting
springs of Jianghu” (jianghu quanyong %552 8) to signify the magistrate’s unbounded learning (ibid.).

They then commissioned a painting album and published it to “broadcast for ever the good governance

" For example, see Huguang tujing zhishu 1522, 6.33a-34b, 11.11a-15a.
* For instance, see the magistrate Wu Xing {fi¥4: in Huazhou zhi 1572, 2.19a.
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of the magistrate” (Jurong xianzhi 1496, 12.18b).” The paintings belong to what Elizabeth Kindall terms
“honorific paintings” that were produced to commemorate officials’ contributions when they left their
posts, or what Mette Siggestedt terms “occasional art” for the same reason (Kindall 2009, 141; Siggestedt
2001, 247). With the printed album, the magistrate could prove that he had garnered support from his
people. This achievement would be remembered by future generations as parts of the album entered the

county’s gazetteer (Jurong xianzhi 1496, 8.26a-29b).

Engagement with local landscapes thus helped local officials distinguish themselves. Dai Hao #j, a
native of Zhejiang and magistrate of Yongzhou Prefecture 7k JNJFF in the 1440s, wrote an introduction to
Yongzhou'’s eight views. He recorded how shocked he had been upon his arrival when he found no record
of scenic views 1n its gazetteer. The lack of eight views not only “causes mountains to be ashamed and
valleys to be ridiculed” but also “makes officials like us embarrassed for our prefecture” ( Yongzhou fuzhi
1494, 7.50a-b).” His embarrassment implies his assumption that each prefecture should have a set of
scenic views; the lack thereof in Yongzhou thus indicated its backwardness. Thus he created the eight
views. In doing so, he also attempted to change the prefecture from a barbarous place to a proper one. As
this piece entered the gazetteer, it helped establish the prefect as a civiliser, whose major contribution was

D o

recorded as pacifying the “Miao barbarians” g€ (ibid., 3.17b).

All in all, local officials could use local landscapes to establish authority, display achievement, and cultivate
reputation. It seems that the creation and celebration of local views were a low-stakes technique for officials
to gain political capital. But local officials were certainly not the only makers of scenic views. For instance,
in Nan’an Prefecture F§ZZJfF, Jiangxi, a local scholar named Deng Dewen E[/{Z; 5% was able to organise a
gathering to celebrate the prefecture’s scenic views. Yet this did not bring him the type of political capital
that many local officials could garner by organising similar events. The related texts included in Nan’an
gazetteers emphasised that he was not the first to write poems for local views (NVaran fuzhi 1536, 25.16b-
20a). The reproduction of administrative-unit views by local literati could not have the same political effect
as was usually associated with sojourning officials. Although local elites may have dominated the produc-
tion of scenic views of smaller-scale sites, local officials controlled the production and reproduction of

administrative-unit scenic views.”

Conclusion

In conclusion, the Ming era witnessed the continuous production and reproduction of scenic views of
admuinistrative units. Sojourning administrators actively participated in the making of local scenic views, as
such activities could help them establish authority, garner local support, and cultivate a good reputation.

Visual representations of scenic views started to appear sporadically in gazetteers but did not gain wide

" IBEEREBINEA -
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* For instance, all the seven sets of scenic views recorded in the 1491 Xiuning xianzhi were views of lineage residences. Although external scholar-
officials wrote poems and essays for the views, it was lineage members—mostly local scholars—who created the views and commissioned the

writings. See Xiuning xianzhi 1491, 19.22b-24a, 19.26a-28a, 19.35a-36b, 36.30b, 37.8b-9b, 37.15a, 37.12b-13a.
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popularity. By the early Qing, almost every administrative unit in China had its own sets of scenic views.
The essence of this development was that local officials appropriated the genre of scenic views, which was
originally associated with literati culture, to the celebration of scenic views in their jurisdiction. While
literati in the most affluent regions continued to engage actively with scenic views, sojourning officials

across China manipulated this genre and created an arena that they could dominate.

Although later gazetteer editors criticised or even ridiculed the celebration of scenic views throughout
Ming localities (Ninghua xianzhr 1669, fanl), no complaints about this practice appear in extant Ming-era
gazetteers. It 1s possible that the Ming mechanism for producing scenic views of administrative units was
unique. I argue that although different actors—sojourning officials, local gentry, and other forces—attached
diverse meanings to scenic views of administrative units, their political meanings were the major reason

for their spread across the Ming empire.

&

The increasing popularity of scenic views of administrative units was part of the late-Ming “ascendance of
Jing” or scenic sites. The proliferation of writings on geographic information, according to Si-yen Fei,
embodied a new mindset whereby people could “articulate their lived experiences through the represen-
tations of places;” it also shifted “viewers’ gazes away from the symbols of political authority” to “famous
sites known for their natural beauty or historical associations” (Fei 2010, 150). The changes in images of
scenic views 1n local gazetteers, as I have shown, confirm Fer’s observation that the appeal of scenic views
themselves, rather than their political meanings, became more capitalised on. This emphasis on the mndi-
viduality of famous sites, however, does not mean the demise of their political meanings. While writers,
painters, poets, and publishers created more literary space for engaging with landscapes, sojourning offi-
clals—mostly prefects, magistrates, and educational officials—came to dominate the production and repro-
duction of “official” versions of scenic views of the locality. In this sense, gazetteers were an important
space for such officials to assert their authority in regulating local landscapes. Native literati’s growing
power mn defining local landscapes did not diminish sojourning officials’ authority in the production of

administrative-unit scenic views.

In fact, in some cases, sojourning officials’ authority in this respect may have increased during the late
Ming. As Thomas Nimick has aptly demonstrated, such officials had gained “an extraordinary amount of
responsibility and authority” by the early sixteenth century and became responsible for “everything that
happened within their jurisdiction” (Nimick 2008, 97). Their expanding duties increased their vulnerabil-
ity and caused them to prioritise the duties emphasised by their superiors and supervisors and to ignore
the common people’s needs; this became a social problem and incurred criticism from officials such as
Hai Rui /&3 (Nimick 2008, 98, 102-103). In this context, doing things less imperative than fulfilling tax
quotas would help local officials distinguish themselves from the stereotype and stand on the moral high
ground. Touring and documenting local landscapes was a low-stakes investment of this type. If other tasks
qualified local officials as competent administrators, then engaging with the scenic views of their governed

localities would help them cultivate an image as benevolent “father and mother officials”.
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In 1479, a saltwater flood broke through the sea dikes of Zhangzhou prefecture in Fujian. The prefect, a
man named Jiang Liang B35, immediately opened the doors of local granaries to support the farmers
who had lost their harvest to the flood. He used famine relief to stop starving farmers engaging in banditry,
a common response for officials of the Ming Empire (1368-1644), who governed an empire that was
founded on agriculture (Brook 2010, 126-7). Moreover, only a few years earlier his predecessor had done
the same after the Jiulong River flooded, and the people of Zhangzhou praised him for his actions. The
starving farmers who received famine relief from Jiang, however, still resorted to banditry. Jiang had not
considered the difference between a freshwater flood and a saltwater flood. The latter turned groundwater
brackish and compromised the soil quality for years. His relief aid may have helped the farmers through
one difficult year, but their livelihood would not be restored for several years. Only after banditry engulfed
the prefecture did Jiang reach out to the affected farmers in an attempt to understand the root cause of
the problem. They explained to him that the sea dikes had been in poor repair for years and offered
madequate protection against saltwater floods. Jiang then repaired the dikes and all seems to have been
resolved, at least for as long as the sea dikes were properly maintained (Zhangzhou fuzhi (Wanly), juan 4,

317-8).

The saltwater flood of 1479 was recorded in a biography of Jiang in the Zhangzhou fuzhi & W&
(Zhangzhou prefectural gazetteer), which was first published during the Zhengde reign (1505-1521). Jiang
earned his biography in a section on “famous officials” (ming huan 4 E) because he suppressed banditry
m Zhangzhou during his term, but the biography also shows that he nitially struggled to understand why
Zhangzhou residents had turned to banditry. There was a sharp distinction between his knowledge on
governance of local society and local knowledge about the impact of the sea on coastal communities.
Farmers in coastal counties were well aware of the vital importance of sea dikes for the protection of their
fields, but the poor state of repair prior to the arrival of Jiang indicates that officials had not prioritised
maintenance. Furthermore, Jiang initially followed n the footsteps of his predecessors and ignored local
knowledge about the sea. Only after his conventional response to famine failed to solve the issue of ban-
ditry did Jiang turn to local knowledge. But why did Jiang fail to account for the influence of the sea on

life in Zhangzhou?

Fertile land in Zhangzhou was scarce and coastal residents engaged in a variety of economic activities other
than agriculture, including such maritime activities as fishing, gathering mussels, boiling seawater for salt,
overseas trade, and, on occasion, piracy. Effective governance of Zhangzhou depended on an understand-
g of the role of such activities in local society, but the example of prefect Jiang shows that he overlooked,
or at least underestimated, the influence of the sea on coastal communities, even the ones that did engage
i agriculture. Officials like Jiang governed their jurisdiction for only a few years before they moved on to
their next position, so they often relied on gazetteers with geographical, demographical, and historical
information to familiarise themselves with local conditions. Although the gazetteer of Zhangzhou contains
a list of dikes for each county, their specific locations remain unclear (Zhangzhou fuzhi (Wanly), juan 19,
1398-9). Moreover, gazetteers generally do not distinguish between regular dikes and sea dikes, nor em-
phasise the importance of the latter in the prevention of saltwater floods. In addition, the map of Zhang-

zhou (Fig. 1) included in this gazetteer provides names and locations for mountains, islands, administrative
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units, and state institutions, but not for the dikes listed in the gazetteer (Zhangzhou fuzhi (Wanli), juan 1,
65-6).
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Fig. 1: Map of Zhangzhou, in Luo Qingxiao and Peng Ze, eds, 1573 Zhangzhou fuzhi, juan 1, 65-6. Im-
age credit: Zhongguo Fangzhi Ku.

In other words, the gazetteer map did not draw the attention of imperial officials like Jiang to the im-
portance of dikes, nor did the list of dikes emphasise the vital role of sea dikes in particular. Jiang was
prepared for a freshwater flood, but handled a saltwater flood n the same way, and the gazetteer did not

alert him to the disastrous consequences of this approach.

According to Cordell Yee, gazetteer maps “seemed to have served primarily as complements to the verbal
description” (Yee 1994, 91). Alexander Akin similarly argues that gazetteer maps served “as an outline
upon which the details of the text unfold”, but also claims that gazetteer maps help to “orient the reader”
(Akin 2021, 43-4). Thus, while text and visual material were juxtaposed, gazetteer maps guided readers in
their understanding of the gazetteer texts. In addition, Kenneth Hammond states that maps are graphic
representations of physical space that provide selected information “to allow a viewer to understand that
space in a particular way” (Hammond 2019, 131). The inclusion or exclusion of map elements shaped
how readers understood the physical space that was represented and that particular understanding affected
their reading experience. In the case of the Zhangzhou fuzhi, the map does not include dikes and does

not draw attention to the sea or its potential impact on coastal farmlands. The gazetteer map excluded the
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kind of local knowledge about the maritime world that could have helped officials like Jiang prevent salt-
water floods. Gazetteer maps helped late imperial Chinese officials to understand the physical space along
the coast in a particular way, which affected how they read the gazetteer that familiarised them with their

jJurisdiction, and that in turn had an impact on how they governed coastal communities.

To understand how gazetteer maps shaped a particular understanding of the coast, this paper examines
graphic representations of the sea in late imperial Chinese gazetteers.' Following Hammond, who argues
that “maps can be seen as texts in themselves”, this paper reads graphic representations of the sea with a
focus on the inclusion or exclusion of map elements to analyse the cultural construction of the coast in
late imperial Chinese gazetteers (Hammond 2019, 131). Whereas Yee and Akin consider gazetteer maps
complementary to gazetteer texts, this paper argues that gazetteer maps played a crucial role in the con-
struction of a particular understanding of the coast that marginalised the sea and hindered the inclusion
of local knowledge about the maritime world in local gazetteers. The distinction between local knowledge
and official knowledge on the governance of local society is already apparent in the Zhangzhou fuzhi, but
to understand how gazetteer maps in general constructed a particular understanding of the coast first re-

quires a closer look at the genre of Chinese local gazetteers.

Reading Chinese local gazetteers

Local gazetteers are considered a distinct genre in Chinese history, and they have been explored by nu-
merous historians for their wealth of geographical, demographic, and historical information about locali-
ties throughout late imperial China. Nearly ten thousand gazetteers from the beginning of the Song dynasty
(960-1279) until the founding of the PRC in 1949 are still extant today. Although seemingly simple repos-
itories of historical material, according to Joseph Dennis local gazetteers were “complex texts” and sites of
Interaction between central government officials and local elites (Dennis 2015, 3). He argues that the pro-
duction of each individual gazetteer was shaped by the underlying agendas of its compilers. In other words,
local information in gazetteers was mediated by the local elites and officials involved in the editorial pro-
cess. Gazetteers were living documents, and information was continually added, removed, or edited. Some
editorial choices were informed by the conventions of genre, for example the biographies of women often
focus on the preservation of their chastity, while the biographies of men range from martial heroics or
selfless acts of filial piety, to academic success and administrative accomplishments. Other editorial choices
were informed by the interests of gazetteer compilers, some of whom turned the local gazetteer into an
extension of their family history. Thus, some compilers included the biographies of family and friends on

the basis of personal relations rather than some generally perceived notion of merit.

Reading Chinese local gazetteers requires careful attention to the impact of mediation in the editorial
process, and even one step prior in the acquisition of local information. Timothy Brook shows how me-

diators affected the accuracy and reliability of local information in gazetteers. In his discussion of Ye

' This material is based upon research conducted while affiliated with the Max Planck Institute for the History of Science, and sources were made
available during this affiliation via Staatsbibliothek zu Berlin’s CrossAsia portal.
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Chunji’s #£5& F7 gazetteer cartography, Brook points out that Ye initially relied on local elders to provide
him with local maps, but “it seems they met his request in good bureaucratic fashion: by simply sketching
pre-existing drawings or maps ... rather than actually surveying their areas” (Brook 2005, 47-8). Although
Brook does not further explore the specific reasons why these local elders provided inaccurate information,
the general issue of Inaccurate maps may be explained through James Scott’s concept of “illegibility” (Scott
1998, 29), or local forms of knowledge that were incompatible with the way central government officials
viewed soclety. Ye Chunji’s map-making project was an attempt to obtain “an unimpeded view of the
territory that it was his job to tax” (Brook 2005, 43), and the information on local geography provided by
local elders was incompatible with this aim. Whether on purpose or not, local elders resisted Ye’s attempt
to bring their locality clearly into the view of the government officials whose task it was to extract tax from
this area. Scott and Brook both state that maps were vital tools for the state to locate taxable land, but,
according to Scott, local society exercised the capacity “to modify, subvert, block, and even overturn the
categories imposed upon it” (Scott 1998, 49). Ye Chunji was in a position to survey the land and produce
his own maps, but most late imperial Chinese officials were not. They relied on local gazetteers for infor-
mation about their jurisdiction, and they relied on local mediators to provide that information in the first
place. Inaccurate information offered a degree of protection against state interference in society, and local
mediators were in an excellent position to shape information to best serve their own interest. The social

context of gazetteer compilation 1s therefore an integral part of reading gazetteers.

In addition to the importance of mediators in the stages of information acquisition and gazetteer compila-
tion, I would argue that local gazetteers, as sites of interaction between local elites and central government
officials, stimulated the construction of an official knowledge community that only selectively integrated
local forms of knowledge. Although gazetteers circulated local information outside the locality and thus
“helped bind locales to the centralizing state and dominant culture” (Dennis 2015, 3), I contend that the
attempt to integrate local information into the dominant culture prioritised the kind of local information
that was compatible with the dominant culture at the expense of local forms of knowledge that were not.
For example, the aforementioned biographies of virtuous women emphasise the preservation of chastity
even 1f the outcome was death. Gazetteers thus include biographies of women who had been captured by
bandits and then committed suicide to preserve their chastity, but not biographies of women who married
bandits and brought commercial wealth to their extended family. In other words, the pressure of dominant
cultural values affected the production of individual gazetteers. Compilers included or excluded infor-
mation to meet the conventions of the genre, but by their doing so, gazetteers created an official, supra-
local knowledge community that resisted the integration of contradictory or alternative local forms of

knowledge.

Genre conventions created a barrier for the inclusion of local forms of knowledge in late imperial Chinese
gazetteers. John Brian Harley similarly argues for early modern European cartography that “intentional
or unintentional suppression of knowledge in maps” creates silences that can be read as positive statements,
rather than as mere absences of something else, and interpreted as “socially constructed perspectives on
the world” (Harley 1988, 57-8). Silences tell us as much about the worldviews of gazetteer compilers as

their utterances do. They help maintain the political status quo through the mediation of knowledge
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gazetteers, and through the intentional or unintentional suppression of incongruous local knowledge.
However, officials whose image of their jurisdiction was shaped by official knowledge risked ignoring local
forms of knowledge that were vital for efficient governance, either on purpose to maintain the power of
the state or as a result of unconscious historical a priorr assumptions. Although Ronald Po claims that “the
Qing dynasty was more involved in maritime management than has previously been acknowledged” (Po
2016, 94), he also shows in his discussion of coastal maps that there was a pressing need to better evaluate
coastal conditions and that late imperial officials could not rely on gazetteers to do so (Po 2016, 102-3).
As the case of prefect Jiang has shown, even though he managed to learn from local informants, he mmitially
understood coastal society in the same way as any other part of the agrarian Ming Empire, and therefore
overlooked or underestimated the importance of sea dikes.’ Mediators who represented local forms of
knowledge pertaining to the maritime world struggled to penetrate the official knowledge community. This
lack of accurate and relevant information in local gazetteers about the influence of the maritime world on

local society hindered effective governance in administrative units along the coast.

A visual analysis of local gazetteers

Farmers along the coast were intimately familiar with the ways in which the mariime world affected their
lives, and they were a potential source of information, but gazetteer compilers were selective in their in-
clusion of local knowledge. Although gazetteers contain traces of the rich and vibrant maritime world of
fisherfolk, maritime merchants, smugglers, and pirates, this paper does not attempt to reconstruct that
world, but rather aims to study traces of the maritime world in local gazetteers as evidence for the integra-
tion of local forms of knowledge. This paper thus benefits from the works of Brook and Dennis, who
shifted the focus of historical inquiry from the relevance of gazetteers for our understanding of historical
events to the socio-political negotiations around gazetteer compilation (Brook 2005; Dennis 2015). This
paper 1is concerned with the formation of knowledge in gazetteers, not the study of the maritime world
through gazetteers. Moreover, where the early work of Dennis and Brook primarily studied gazetteer
compilation through careful analysis of individual gazetteers in their historical context, this paper takes

advantage of recent advances in digital humanities to undertake collective analysis of digitised gazetteers.

The development of the Local Gazetteers Research Tools (LoGaRT) at the Max Planck Institute in Berlin
allows for the interrogation of a large number of gazetteers (Chen et al. 2017). Although this approach
does not replace the careful contextualisation and analysis of individual gazetteers, the collective approach
does open the way for an interrogation of the genre itself (Chen 2020a, 544). While analyses of individual
gazetteers shed light on the role of mediators in the compilation of specific gazetteers, the question of local
knowledge integration in the body of official knowledge requires collective analysis of a large number of
local gazetteers. This paper takes advantage of the abundance of digitised gazetteers to study graphic rep-

resentations of coasts as a collective, not as individual representations of specific geographical locations,

* For more information on official attitudes towards the maritime world, see Dreyer 2007, Li 2010, Po 2018, and Polacheck 1992.

* For a discussion of coastal maps and their relevance for the study of coastal geography, see Mills 1954.
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but “the coast” as an element in the worldview of late imperial Chinese officials and literati, and as a space
where the maritime world had an impact on their agrarian society. Furthermore, while textual descriptions
of coasts are scarce and unequally distributed, nearly all gazetteers from administrative units along the
coast contain administrative maps and other images that include the coast. This paper is therefore focused

on visual material in local gazetteers from such coastal administrative units.

LoGaRT provides access to 4,410 digitised gazetteers from the Zhongguo fangzhi ku J 58 75 H & (Data-
base of Chinese local records) and the Harvard Yenching Library Rare Books Collection (Schifer et al.
2019). This 1s roughly a quarter of the estimated total of local gazetteers produced between the Song
dynasty and the republican period (Chen 2020b). The Local Gazetteer Map (LG Map) function in
LoGaRT allows for a visual representation of the spatial distribution of these digitised gazetteers, and
facilitates a manual selection of all digitised gazetteers published in administrative units along the coast,
leading to a subset of 253 gazetteers. Feeding the book IDs of these gazetteers into the Pages with Images
(P.W.1.) search function results in a total of 10,520 mmages, and around 1,600 of these 1mages contain
representations of the coast. Considering that this subset resembles the overarching data set of 4,410 dig-
itised gazetteers in everything except spatial distribution, including chronological distribution and admin-
Istration type, we can assume that this spatial subset 1s as statistically representative of all gazetteers
published in administrative units along the coast as the overarching database 1s of the genre. The remain-
der of this paper analyses these visual representations of the coast through a discussion of the form, focus,

and content of these 1mages.

Mapping the sea

More than three quarters of the visual representations of the coast in Chinese local gazetteers can be
considered to be maps that show administrative units, or parts thereof, from a bird’s-eye view. This dom-
mance of maps in coastal gazetteers is also reflected in the wider genre and should come as no surprise
considering the close connection between local gazetteers and administrative units. Less than one quarter
of the images can be considered scenic depictions, which, as Luo Qi phrased it, “are closer to paintings
than to maps in terms of their non-practical function of appreciating natural beauty” (Luo 2016, 55). Ac-
cording to Luo the visual representations in local gazetteers are too easily lumped together as “maps”,
even though a small number of illustrations depict a single scene, rather than “orient human beings in the
universe” (Luo 2016, 55). Take for example a visual representation of the coast from the (Chifeng) Tian-
hou zhi (FUEDKGE (Gazetteer of (conferring titles on) the Empress of Heaven), which was compiled

in Putian, Fujian, and published in 1778 (Fig. 2).

This scenic depiction shows a ship in distress and several human figures either on the coast or on board
the ship. The figure on the coast is Lin Mo FA%k, a woman from Putian who was deified as Mazu #EtH
(Maternal ancestor) and 77anhou K5 (Empress of Heaven). Mariners prayed to her for safety at sea, as

she was believed to have power over wind and water.
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Fig. 2: Scenic depiction of a ship in distress, in Lin Qingbiao, ed., 1778 (Chifeng) Tianhou zhi, juan 1,
94. Image source: Harvard Yenching Library (persistent link: https://nrs.lib.harvard.edu/urn-
3:thcl:5112556P1=94 )

The two human figures on board the ship can be seen to kneel with hands clasped in reverence. Unlike
maps of administrative units, this visual representation places the coast in a religious context, not as the
boundary on an administrative map, but as a landscape with spiritual significance. However, such scenic
depictions are unequally distributed over late imperial Chinese gazetteers. Half the scenic depictions are
contained in the (Chifeng) Tianhou zhi and one other gazetteer, entitled Putuoshan zhi 3¢ 1E (Gaz-
etteer of Mount Potala), which was compiled in Zhoushan, Zhejiang, and published in 1607. While most
gazetteers are occupied with administrative units, such as counties, prefectures, and provinces, these two
gazetteers focus on the Lin lineage in Putian and the Buddhist temples on Putuoshan Island respectively.
Scenic depictions offer more diverse representations of the coast than maps, as maps were often confined
to a stable “repertoire of visual representation” (Hammond 2019, 133). However, the large concentration
of scenic depictions in just two gazetteers also shows that such diverse representations of the coast barely
penetrated the genre as a whole. This example thus shows an internal boundary within the genre of local

gazetteers that largely confined certain constructions of the coast to gazetteers with a religious focus.


https://nrs.lib.harvard.edu/urn-3:fhcl:5112556?n=94
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Fig. 3: Map of Yangjiang, in Fan Shyjin, ed., 1688 Yangpang xianzhi, juan 1, 21. Image credit: Zhongguo

Fangzhi Ku.

Considering the limited influence of scenic depictions on visual representations of the coast in local gaz-

etteers, the remainder of this paper concentrates on gazetteer maps. Visual representations of the coast

exhibit different degrees of focus on the sea. In roughly one third of the images the sea is a small shiver in

the margin of the image, while in another third of the images the sea occupies a central position. The maps

of Yangjiang 5,1, and Chaoyang Eif%, two counties in Guangdong, illustrate the full range of this distri-

bution (Figs. 3 and 4).

Fig. 4: Map ol Chaoyang, in Huang Yilong and Lin Dachun, eds, 1572 Chaoyang xianzhi, juan 1, 48.

Image credit: Zhongguo Fangzhi Ku.
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The map of Yangjiang relegates the sea to a small margin at the bottom of the map, while the sea in the
map of Chaoyang covers half the map. The remaining images fall somewhere in between. The fair distri-
bution along a range of representations from marginal to central shows that in the genre of local gazetteers
as a whole the sea occupied an undeniable place. However, the presence of visual representations of the
coast does not necessarily provide insight into the presence of local knowledge about the maritime world
in the official knowledge community of local gazetteers: this requires collective analysis of the content of
these visual representations with emphasis on the symbols that indicate mnteraction between coastal society
and the maritime world. Although one-fifth of the images show no indication of any interaction with the
maritime world at all, the remaining images include a wide variety of nautical information, including islands,

bays, beacons, ships, and shipping routes.
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Fig. 5: Map of Xiangshan in Deng Qian and Huang Zuo, eds, 1548 Xiangshan xianzhi, juan 1, 15-6. Im-
age credit: Zhongguo Fangzhi Ku.
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Islands

More than half the images contain representations of islands, usually symbolised as rounded pyramids
protruding from the waves. The 1548 Xiangshan xianzhi 7511547 (Xiangshan county gazetteer) provides
a typical example (Fig. 5). The map shows Xiangshan in the centre and several neighbouring counties
along the edges of the map. The rest of the image is occupied by waves from which several islands emerge.
Their location is not precise and neither are their shapes, but their presence in this map indicates their
presence in the mental landscape of the gazetteer compilers. The gazetteer map thus draws attention to
the 1slands as part of the jurisdiction of any county magistrate in Xiangshan. However, the abstract repre-
sentation of these islands also erased their uniqueness. As Harley argues, “the lack of qualitative differen-
tiations In maps ... serves to dehumanise the landscape. Such maps convey knowledge where the subject
1s kept at bay” (Harley 1988, 66). As such the islands were incorporated in the official knowledge commu-
nity, but stripped first of their qualitative differentiations and turned into abstract elements of the admin-

istrative space of Xiangshan.
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Fig. 6: Map of Quanzhou, in Huai Yinbu and Huang Ren, eds., 1743 Quanzhou fuzhi, juan 1, 162-3.
Image credit: Zhongguo Fangzhi Ku.

The 1743 Quanzhou fuzhi FEINFE (Quanzhou prefectural gazetteer) provides another example (Fig.
6), but here the 1slands have unique shapes and their location 1s represented in a way that provides a sense
of direction, if not the actual shipping routes, between them. The Quanzhou fuzhi turns the islands into
concrete and specific locations within Quanzhou prefecture. The map not only informs the reader of the
abstract presence of certain islands, but includes information about relative size and location, thus turning

the sea into a knowable, and to some extent navigable, space. Maps like the one in the Quanzhou fiizhi
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also include signs of habitation on the larger islands. This gazetteer extends the prefecture to include the
islands, in a way that the Xiangshan xianzhr does not, and in doing so incorporates the sea within the
prefecture. The maritime world thus became more concrete to the prefects who would have relied on the

Quanzhou fuzhi to famiharise themselves with this prefecture.

The unique shapes of the 1slands also indicate the influence of observations from mariners on the graphic
representation of these islands in the gazetteer map. As Elke Papelitzky has argued, “the knowledge trans-
fer seems to have been unilateral, running from sailor ... to mapmaker, never in the other direction”
(Papelitzky 2021, 112). Brook also indicates that coastal maps are “not nautical in the sense of being
produced for navigational purposes”, but rather, “the impulse for producing these maps came from the
state, which was eager to document its borders” (Brook 2017, 4). Coastal maps, such as the gazetteer map
of Quanzhou, were not designed as navigational support, but they were based on information from mari-
ners, and they are evidence of the inclusion of local knowledge on the maritime world in gazetteers. The
compilers who included unique, rather than abstract, graphic representations of 1slands helped their read-
ers understand the coast as a maritime world that included offshore islands and their populations. The
gazetteer map of Quanzhou, however, is one of only a handful of gazetteer maps that represent islands in
this way. Most gazetteer maps depict islands as abstract circles or rounded pyramids dotted evenly along

the coast, as in the gazetteer map of Xiangshan.

Beacon mounds, or wind vanes?

The second most common indicator of interaction with the maritime world, and certainly the most curious
one, appears to be a wind vane (Fig. 7). J.V.G. Mills identified this symbol as a “beacon mound” (feng
hou J&HE), which was a military observation tower placed at regular distances along the coast (Mills 1954,
158). The beacon mounds on gazetteer maps invoke a sense of potential violence from the direction of

the sea, against which beacon mounds provide protection.

Fig. 7: Cropped map of Ganshui, in Dong Gu, ed., 1566 Xu Ganshur zhi, juan 1, 5. Image credit:
Zhongguo Fangzhr Ku.
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This impression is further strengthened in gazetteer maps such as the Guangzhou shu haitang tu & )&
YEFHE (Map of the coastal defence [fortifications] in Guangzhou) (Fig.8) in the 1758 Guangzhou fuzhi
EINFFE (Guangzhou prefectural gazetteer). This map shows a series of beacon mounds placed along
the coast and next to major rivers, which hints at their significance for coastal defence. Beacon mounds
may have been popularised as graphic representations of coastal defence structures through the publica-
tion of the Chou har tu bian ‘&5 E%F (Ilustrated compendium on maritime security) (Fig. 9) in 1562.
The maps in the Chou hai tu bian were surveyed anew and compiled by Zheng Ruozeng E[Z5 5 in
response to an escalation of coastal violence in the 1550s. Similarities between these maps show that gaz-

etteer maps and other coastal maps shared a repertoire of visual representations.

Fig. 8: Map of coastal defence [fortifications] in Guangzhou, in Shen Tingfang, ed., 1758 Guangzhou
fuzhi, juan 1, 167. Image source: Harvard Yenching Library (persistent link: https://nrs.lib.har-

vard.edu/urn-3:thcl: 14816931 °n=167 )
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Fig. 9: Guang[dong map] eight, in Zheng Ruozeng, ed., 1562 Chou hai tu bian, juan 1, 9.

The Chou hai tu bian matches each symbol of a beacon mound with the name of a beacon
mound, but the gazetteer map of Guangzhou leaves many beacon mound symbols nameless.
Moreover, the map of Ganshui applied the “beacon mound” symbol to a yan wu ting JEF=
(Pavilion for military performance), which was a structure from which military officers and others
could overlook military training grounds. While gazetteer maps and other coastal maps shared a
repertoire of visual representations, individual gazetteer compilers broadened the meanings at-
tached to such symbols. In addition, the maker of the Ganshui map used nearly identical beacon
mound symbols for the yan wu ting and for the masts of the ships anchored off the coast of
Ganshui (Fig. 7). Rather than adding sails to the ships, the map maker added the flag-like symbol
that also represented beacon mounds, which could indicate that the ships were military in nature,
like the beacon mounds, or that the banners on top of beacon mounds performed a similar
function to the flags on top of masts, which was to indicate wind direction and speed. Either way,
the presence of this symbol in a quarter of the visual representations of the coast in local gazetteers
mdicates an awareness of the maritime world that goes beyond the mere presence of islands.
Gazetteer maps that included beacon mounds, or wind vanes, directed the gaze of their readers
to the sea. More specifically, the military connotations attached to the beacon mound symbol

guided gazetteer readers to an understanding of the sea as a potential source of violence.
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The inclusion of this map element in a quarter of the visual representations of the coast in local
gazetteers shows that the beacon mound was a widely accepted symbol among gazetteer compilers.
Beacon mounds even show up in scenic depictions of the coast. Take the 1673 Penglar xianzhr
EHHLE (Penglai county gazetteer) (Fig. 10) as an example. The gazetteer includes a series of
ten scenic depictions, commonly known as shz jing 5t (Ten views). According to Luo, many of
the non-map illustrations in gazetteers are part of ba jing J\ & (Eight views) or shi jing series (Luo
2016, 47, 55). Such series of scenic depictions offered gazetteer compilers an opportunity to
highlight the scenic attractions in their locality in a way that maps did not allow. This particular
scenic depiction 1s the fifth image 1n a series of ten and shows several fishermen on a rock in the
sea, as well as two ships, and a beacon mound on top of a steep hill. The title of this image, Yu
llang ge diao JEZEFEY (Singing and angling on the fishermen’s bridge) turns the sea into an
enjoyable space for leisure activities, but the presence of the beacon mound, which 1s only acces-
sible via a steep path, casts a shadow over this scene. The beacon mound thus transcended the
boundary between maps and scenic depictions, but constructed in both kinds of visual represen-
tation a particular understanding of the sea as a potential source of violence that required constant

vigilance.

Fig. 10: Scenic depiction of fishermen angling, in Cao Yonghua and Gao Gang, eds., 1673 Penglai xian-
zhi, juan 1, 26. Image source: Harvard Yenching Library (persistent link: https://nrs.lib.harvard.edu/urn-
3:thcl:12229262Pn=26 )



https://nrs.lib.harvard.edu/urn-3:fhcl:12229262?n=26
https://nrs.lib.harvard.edu/urn-3:fhcl:12229262?n=26

52 Journal of the European Association for Chinese Studies, vol. 3 (2022)

Ships, shipping routes, and other nautical information

Brook argues that “nautical data appears on coastal maps, but only secondarily” (Brook 2017, 4). This
holds true for visual representations of the coast in local gazetteers as well. Apart from islands and beacon
mounds, ships were a common element in the repertoire of visual representations. Ships appear in sixteen
percent of the visual representations of the coast, but like 1slands, most ships are shown by rudimentary
symbols. The map of Ganshui (Fig. 7), for example, represents ships as a half moon shape with a flag on
top. Most ships are simple depictions that break the monotony of the waves, as can be seen in the Bianhar
vingzhai tu #2752 3E[E (Map of coastal fortifications) (Fig. 11). There is no indication of shipping routes

or other nautical activities.
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Fig. 11: Cropped map of coastal fortifications in Pinghu, in Guo Gaoying and Shen Guangzen, eds, 1745
Pinghu xianzhi, juan 1, 62. Image credit: Zhongguo Fangzhi Ku.

Only 32 images in the dataset visualise specific information about shipping routes, and more than ninety
percent of these images come from the various editions of the Chongming xianzhi 528847 (Chongming
county gazetteer) (Fig. 12). Chongming is a low-lying island in the river mouth of the Yangzi, now part of
Shanghai, and one of the key connections between riverine traffic and maritime traffic. The maps show
both the local shipping routes in the river mouth as well as several long-distance routes to Japan. These
visual representations thus constructed an understanding of the coast, and Chongming in particular, as a
space where riverine and overseas traffic connected. The mclusion of shipping routes brings maritime
traffic alive in a way that the simple depiction of a ship does not. Although the Chongrning xianzhi shows
that local forms of knowledge about the maritime world did find their way into local gazetteers, the con-

centration of 29 out of 32 images in one gazetteer suggests that this was an exception rather than the rule.
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Fig. 12: Map of Chongming, in Shen Longxiang and Zhang Wenying, eds, 1727 Chongming xianzhi,
Juan 1, 93. Image source: Harvard Yenching Library (persistent link: https://nrs.lib.harvard.edu/urn-

3:thcl:14180976°n=93 )

One other exception that deserves a mention here is the 1598 Yue da ji B AEC (Great record of Yue
[Guangdong]) (Fig. 13). This gazetteer contains a map that covers 31 pages. The sea occupies a central
position, covering the upper hall of almost all images. Mills describes such maps as “strip-maps” (Mills
1954, 152). Brook refers to such maps as “route charts” and argues that unlike coastal maps, “route charts

were drawn to depict itineraries of sea travel” (Brook 2017, 6).

The Yue da i map is unique in the amount and kind of nautical information included, from names of
islands, bays, and other landmarks, to details on anchorage and travel times, and even notes on locations
where one can find clams or shrimp. This visual representation of the coast illustrates how local forms of
maritime knowledge could be included 1n the official knowledge community of local gazetteers, but at the
same time, as one of the few examples of such integration, how the genre of local gazetteers resisted the

mtegration of local knowledge.
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Fig. 13: Map of Guangdong, in Guo Fel, ed., 1598 Yue da ji, juan 32, 2112. Image credit: Zhongguo
Fangzhi Ku.

Conclusion

Visual representations of the coast in late imperial Chinese gazetteers either marginalise the sea or con-
struct an understanding of the sea as a potential threat. There are notable exceptions, such as the (Chifeng)
Tianhou zhi or the Yue da ji, and these gazetteers require further research into the socio-political context
of their compilation, but that falls outside the scope of this paper. Instead, this paper has argued, through
collective analysis of visual representations, that gazetteer maps display a fundamental bias against local
forms of maritime knowledge. Local gazetteers guided officials and other literati in their understanding of
the coast, and although Po argues that late imperial Chinese officials showed more interest in the maritime
world than studies usually acknowledge, this paper has shown that the majority of gazetteer maps margin-
alise the role of the sea in coastal society. Gazetteer maps orient their readers. Even when local forms of
maritime knowledge enter gazetteers, like the impact of saltwater floods in the biography of Prefect Jiang,
most gazetteer maps do not treat the maritime world as an integral part of their locality, and therefore draw

attention away from local forms of maritime knowledge in gazetteer texts.
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Gazetteer maps were not read 1n isolation. Readers often had access to other coastal maps, such as the
1562 Chou har tu bian, and gazetteer maps even shared a repertoire of visual representations with non-
gazetteer maps, for example in the form of beacon mounds that carried a military connotation. However,
the presence of beacon mounds in a quarter of all images also shows that when the sea was not ignored, it
was perceived as a potential source of violence. An extremely limited number of gazetteer maps con-
structed an understanding of the coast as a space for maritime trade, travel, leisure, or the source of mar-
itime resources. Visual representations of the coast in most gazetteers are, if not silent, then at least quiet
about the maritime world in a way that betrays the socially constructed perspectives on the world common
among gazetteer compilers. The digital humanities approach in this article has exposed a selective inclu-
sion of local knowledge about the maritime world in the visual material of late imperial Chinese gazetteers,
which was difficult to perceive in case studies of individual gazetteers. Thus, while contextual analysis of
mdividual gazetteers remains necessary, especially when it comes to exceptional gazetteers such as the Yue
da ji, a digital humanities approach is required to understand why such gazetteers were exceptional in the
first place, and to frame individual gazetteers in the context of genre-wide bias against local maritime

knowledge.
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In the spring of 1897, in the pages of his journal Shiwubao B5#5%; (Current Affairs), Liang Qichao 2R
8 (1873-1929) complained bitterly about the pervasive presence in educational institutions of the high
god Wenchang 3 E (fig. 1) and his fierce subordinate Kuixing L& (fig. 2).' There was no classical
sanction for the worship of either of these deities, Liang lamented, yet students throughout the realm
propitiated them, while the proper sacrifices to Confucius were neglected. Icons of Wenchang and
Kuixing in schools throughout the empire made a mockery of the transformational capability of pedagogy

itself. Liang wrote:

The [Book of] Rites states: “When entering a place of learning, one must perform the shrand dian
sacrifices before the former sages and former teachers,” so that one unifies one’s intention and sets
one’s course, so as to venerate the teachings and be guided to goodness. In today’s schools,” in
addition to Confucius, sacrifices are also offered to Wenchang, Kuixing, and others. In Our Yue
[Guangdong], Wenchang and Kuixing are situated in the place of honor to receive the offerings,
while the [official] sacrifices to Confucius have died out. For Wenchang [is propriated with] the
youliao sacrifices' as the Commander of Fates and called a celestial deity or [the Classic of Poetry

95

line] “Zhang Zhong is filial and amicable™ [is invoked] and [he] is regarded as a ghost.” Kuixing has
inherited the appellation of the kui Z [lunar| lodge; relying on the shape of the kur &k character,
an illusory form has been created for him, with the appearance of a bizarre demon: it is a flagrantly
false conflation, [credence in which 1s] completely unfathomable. Those who promote and venerate
them are followers of the demonic path that deludes the masses; those who follow along and serve
them are also engaged in infelicitous illicit sacrifice. Upon entering school, [a pupil] venerates

[Wenchang and Kuixing] as gods; however, regarding Confucius, Utmost Sage of Great Completion

"I am grateful to the fellow participants in the “Visual Materials in Chinese Local Gazetteers: Research Workshop and Conference” organized
by Department III: Artefacts, Action, Knowledge of the Max Planck Institute for the History of Science. Chen Shih-pei convened the workshop;
Calvin Yeh was generous with his expertise. Tristan Brown, Joseph Dennis, and Peter Lavelle shared ideas and references relating to Wenchang
towers. Two anonymous readers provided stimulating suggestions that raised questions beyond what I have been able to address in this article.
Vincent Goossaert, Terry Kleeman, and Susan Naquin provided helpful comments on earlier drafts. Joshua M. Seufert kindly assisted with
bibliographical matters. Alexis Lycas corrected several errors.

I conducted the nitial research for this article as a Visiting Fellow at the International Consortium for Research in the Humanities “Fate,
Freedom and Prognostication: Strategies for Coping with the Future in East Asia and Europe” at Friedrich-Alexander-Universitit Erlangen-
Niirnberg, which is funded by the Federal Ministry of Education and Research. I am grateful to the staff and other fellows there. During our
stay there together, Lai Guolong read and discussed several primary sources with me. This material is based upon research conducted while
affiliated with the Max Planck Institute for the History of Science, and sources were made available during this affiliation via Staatsbibliothek zu
Berlin’s CrossAsia portal. Felix Siegmund, the Korean Studies specialist at the Staatsbibliothek zu Berlin, considerately purchased materials on
Joseon academies on my behalf.

* The original passage is from the “Wen wang shizi” 3 F {5 chapter. It reads : " NAEITTEE > WEBEHNCERSLET o | Liji zhushu, 20.13a.
It is the locus classicus for the spring and autumn sacrifices.

" Xueshu 234, a term inclusive of academies (shuyuan E5%) and private (clan) schools (sishu FAZR).

of Spring” H'E “Dazongbo” K5Z{H chapter of the Zhoult: PKEJEEE]F » ey » BAET » FRET. Zhouli zhu shu, 18.2b.

’ An allusion to the Shijing: (FF4& /NfE- S H )Y TEHEES » B2/ | The Mao commentary elaborates: “Zhang Zhong was a worthy
minister.” B » BFE 7, o Zheng Xuan H2¢ added: “Zhang Zhong was a friend of Jifu; by nature he was filial and amicable.” 5E{f » &HE
2 HEEK o (Mao shi10.8a). Wenchang explains this connection in Chapter 23 of his spirit-written autobiography: Kleeman 1994, 23,
138-139.

6

Here Liang alluded to two categories of supernatural being in play in the Wenchang cult. Wenchang devotees regarded him as a high god, whose
status did not rely on previous human incarnations; simultaneously, he was considered a historically-attested figure who had been apotheosised
as a filial paragon. It is the latter category that Liang termed “a ghost.”
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‘Who Transmitted to the World and Established the Teachings, his memorial fire is running out of

fuel, his sacrificial vessels almost empty, his dates of birth and death scarcely known by anyone.
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Fig. 1: Wenchang on his throne, flanked by an attendant. From Huang Zhengyuan & 17T (1. 1734~

55), editor, Yinzhiwen tushuo [Z8EST[EER (The Composition on Hidden Virtue, Explicated and
Lllustrated). Yuan JT: 1a. Courtesy of the East Asian Library, Princeton University Library.

Liang was a qualified observer of customs in schools during the late Qing: at this moment in in his life, he
had spent little time outside of educational institutions. Both his grandfather and father had grasped the

bottom rung of the examination ladder by earning the xiucar35 7" degree, and had become school teachers

" Liang Qichao, “Lun Xuexiao wu: Youxue” ST - 457 (On Educational Institutions [5]: Education for the Young) in Liang 2018, 61.
This essay was first published 3 Jan.-8 March 1897 in Liang’s own periodical Shiwubao, then collected as “Bianfa tongyi” 88753855, Huang
Chin-shing frequently discusses portions of this passage; see Huang 2021, 123, 174, 205-06, 225.
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(Huang 1972, 11). Liang himself had taken the raised scholar (juren 22 \) degree at the precocious age

of seventeen.

Fig. 2: Kuixing, from Liu Tishu 2I§&%, editor, Wendi quanshu 37542 (Complete Works of the
Cultural Thearch), 1: 3a. Changjun F#[5: Yang yi miao Wenchang ge [5 & E . 1876 edition.
Courtesy of the East Asian Library, Princeton University Library.

Liang wrote these words at the beginning of his career as a public intellectual and less than two years before
the fallout from the 100 Days Reforms would force him to flee Qing territory (Huang 1972, 45). Though
he was on his way to becoming a pathbreaking figure in the intellectual and political creation of modern
China, from the perspective of the history of Wenchang devotion, the most striking element of Liang’s
critique 1s its lack of origmality. Officials first objected to the presence of Wenchang worship in school in
the late fifteenth century, as part of a conservative reaction to imperial support for the cult (Zhao 2021,
68). This support continued throughout the remainder of the late imperial period: in 1801 Wenchang
was confirmed as a “thearch” (i %) (Zhao 1997, . 84 [v. 10: 2549]), while Confucius was only a “king”
(wang I-) (Nylan and Wilson 2010, 153). What is interesting about Liang’s complaint is not the content

of the critique but its reiteration on the brink of the collapse of the imperial system.

This conservative Confucian critique of Wenchang devotion should not be confused with the impending
anti-superstition discourse that would decimate much of Chinese communal life during the first half of the
twentieth century (Goossaert 2006; Nedostup 2009; Katz and Goossaert 2021). But this well-established
disdain for Wenchang devotion on the grounds of lack of support in canonical texts would inform the

effort of Liang’s teacher Kang Youwei to reformulate Confucianism as a world religion modelled on
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Christianity. Kang’s effort was doomed to failure in part, as Huang Chin-shing has perceived, because
Kang sought to strip Wenchang devotion from Confucian praxis, leaving Kang’s program with little
popular appeal (Huang 2021, 180-82).

At the time Liang was writing, it would have been more remarkable for an official school (ruxue {E2 and
associated terms at the prefectural and county level) or private academy (shuyuan ZE5E) not to have had
a structure devoted to Wenchang than to have had one. Indeed, if one wishes to view the built
ifrastructure of Confucian education without the presence of Wenchang veneration, one must turn to
the Korean peninsula rather than China." According to the Ming shi BH5 (Ming History), by the mid-
fifteenth century, “instructional institutions throughout the realm ... have shrines to propitiate him” (K|~

BERSINEfEFET). How did this state of affairs come to pass?

Structures dedicated to Wenchang and Kuixing were a pervasive feature of cityscapes in late imperial

China. Common in Daoist and Confucian temples as well as schools both public and private, the buildings

they went by a number of different names for both the astral deity propitiated—e.g., “Cultural Star”
(Wenxing Y £ ) as well as “Cultural Splendor” (Wenchang)—and the type of structure: “pavilions” (ge [4]),
“towers” (Jou %), and “palaces” (gong =). They were not Wenchang shrines (¢7 &) or temples (1720 &),
though there could be overlapping ritual uses between the two types of structures. In light of this special
1ssue’s focus on visual materials in local gazetteers, the current article considers: 1) the range of visual
sources available on these structures in and beyond local gazetteers; 2) what questions can be asked of
such materials regarding the distribution of these structures and the intention of those who constructed,

renovated, and depicted them;" and 8) the written textual sources that complement the visual record.

The article 1s organized as follows: I provide a brief user-centred overview of the two sources of digitised
late imperial local gazetteers to which the Local Gazetteers Research Tools (LoGaRT) interface provides
access.” I then discuss the origin of late imperial Wenchang towers, positing a coming together of
structures 1nitially devoted to two distinct purposes: buildings propitiating the Daoist god Wenchang and
towers built by officials at the behest of local elites seeking a geomantic intervention in order to improve
the collective prospects of the locality in the civil service examinations. In order to show the ways in which
the visual materials in gazetteers can be used in a particular locality, I provide a case study from Ming-

Qing Suzhou.

*The twenty-four gazetteers of Korean academies reproduced in Hangug Inmungwahagwon Pyeonjipbu 1998 reveal no trace of Wenchang
devotion. On the surviving material culture of Joseon academies, see Seowon, egjin 1 reul nopigo seonbi reul gireuda 2020).

' Zhang et al. 1308; Zhao 2021, 67-69.

" A dramatic illustration of the amount of information available in a detailed field survey compared to that provided in the illustration in a late
imperial gazetteer is the pioneering study Liang 2001. At the time of its writing, the Guanyin Pavilion at the Dule Temple %45 was the
earliest known surviving wooden structure in China. The article includes a hand copy by Liang of the illustration from the Kangxi period Jizhou
zhi EMNFE (p. 170), in which there is little to visually differentiate the Guanyin Pavilion from another two story structure of much later
provenance (the Qiao lou f#f#). A Wenchang gong appears among 18 single-storied buildings represented almost identically.

" On LoGaRT itself, see Chen er al. 2020. For the user guide prepared by Calvin Yeh, see https://logart.mpiwg-berlin.mpg.de/lg-user-guide/#/.


https://logart.mpiwg-berlin.mpg.de/lg-user-guide/#/
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Gazetteer Databases and the LoGaRT Interface

The numerous printed collections of facsimile reproductions of gazetteers remain invaluable resources.”
Here I will limit my remarks to the two electronic databases that the Local Gazetteers Research Tools
(LoGaRT) content 1s based upon: the approximately five hundred gazetteers held by the Harvard
Yenching Library and another four thousand or so available through the Erudition (Airusheng B 414)

Series I and II databases.

The primary differences between the two sources of digitised gazetteers for the LoGaRT interface are as

follows:

1) The Harvard material 1s open access. The gazetteers are available as high resolution scans of individual
pages directly on the Harvard website free of charge and without registration requirements.” Harvard’s
open access policy allows a greater degree of coordination and planning with the LoGaRT system. This
content can be searched through LoGaRT without affiliation with a German institution. In contrast, the
Erudition database material 1s licensed and only available through LoGaRT to scholars registered with the
Cross Asia platform run by the Staatsbibliothek zu Berlinfor the benefit of scholars affihated with German

institutions."

2) The cartouches on the diagrams in the Harvard gazetteers have been transcribed, while those from

Erudition have not.

3) There 1s a reliable printed bibliographic catalogue describing the Harvard gazetteers (Li 2013), in
addition to the Harvard Library system’s impressive online catalogue Hollis. The editions and exemplars
(individual copies of an edition) of the Harvard materials are stable: each has a Hollis catalogue number,
rare book number, and number assigned within the LoGaR'T database. In contrast, the Erudition database
provides dates for the gazetteers they provide, but these dates can be erroneous. Even when correct, the
data fields for each gazetteer do not provide a means of addressing the complex question of what
constitutes an edition in the late imperial Chinese context: e.g., actual date of printing versus date of
prefaces; the way in which woodblock printing enabled supplementing or subtracting some materials while
retaining others without necessarily indicating the date of these changes; and the degree of involvement of
the credited compiler(s).”In Joseph Dennis’ words, gazetteers were “living documents”;" as such, they
often struggle against efforts to contain them i boxes such as data fields. There is no means of
communicating with the vendor in order to correct errors or develop a more complex rubric for dating.
There 1s a notation function within LoGaRT for users to remark on maccurate metadata, but it 1s not

systematic, and it requires an extra step to investigate (contested or erroneous dates are not automatically

* For an overview of the contents of the major collections, see Li 2013, 287-535.

" Chinese Local Gazetteers HF[FEZHEE J5E https:/projects.ig.harvard.edu/venchinglib/galleries/chinese-local-gazetteers- 31 B ¥ # £8 77 5.
The link to the gazetteers in the Hollis catalog was broken as of 28 July 2021, but the link for “Chinese Old Local Gazetteers H1[s8 2 J57&” in
the following site works: https://guides.library.harvard.edu/Chinese.

" https://crossasia.org.
" On the last of these issues, see the discussion of editorial personnel in Dennis 2015, 129-139.

“ Dennis 2015, 121-126.


https://projects.iq.harvard.edu/yenchinglib/galleries/chinese-local-gazetteers-中國珍稀舊方志
https://guides.library.harvard.edu/Chinese
https://crossasia.org/
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flagged i the LoGaRT search results). In practice, this means that some of the most impressive data
processing features of LoGaRT—such as enabling the user to view the chronological distribution of
relevant works in tabular form—presents information that needs to be confirmed through the contents of

the database (as opposed to in the accompanying metadata).

More problematically, Erudition does not identify the exemplar provided. Even if a user identifies the
edition and exemplar properly (through collection seals), the vendor reserves the right to remove content
without notice. In rare cases, the five-digit number assigned to an Erudition text in LoGaRT has been
reassigned to another work without notice. For the purposes of citation in published work, such numbers

cannot substitute for clearly identifiable editions and exemplars.

In addition to full bibliographic information on the source gazetteer, constructing a full dataset of this
material would entail the following fields: section of the gazetteer in which the image appears; title of the
1mage; person who composed or carved the image; position of tower in relation to cardinal directions;

relation of tower to other built structures; and other works i which the image was reproduced or adapted.

A full rubric for a survey of late imperial Wenchang towers—rather than only the images available in
gazetteers—would entail the following information: structure name (followed by alternative names); name
of administrative division in which it 1s located; date of construction and renovations; and current status of
structure (if not extant, last attested date). The commemorative compositions available on many towers
can provide the following broadly comparable information: composition title; composition author;
examination status or occupation of composition author; other sources in which the composition appears
(e.g., literary anthology); variorum in the case of significant variants; other individuals mentioned as
significant in fundraising and renovation campaigns; and other structures mentioned. The last significant

category would be secondary sources relevant to particular towers.

While the number of Wenchang Towers makes them a daunting subject, the Table provides an example
of the type of results made possible through the LoGaRT search of transcribed diagram cartouches from

the Harvard-Yenching Library gazetteer collection.

A. Title of Gazetteer (and province) and Book Identificaion Number (LoGaRT if preceded by “H”;
Harvard Rare Book if preceded by “T”)

B. Place of illustration in gazetteer

C. Wenchang tower in same illustration? (Yes/No). If no, other immediately relevant structures identified
in parentheses.

D. Reign period or year of publication; edition details (if available)

A. B. C. D.
Xianning County GazetteerfiZ8%  llustration of the official schools N (Cultural Peak 1668/82
& (Hube) HOOCY FEEE ] XM column)

Waukang County Gazetteer G5 4E Tllustration of the county seat B4J8Y 1672
(Zhejiang) HO070 =i

Nangong County Gazetteer B = 5% llustration of county seat §&I%[& Y 1673

= (Hebei) HO134
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Rizhao County Gazetteer H WEE4E
(Shandong) HO196

Taiping County Gazetteer K -F4E
(Huangshan =[], Anhui) HO07B

Pingshun County Gazetteer “-[E5%
& (Shanxi) HOOB3

Jia County Gazetteer ¥l§4&
(Henan) HOOEB

Xuanhua County Gazetteer S 1{bE4
& (Zhangjiakou municipality 5E52 [
i, Hebei) HO12D

Yunlong Department Gazetteer Z£#E Illustration

JNE
HO0D2 (Xuzhou ) county,
Yunnan)

Xijiang Gazetteer V5, 1E (..,
Jiangxi provincial gazetteer) HO053

Taishun County Gazetteer ZEEE4E
(Wenzhou ;& , Zhejiang) HOO7D

Jiangxi Province Comprehensive

Gazetteer ) 1755 HO051

Yanqing Departmental Gazetteer JE
BEPNER (T 3269 1004.83; LoGaRT
contains only Erudition Series 11
exemplar [93062])

Wanquan County Gazetteer 5454
& (Zhangjiakou municipality 5EZ2 [
M, Hebeil) HOOCE

Jing Departmental Gazetteer 5175
(Hengshui municipality 7K,
Hebei) HO160

Queshan County Gazetteer fifg L1
& (Henan) HO093

Sishui County Gazetteer P /K54
(Henan) HOOE3

Heng Departmental Gazetteer f& )|
& (Guangxi) HO097

" contained in same case Pf as 1743 Continued Gazetteer 485 of same county
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Ilustration of the official school
i

Illustration Y
Hlustration of the newly Y
constructed walled city Frig[El
Hlustration of the Jia county

official school HE4E2 = [
Xuanhua prefectural seat E{EJFF N
Map of Ganzhou Prefectural Seat N
HINE

Ilustration Y
Map of Ganzhou Prefectural Seat N

NI AR (based on HO053

above)

N (Dipper
Mother Pavilion)

1673/1715

1683

1693

1694~

1711/37

1716

1720

1728/29

1732

Hlustration of the departmental ~ N (Cultural Peak 1742

seat NI [E]

Illustration of walls and moats 3 N (first
lustration); Y

town of Zhangjiakou 5EZZ 1 [ & ,(SGCOHd,
llustration)

HeE]; Mustration of the walled

(two different illustrations)

Hlustration of the departmental Y
seat

Iustration of the Cultural Temple Y

B =

Hlustration of county seat Y

[lustration of walls and moats of N
the Heng departmental seat f&)}

St

pE—

Pagoda SCIEFE,
Wenchang
Palace)

1742

1745

1745

1745/69

1746
(reprinted

in 1899)
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Shanyang County Gazetteer [11[55%  lustration of walls and moats of N (includes 1748/49
£ (Huai’an JEZZ, Jiangsu) HOOSE — Shanyang LLIFG IO Wenchang

Palace)
Zhenhai County Gazetteer $E785%: ustration of the official school Y 1751/52

(Ningbo 17, Zhejiang) HO081 2=

Suning County Gazetteer Fi B 84:E  Hlustration of the official school N (Wenchang 1754

(Cangzhou J& M, Hebei) HO136 shrine i)

Yi County Gazetteer IE84E N/A (no section name in central N 1761
(Zaozhuang Z£4E, Shandong) H018C woodblock column k(1)

Boxiang County Gazetteer FF 4 & Mustration Y 1766
(Xingtai /|2, Hebel) H0132

Fenghua County Gazetteer ZZ{E54:E Hlustration of the official school; Y (for both 1772/73
(Zhejiang) HOO7E Illustration of Jinxi Academy $§;Z illustrations)

F 5 = (two different illustrations)

Huimin County Gazetteer B R4  Hlustration of the Huimin county N (Cultural 1782
(Binzhou shi }& 17, Shandong) seat B R IG Ik E Platform ~£)

HO0195
Jimung Direct Admunistration District  llustration of the Cultural Temple Y 1785
Gazetteer JBEEH 2N E HO0187

Yuxiang County Gazetteer B 45 Ilustration of the county seat N 1789
(Yuncheng 7835, Shanxi) HOOB7

Changning County Gazetteer 5584 Illustration of county seat #5088 Y 1851/60
& (Ganzhou Y, Jiangxi) HO03D

Yanqing Departmental Gazetteer 3E  llustration of the departmental Y (and 1879 (1921
BEINAE (Beijing) HOOCD seat Wenchang reprint 75)

Palace)

Table: Illustrations of Towers Dedicated to Kuixing in Qing Dynasty Gazetteers Held by Harvard-
Yenching Library (search terms %2 B and #LE#E). Arranged chronologically by date of publication
of gazetteer exemplar.

Using the search terms Kuixing ge #L5 5] and Kuixing lou LE 2, T list thirty-one images in twenty-nine
distinct gazetteer editions dating from 1668 to 1879 (there were no earlier hits, though the search could
have been extended mto the Republican period). The placement of the images containing the Kuixing
towers was consistently in gazetteers either for administrative seats or for the official schools in those walled

cities.

Dual Origins: Wenchang Devotion and Geomantic Intervention

This article focuses on buildings devoted to Wenchang: either the classically-attested star name or the
Daoist deity. Indeed, I argue that these structures became so widespread because of the space for cultural

negotiation provided by these two uses of the term “Wenchang”: an official could devote funds to a
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structure named after the astral deity while local examination candidates and degree holders could use the
same building to pray to the Daoist deity Wenchang. Due to the productive ambiguity of the terminology,
some background on the term and the Zitong F¢J&-Wenchang cult is necessary. As evident in the
following discussion, this article is located in the overlapping space between Confucian Studies, Daoist
Studies, and Architectural History. Buddhist Studies looms in the background because the Wenchang
towers that had mushroomed around south China by the sixteenth century were Confucio-Daoist
appropriations of the pagoda. In his pioneering survey of the architecture of China, written in the 1940s,
Liang Sicheng 22 &% (1901-1972; son of the above-quoted Liang Qichao) discussed these structures in
the section on pagodas and referred to them as wenfangta X J5#% (“cultural square pagodas”).” For more
than a century scholars have devoted much attention to combinatory discourse in Chinese religions, but
many have concentrated on textual sources while ignoring that an inter-credal competition occurred at the

level of the built environment.

The phrase “Wenchang” is first attested in the poem “Far off journey” (Yuanyou 32#%) attributed to Qu
Yuan J& 5 (traditionally 4"-3" century BCE) and preserved in Lyzrics of Chu (Chuci 2Eg¥). The “Cultural
Splendour Palace” (Wenchang gong 32 E'E) is first described in the “Treatise on the Celestial Offices”
(“Tianguan shu” K'EZE) chapter of Sima Qian’s & (ca. 145-86 BCE) Records of the Historian
(Shyi 5230)." In the twelfth century these astral figures merged with a Daoist cult originating in Zitong ¢
& in northeastern Sichuan, resulting in a deity named Wenchang whose duties included overseeing the
cvil service examination system (Kleeman 1995). The complex history of the Zitong cult—including the
filial exemplar with the surname Zhang alluded in the above passage by Liang—made it a target for
orthodox Confucians. They contended that none of the available origins for the phrase “Wenchang” or
the past lives the god himself related in his twelfth century spirit-written autobiography represented a
legitimate object of sacrifice, so the cult deserved to be prohibited as “illicit sacrifice” (yznsi J£{E). As with
the complaint by Liang Qichao discussed above, these protests attest to the pervasiveness of these
structures. The above-quoted passage from the Ming History was in the context of an empire-wide
prohibition of shrines to Wenchang in official schools. The prohibition was apparently impotent: Chen
Qiyuan [HELIT (1812-1881) claimed that there were more such orders by the Board of Rites during the
Kangxi (1662-1722) and Yongzheng (1723-1735) reigns (Chen 1989, 149-150; discussed in Gao 2008,
29-30).

Just as Wenchang devotion came about through the merging of diverse cultic practices, the towers devoted
to Wenchang had different sources, not all of which were the same as the Wenchang cult itself. Most
significantly, the Ming and Qing towers fulfilled the function of towers that first began to be constructed
in the Southern Song period as geomantic interventions intended to mmprove the civil examination
prospects of the candidates of a particular locality. In his survey of records attesting to these towers n the
eleventh century, Liu Hsiang-kuang discusses ones in which the rationale was the same as in Ming and

Qing Wenchang towers—e.g., constructing a hill in the southern portion of the administrative unit in the

" Liang 2005, 154. Liang left wenfangta untranslated in this book, which he composed in English.

" The entire “Treatise” is translated in Pankenier 2018, 444-511; Pankenier translated “Wenchang” as “Promotion of Civic Virtue” (p. 460).



Burton-Rose: Wenchang Buildings in Late Imperial China 69

shape of a writing brush (wenbi S Z8)—without any mention of Wenchang (Liu 2006, 29). Indeed, as
Ronald G. Knapp pointed out in his study of the self-consciously pedagogical use of built environments,
village structures intended to imitate the “four treasures of the studio” (wenfang sibao S J=VU%ES) are first

20

attested n the twelfth century in southern China (Knapp 1998).

Daoist Wenchang temples reached the Yangzi Delta region in the twelfth century, and Kuixing towers are
attested In schools in the Southern Song (1127-1276) (Chien 2015, 49). The 1316 promotion of
Wenchang to “thearch-lord” (djun 7 ) by the Yuan court consolidated the cult and bolstered its
legitimacy.” A detailed architectural analysis of what may be the oldest Wenchang pavilion still standing—
that in the Five Dragons Temple (Wulong miao 71FE&H) in Langzhong [ & county, Sichuan”—places it
i the Yuan. However, the study does not examine the written records on the uses to which the structure
was put (Ma et al. 2020):” an issue that must be investigated given that one and the same structure could—
and often did—change names and uses.” The Yuan promotion was the highest Wenchang ever received.
In 1370, the Ming founder Zhu Yuanzhang struck Wenchang from the official sacrifices. He remained
off the register of sacrifices until 1801, but by the mid-Ming the deity’s position had improved, in practice

5

if not as policy. Wenchang pavilions became common on the county level by the mid-fifteenth century.”

Ample textual and physical material exists for an empire-wide survey of the development and diffusion of
these structures: there are thousands of relevant entries in gazetteers, overlapping epigraphic sources, and
a significant number of surviving structures.” No one has yet attempted such a venture, though Chien
Iching has provided the most sustained studies of these structures and the purpose to which they were put,
with particular attention to Taiwan from the 1720s to the present (Chien 2013, 2015, 2020).” Taiwanese
structures have received by far the most attention in secondary scholarship. Studies also exist for these
towers in Shandong province from the Yongle reign (1402-24) to the late Qing (Zhao 2021) and Pushi J&
1, Luxi J&% county, Hunan, from the late seventeenth to mid-eighteenth century (Shi and Lu 2020).

* Knapp includes a photo of a tower in Zheng village 245, Sanshui =7K county, Guangdong province, to illustrate a built structure in imitation
of a writing brush (p. 125). This tower is architecturally indistinguishable from many of those associated with Wenchang in the late imperial
period.

* The promotion order is included in Long and Huang 1997, 176-177.
* On religious diversity in late imperial Langzhong, see Brown 2019.

* Sichuan sheng Langzhong shi Difangzhi Bianzuan Weiyuanhui 1993, 866 does not provide additional information about what textual sources
might exist to track the changing usages of this structure over time.

** A more conventional Wenchang tower was built in the Jinping % area of Langzhong county in the late Ming or early Qing. Called Kuixing
lou, it was dismantled in 1808. In 1888, another tower was built on the same site. That tower was then destroyed in the Cultural Revolution; the
one that stands today with the same name as the first was built in 1988. (Sichuan sheng Langzhong shi Difangzhi Bianzuan Weiyuanhui 1993,
879). In terms of Kuixing worship related to Langzhong county, the county claims as a native son Ma Dezhao FE{EHZ (b. 1824), of Kuixing
village. Ma composed the iconic illustration “Kuixing Dots the Dou [Asterism]” (Kuixing dian Dou) L5 %6, in which the deity stands with
one leg atop the character for “carp” (a0 %) while looking over his right shoulder to regard the “Dipper” (Dou 3}) character. One stele
inscription of this image is preserved in the Xi’an Stele Forest, while the other is held by in the Zhang Fei Temple 7] in Langzhong
(Sichuan sheng Langzhong shi Difangzhi Bianzuan Weiyuanhui 1993, 816).

In his study of Wenchang devotion in Shandong province, Zhao Shuguo identifies records of four county-level Wenchang pavilions constructed
in this period: those in Zhucheng 3 (possibly dating back to 1404 [record partially effaced]; in the southeastern corner of the county school);
Zhangqiu Z2 [T (1447); Jinxiang €45 (erected in 1449 at the behest of the magistrate to the east of the Wenchang shrine); and Leling %47
(rebuilt in 1451 at the order of the magistrate). See Zhao 2021, 67.

" Chien 2013 is a provisional attempt to provide a chronology of Wenchang structures in schools, but much more material is available. The oldest
extant such tower may date from the Yuan dynasty (1279-1368): see Ma et al. 2020, which is exclusively concerned with physical evidence
provided by the building itself, rather than the textual records on it.

7 On such towers in Taiwan see also Nikaidd 2011.
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Cumulatively, these studies demonstrate the utility of Wenchang structures in homing in on complex local
dynamics including the devotional lives of examination hopefuls and degree-holders, the adaptation of
Daoist theology within examination culture, and the interface between officials and local elites through
fundraising campaigns and their commemoration. They also serve as a caution against making any
generalisations about these towers on an empire-wide or even provincial and prefectural basis until more

work has been done on the history of particular structures in their local and regional contexts.”

General Remarks on Wenchang Towers in Diagrams in Mid-Ming to Republican
Period Local Gazetteers

The diagrams including astral towers provide thought-provoking information on spatial relationships
mvolving directional orientations, number of storys, built complexes in which they were situated, and the
absence or co-occurrence of related towers. On the most basic level, these were clearly structures in which
the local elites in widely divergent areas of the empire felt a pride. Indeed, one of the most obvious reasons
for their diffusion 1s that they were a means whereby a magistrate could be seen to “do something” at the

behest of locals in order to improve their condition.

Fig. 3: A lithographic reprint of a photograph of a two-story Kui Z5 Asterism Tower and its environs
from the 1921 Fengcheng xian zhi B3 %8 Two pages combined by author. Image credit: Zhongguo
Fangzhi Ku.

* Bujard et al. 2017 is the most rigorous collaborative project to survey religious institutions in a pre-modern Chinese city and evaluate the extent
to which their material legacy survives into the present. The Shuntian JI§K prefectural school included a Kui tower (Kuilou) (p. 8) adjacent to
its Wenchang shrine (pp. 122-123).
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On the technical level of reproduction, the vast majority of available images are woodblock prints.
However, Republican period letterpress (qgranyin ${5E[]) gazetteers include a significant number of
lithographic reproductions of photographs. Examples include two-story Kui Asterism towers (Kuixing lou)
in the 1921 Fengcheng County Gazetteer (Fengcheng xian zhi B\IRE4E; fig. 3), 1928 Liaovang County
Gazetteer (Liaoyang xian zhi 78 554785 )—both these counties were in Liaoning province—and 1935

Chiping County Gazetteer (Chiping xian zhi 1>2547:5) from Shandong.
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Fig. 4: A three-story Kui[xing] Pavilion outside the city walls in the 1887 Zhenxiong zhou zhi $EIENNE
(p. 36). Note the Wenchang Palace = immediately north of the current city walls inside the line

indicating the old ones. Image credit: Zhongguo Fangzhi Ku.

In a testament to the capacity of woodblock printing to convey detailed visual information, the
photographic images are a step backwards in clarity from their woodblock predecessors. Woodblock
paragons of architectural detail include the three-story Kui[xing] Pavilion depicted twice i the 1887

Zhenxiong Departmental Gazetteer (Zhenxiong zhou zhi $EEME) of Yunnan Province: first outside
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the city walls in the “city diagram” (chengtu 3%[El; p. 46, fig. 4); second as a two-page (two half-woodblock

29

pages) spread devoted to the structure itself (pp. 47-48, fig. 5)

Fig. 5: A four-story Kui[xing] Pavilion in the 1887 Zhenxiong zhou zhi (p. 46); presumably the same
structure represented as having three stories in the previous illustration. The fine detail renders visible
the lattice windows, tiles, bells hanging from the eaves, four front columns, and contrasting square and

diagonal patterns of the brick floor before and surrounding the structure. Image credit: Zhongguo
Fangzhi Ku.
Higher quality means of photographic reproduction were available in China at the time. As the Wenchang
towers were [requent draws in the nascent international tourism industry, a number of examples are
available. The first known photograph of the Changzhou county Cultural Star Pavilion (on which, see
below) 1s from the Presbyterian missionary Hampden C. DuBose’s pamphlet ““Beautiful Soo’: The
Capital of Kiangsu,” produced by the Shanghai-based publisher Kelly and Walsh i 1899 (fig. 6). Tainan
in Taiwan (administratively under Fujian province for much of the Qing) hosts several Wenchang
structures that have been tourist attractions consistently from the early twentieth century to the present.

These are the Wenchang Pavilion built on the site of the former Dutch fort Providentia (Chikanlou 7R

*The gazetteer also includes a detailed description of the rites performed at the tower during the provincial examination.
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1#; Xie 2003) and that at the nearby Confucian temple.” The Kuixing tower on the southeastern end of
the lake in front of the official school in Jiading 3Z %€ (in Songjiang fA7T. prefecture during the Qing) is an
example of a later tower—built in 1976 (Zhang 2009, 143)—acting as a tourist draw (fig. 7). The current
tourist uses of these structures sometimes diverge dramatically from how they functioned in the Ming and
Qing. A prominent example is the Confucian Temple in Hangzhou, where the Wenchang Pavilion houses
the series of 16 portraits of arhats by the Five Dynasties (907-79) painter Guan Xiu & {K inscribed on
stelae. The set was reordered by the Qianlong emperor and housed at the Shengyin Temple EE[R=F on
the other side of the West Lake until the 1960s, when it was brought to the Confucian Temple for
protection (Du 2008, 13, 270-86).

Fig. 6: The first known photograph of the Changzhou county Cultural Star Pavilion and the building in
front of it. From DuBose’s pamphlet ““Beautiful Soo’,” first published in 1899.

Most of the available images of complexes with both Wenchang and Kuixing Pavilions show them 1n the
southeast corner: the example presented here 1s from the Yongzheng edition of the Taishun County
Gazetteer (Taishun xian zhi Z2[Ef%E) in Wenzhou JE ), Zhejiang province; fig. 8 and fig. 9). As early
as the eleventh century—in accounts of geomantic towers explored by Liu—the southern direction was
considered bolstering. By the sixteenth, those who composed texts on the Wenchang towers frequently
asserted that the southeastern corner was the proper place to build a tower in order to enhance civil
examination performance. In his 1844 manual Xiang zhai jing zuan fE4EEE (A Selection from Classics
of Residential Topomancy), Gao Jiannan = B Fg provided so much directional latitude for siting these

towers that three-eighths of the fengshui compass was a viable option. The passage titled “Directional

positioning of a high tower [in the shape of a | writing brush” (Wenbi gaota fangwei 372535 75 {11) reads:

For, in the capital, the [administrative seats of] provinces, prefectures, departments, counties, and

rural villages, when the literati are not benefitting [from the current geomantic order], those who do

" A photograph by S. Sidney from 1870 of the Wenchang tower at the Tainan prefectural examination complex appears in Le Gendre 2012, 128
(Plate 2-13; explanation xxxviii, 421). It shows the tower in dilapidated condition between renovations, with the roof completely destroyed. The
caption terms the structure “The Tower of the Gods of Literature”; the plural is because not only Wenchang (“the God of Literature”) but his
subordinate deities were enshrined there.
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not place in the first class on the examination register, can—in the four directional positions of jia,
xun, bing, or ding [positions on the geomantic compass indicating east to south], select an auspicious
site, and erect a sharp peak in the shape of a writing brush. It only needs to surpass in height other
hills [in its proximity] in order to cause first-class candidates to emerge. Alternatively, one can erect
a [structure in the shape of a] writing brush on a hill or on a flat location construct a tall pagoda: all

constitute “writing brush peaks.”
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Fig. 7: The Kuixing tower on the southeast corner of the lake in front of the official school in Jiading,
Jiangsu province, built in 1976. Photo by the author, 2014.

Fig. 8: Paired Wenchang and Kuixing Pavilions in the southeast corner just outside of the walls of the
Confucian temple complex in Wenzhou &, Zhejiang province. From the Yongzheng reign 7aishun
xian zhi ZZBR4E, 1 5b-6a. Image source: Harvard Yenching Library (persistent link:
https://nrs.lib.harvard.edu/urn-3:thcl: 14396917 °n=74).

" Gao 1999, 95. I am grateful to Tristan Brown for pointing out this source to me.


https://nrs.lib.harvard.edu/urn-3:fhcl:14396917?n=74
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Fig. 9: Detail of the Wenchang and Kuixing Pavilions in 7arshun xian zhi, tu 5b.

As a means of achieving greater height, some towers were erected on the city walls. In the accompanying
illustration from the Kangxi edition of the Pingshun County Gazetteer (Pingshun xian zhi “EIE4E),

Shanxi province, the Wenchang Pavilion and Kuixing Tower are both on the city wall in the southeast

corner (fig. 10).
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Fig. 10: A Wenchang Pavilion and Kuixing Tower on the southeastern corner of the city walls in the
Kangxi edition of the Pingshun xian zhi B84 E. Note the presence of a Wenchang Palace &= as part
of the Confucian temple complex inside the city walls. Image source: Harvard Yenching Library
(persistent link: https://nrs.lib.harvard.edu/urn-3:thcl:12771493Pn=27)
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The Changzhou County Cultural Star Pavilion: Site of Competiion Between
Eastern and Western Urban Suzhou

The above remarks are primarily based on using the image searching function of LoGaRT without
extensive reading in available texts or fieldwork at the relevant sites. This final section considers the
available visual records on a tower on which I have done extensive readings and extended fieldwork: the
Cultural Star Pavilion (Wenxing ge 32 ; also occasionally called Wenchang ge 32 &) in Changzhou
EM county (present day Suzhou; fig. 11).

Fig. 11: The Cultural Star Pavilion on the main campus of Soochow University. Photo by the author,
2011.
Suzhou 1s one of the most richly documented cities in the imperial period; a profusion of primary sources
has mspired a wide array on scholarship on the city, its denizens, and its implications for the urban form
in Chinese history more broadly.” The Changzhou county Cultural Star Pavilion is one of the best-
documented and best-preserved Wenchang towers of the late imperial period.” The tower was first
constructed i the 1550s as part of a new complex for the Changzhou county school, initiated by a
magistrate in response to pleas from students. As Michael Marmé has captured vividly, this was a difficult
decade for the city, one characterised by natural disasters and pirate attacks.” In 1612, on the advice of
geomancy experts who deemed that a taller structure in the xun 58 direction was necessary for the fortunes

of the county to improve, the structure was moved a short distance to the southeast. According to one

*The earliest gazetteer record on Suzhou is translated and annotated in Milburn 2015. The same author provides a thoughtful analysis of the
most significant Ming gazetteer of Suzhou: Wang Ao’s E%é (1449-1524) Gusu zhi §EFE (1506) (Milburn 2009, 105-107). Xu 2000 is a
major urban history. Wang 2009 is the fullest attempt at a comprehensive history of the city.

* Burton-Rose 2020, esp. 368-69, 379-80.
“ Marmé 2005, 221-30.
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unsourced present day account, there was one more move in the late Ming (Shen 2006, 77). Since that
time, the building has remained in place: it survived the Taiping occupation of Suzhou because it served

as a useful watchtower over the eastern wall of the city.

Gazetteer diagrams bolster textual evidence regarding the nature of the mtervention intended by the
backers of this tower from the late Ming through the early Qing (which is far from the only period of
mterest for this structure). This Cultural Star Pavilion was built in response to a sense of inferiority in the
eastern half of Suzhou vzs a vis the western (Wu %= county). As Cao Zishou B H 5F, Wu county magistrate
from 1559 to 1563, explained, within the walled city: “Public offices and the mansions of officials, and
even [rich] merchants, collect in large numbers on the west side. Hence the land to the east 1s spacious

9935

and that to the west is crowded. It is commonly said that the west side 1s more cultured than the east.

Fig. 12: The eastern portion of the walled city of Suzhou with few built structures, as depicted in the
Longqing Changzhou xian zhi. N.p.

CNBEE > DUEIE > SRHATE o HOHHEETE o BIRPESCAH © Cao 1997, 200. “Wuxian chengtu shuo” SAIEERT in Gu 1997
Translation modified from Marmé 2005, 229. ce 5, 11b-12a.
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This disparity between the cultural cachet of western versus eastern Suzhou is on full display in the most
spectacular High Qing depiction of Suzhou, Shengshi zisheng tu B2 4 B (Picture of Fecundity in a
Flourishing Age; later more commonly known as Gusu fanhua tu 4% EZERE] [Flourishing Suzhou]) of
Qianlong period court painter and Wu county (Suzhou) native Xu Yang 45 (fl. 1750s). The painting
meanders in and out of western Suzhou and its rural hinterland, without even depicting the two eastern
gates of the city (Feng £ in the southeast and Lou Y in the northeast). It includes the prefectural
and Wu county Confucian temples—both of which traced their provenance back to the Northern Song
reformer and Wu county native Fan Zhongyan {4 (989-1052)—but not the Changzhou county school

(Yang 2008, 83). Astral towers are not depicted in either of these complexes.”
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Fig. 13: How Wu county (the western half of urban Suzhou) viewed Changzhou county (the eastern half
of urban Suzhou) in the late Ming: empty except for the county school-Twin Pagodas-Cultural Star
Pavilion triad. From the 1642 Wu xian zhi, tu 4b-5a. Image credit: Zhongguo Fangzhi Ku. Combined in
Photoshop by the author.

As a baseline, a diagram of the area from the first extant Changzhou xian zhi £ /847 (Changzhou county
gazetteer)—that of the Ming Longqing reign (1567-72)—prior to the construction of the Cultural Star
Pavilion had so little to show that it included significant portions of the western walled city as well (fig. 12).
The Chongzhen (1627-44) reign Wu xian zhi 25475 (Wu county gazetteer, preface dated 1642) depicted
the Cultural Star Pavilion, but the eastern half of the city remained significantly under-endowed with
historical sites in comparison to the western half (fig. 13). The Cultural Star Pavilion can only be
comprehended in relation to two other structures: the Changzhou county school, in which it was originally
located and with which it continued to be associated even after being physically relocated; and the Twin
Pagodas (Shuangta #££%) complex directly to the west, which can be traced to initial construction on the

same site in 861. Geomancers conceptually converted the shadows of the Twin Pagodas into ink brushes

" The present day Suzhou Confucian temple has a Wenchang Palace (Zhang 2009, 103), but the date of its construction is not yet clear to me.
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in the pool in front of the Cultural Star Pavilion, thereby incorporating a more venerable Buddhist
complex mto a literati-official Confucianisation of the cityscape. The imaginary and symbolic
subordination of the Twin Pagodas to the Cultural Star Pavilion is crystallised in the portrait of the tower
commissioned by Peng Dingqiu $25E K (1645-1719) for his site-specific gazetteer Modest Gazetteer of
the Cultural Star Pavilion (Wenxing ge xiaozhi 25/ NE, 17047 fig. 14). Peng’s illustration amplified
the spatial core of Changzhou county depicted in the Wu County Gazetteer sixty years earlier, but

converted the perceived lack into repletion by magnifying the scale of the Cultural Star Pavilion complex.
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Fig. 14: The Cultural Star Pavilion towers over the other complexes that form the cultural core of
Changzhou county—the official school and the Twin Pagodas—asserting its pervasive, positive influence
over the area. From Peng Dingqiu, Wenxing ge xiaozhr, 1704, Wenxing ge, tu 1b.

Conclusion

This article 1s a brief consideration of one aspect of one type of primary source on Wenchang towers in
late imperial China. It considers the visual information available on these structures i late imperial
gazetteers and the nature of the questions that can be asked of it. It is my hope that this may form a small
contribution towards a broader recognition of the significance and diversity of these towers and the uses
for which they were employed, and the importance of combining all available sources of information on

each mdividual structure.

" The date of publication comes from Peng’s autobiography: Peng circa 1719, 61b.
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In 1756, a scholar by the name of Ouyang Zhenghuan E{[% 1EXE (1709-1760) published a new gazetteer
for Xiangtan & county in Hunan province (Xiangtan xian zhi, 1756). To modern historians, Xiangtan
may be best known as the county of Mao Zedong’s birth, but during the reign of the Qianlong emperor
(1736-1795), the county seems to have wanted to make a name for itself as a place with outstanding ritual
mmplements. Juan 8 of this 1756 edition of the Xiangtan gazetteer has a large number of pages with detailed
illustrations associated with the performance of Confucian rituals (# f&). First, there is a page with the
schematic lay-out of the implements required for the performance of ritual (chenshe tu B [E]) (Xiangtan
xian zhi 8.24a-b). Then follow 34 single pages depicting the full complement of ritual vessels (Zigr {5 #3),
including such items as the bamboo bowl for food offerings (bian $%), the tall dish (dou &) and the
mountain vessel (shanzun [[|Z) for offering wine (see Figure 1) (Xzangtan xian zhi 8.27a-42b; Wu 2016,
233-53). These are followed by a further 19 single pages depicting the 21 separate musical instruments
(vueqi 4£2%), including the starter (zhu i, a wooden crate or box) and the stopper (yu &, a wooden,
tiger-shaped object), and the elaborate stands used for banners and flags (Figure 2) (Xiangtan xian zhi
8.48a-58a; Lam 2002, 148-50). Finally, there are 24 gazetteer pages with ritual postures or dance moves,
each page displaying four separate postures, followed by a page depicting the feather plume (d7 22) and
flute (yue %), to be held in the left and right hands, respectively, as well as the hat, belt, robe, and boots
to be worn by the dancers (Xiangtan xian zhi, 8.58b-71b; Standaert 2006). The quality of the images 1s
excellent: each of the objects 1s depicted in elaborate detail, as both figures show.

Figure 1: Bamboo bowl (bian &), tall dish (dou &) and mountain vessel (shanzun [[[2). Xiangtan xian
zhi (1756), 8.28b-29a. Image Source: Harvard Yenching Library
(persistent link: https://nrs.lib.harvard.edu/urn-3:fhcl: 1361747 3°n=204)



https://nrs.lib.harvard.edu/urn-3:fhcl:13617473?n=204
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This extensive set of images depicts the lay-out of the rituals and all the objects that were to be used in the
performance of Confucian rituals in Xiangtan. Their inclusion in the gazetteer of an otherwise hardly
outstanding county raises several questions. What exactly is this category of objects, depicted in such detail
mn this gazetteer? When did images of ritual objects begin to appear in local gazetteers, and why are they
mcluded in this genre? How do these mmages in local gazetteers relate to the textual and wisual
representations of ritual implements in state-level illustrated ritual manuals? Generally speaking, rituals,
ritual performance, ritual manuals, and ritual implements have garnered extensive scholarly attention, but
gazetteers have rarely been seen as a particularly valuable source for approaching the topic. Kai-wing
Chow’s 1994 book on ritualism in late imperial China, for example, does not draw on the genre of local
gazetteers (Chow 1994). Joseph Lam’s 1998 work on the performance of state rituals during the Ming
dynasty, with special focus on the role of music in the imperial sacrifice, does not use local gazetteers (Lam
1998). Nor does Angela Zito’s book on Qing ritual of the same year (Zito 1998). Macabe Keliher’s recent
book (2019) on ritual and the Qing state focuses on the Board of Rites and demonstrates the importance
of ritual in the shaping of a specifically Qing administrative order from Ming precedent, and its
mstitutionalisation and codification in the second half of the seventeenth century, but local gazetteers do
not feature (Keliher 2019). Nicolas Standaert’s study of the visual representations of ritual dances does
mention gazetteers (Standaert 2006). But these are very specific gazetteers, namely: Queli zhi FRFEE
(Queli gazetteer), with a preface dated to 1505, which is the gazetteer for Qufu g &, where Confucius
was born, the Nanyong zhi FaJgEE (Gazetteer of the Imperial Academy in Nanjing), and Huang Ming
Taixue zhi EEATKEEE (Gazetteer of the National University in Beijing) (Standaert 2006, 90). These are
rather exceptional texts, not typical examples of the genre of difang zhi 3t 757 (local gazetteers). Lai Yu-
chih’s recent exploration of image and ritual in the formation and influence of one of the most extensive
llustrated ritual manuals published in the mid-eighteenth century also does not take account of its impact

on the genre of local gazetteers (Lai 2020).
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Figure 2: Drum (tzangu HHEY), starter (zhu $1), and stopper (yu £Y). Xiangtan xian zhi (1756), 8.55b-
Sba. Image Source: Harvard Yenching Library
(persistent link: nrs.lib.harvard.edu/urn-3:thcl:13617473Pn=221)
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The argument this contribution seeks to make, then, 1s that local gazetteers should be considered among
the valuable sources for the study of Confucian ritual. When we look closely at the visual material about
ritual in local gazetteers, we see, for example, that the process of the appearance of images of ritual
mmplements in local gazetteers should not be understood simply as a top-down, or central to local, diffusion
of state-level ritual instruction. Compilers of local gazetteers such as the 1756 gazetteer for Xiangtan county
i Hunan province sourced the visuals to accompany textual information about rituals from other
compilations that circulated locally before those visuals appeared in the higher-level compilations about
rituals to be discussed below, such as Huangchao liqi tushi 2 515%5E =, (lustrated Regulations for
Ceremonial Paraphernalia of the Imperial Qing Dynasty) or (Qinding Da Qing huidian tu @RE) KF
@ i [E (Imperially endorsed illustrated Collected Statutes of the Great Qing).

In what follows, we will begin with an exploration of the category of ritual implements as they appear over
time 1n text and image. This survey focuses on the so-called higher-level publications, often sponsored by
the state and disseminated for use throughout the empire. The second section will discuss the earliest
appearances of visual information about rituals and ritual implements in local gazetteers. The final section
will offer a visual analysis, comparing the mmages of ritual implements in local gazetteers with the
tlustrations of ritual objects in other genres of text, to determine how the gazetteer images relate to
immperially-endorsed ritual compilations and consider the transmission patterns of visual information about

ritual implements 1n local gazetteers.

Ritual implements (/g7 f25%) in text and image

To understand this category of objects illustrated in local gazetteers, we need briefly to look back to earlier
sources. Three classical texts referring to the Zhou dynasty (ca. 1046-256 BCE) form the basis of all
discussions on ritual in China: the Lj7 820 (Book of Rites), the Zhouli fE$& (Rituals of Zhou), and the
Yili 5 18 (Edquette and Ceremonies). The terms g7 2% (vessels or insignia or instruments) and #& (ritual,
rite, or propriety) are ubiquitous throughout those texts. From as early as the Eastern Zhou period (fifth
to third century BCE), those terms also appear throughout the writings of the scholars associated with the
school of Confucians, or the so-called Rujia {F2Z. Rituals and implements or vessels are inextricably
connected, because, as Wu Hung states, drawing on the Lz “vessels store essential ritual codes” (Wu

2019, 120):

The 1dea that vessels store essential ritual codes 1s stated ... plainly in the Book of Rites: “The round
and square food containers /i1 # and gu/ B, the stand zu £H, and the tall dish dou 57, with their
regulated forms and decoration, are the vessels (¢7) embodying ritual propriety (4)” (Wu 2019, 120-
121).

The oldest material records that testify to the importance of rituals date to the Three Dynasties (the
legendary Xia, the Shang, and the Zhou, ca. 2100 BCE to 771 BCE), although recent archaeological

excavations suggest that a “ritual system centering on social distinction and hierarchy” had already emerged
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in the millennium before 2000 BCE." During this time, society was “regulated by the codified ritual system
known as /7 (Wang 2018, 17). The vessels used as part of this ritual system varied widely in material, form,
size, and ornamentation, though the archaeological evidence clearly points to the prominence of bronze
vessels during this time (Rawson 2015, 377). Bronze-making technologies had advanced significantly, and
the wide range of forms of bronzes in use suggests the increased complexity of society during this time
(Falkenhausen 2006). Vessels made of bronze, as with other implements made from jade, were considered
especially suitable for use in ritual because of the combination of the aesthetic qualities, the rarity of the
material, and the amount of labour and craftsmanship required to work them which they embodied
(Rawson 2007, 44). Archaeological excavations have yielded thousands of such ritual vessels and other

mmplements, clearly distinct from objects used in domestic, secular settings.

Despite this archaeological record, it was not easy to 1dentify exactly how the objects used in the
performance of rituals in the five categories (ji // &5 f& or auspicious sacrifices, jia I/ 5% or joyous rites,
Jun I’ EE{E or military rituals, bin I {4 or guest ceremonies, and xzong I X[f4 or funerary rituals) should
look. Thus, in the centuries that followed, scholars produced texts that sought to establish definitively how
rituals should be performed, and what objects would have accompanied the performance of ritual during
the Three Dynasties. In the second century AD, the Later Han dynasty commentator on the Classics
Zheng Xuan Z[ 2 (127-200) wrote his famous commentaries on the three classical texts on ritual. From
then onwards, they were known collectively as the San I/ =18, and Zheng Xuan’s commentary as the San//
zhu =18;F (Commentaries on the Three Ritual Classics). Allegedly, Zheng Xuan also produced an
illustrated version, known as the San/i tu =18[& (llustrations to the Ritual Classics), though this text is
not extant.” During the Kaiyuan reign period (713-741) of the Tang dynasty (618-907), the Da Tang
Kaiyuan I 577018 (Ritual Code of the Kaiyuan Period in the Great Tang) was published. It described the
ca. 150 separate rituals that formed the state ritual program, drawn from Confucian (rather than Buddhist
or Daoist) textual sources such as the Zhouli and its commentary by Zheng Xuan (McMullen 2010, 217-
20). This ritual code came to be seen as the basis for all later ritual codes, and provided detail on the
correct performance of state rituals in the aforementioned five ritual categories, thereby anchoring the
state in the textual traditions associated with Confucian cosmology and legitimising the political entity that

authorised them.’

None of these texts was illustrated. It was clear that vessels “embodied ritual propriety” and “stored
essential ritual codes”, but the lack of agreement over what such ritual implements should look like caused
a certain amount of anxiety. Therefore, much scholarly enterprise was spent searching through texts,
mmages, and excavated objects for authoritative information on the correct size and shape of ritual

implements, including visual representations of the correct vessels.

1 Archaeological excavations at the Taosi site in today's Shanxi province vielded “sets of food vessels, wine vessels, musical vessels (instruments),
and weapons”. Wu, 2022, 2.

2 This was alleged by Nie Chongyi, although this was already called into question during the reign of Song Taizu. See Pian 1976, 801; Louis 2016,
29n18. Louis refers to the 2011 study by Jiao Hui F## on Zheng Xuan's Sanli fu.

3 Ming and Qing scholars quoted extensively from this text. Lam 2002, 142; Wechsler 1985.



90 Journal of the European Association for Chinese Studies, vol. 3 (2022)

Zheng Xuan’s Sanli tu is no longer extant, but Nie Chongyi #5255 (/. 948-964)’s version of San/i tuis.'
Nie was a specialist in the Classics and “Professor of the Imperial Sacrifices” during the Later Zhou dynasty
(951-960).” He was also involved in the “casting of a new set of ceremonial vessels” and the standardisation
of “ceremonial jades” at the time of the establishment of the new Song dynasty (960-1279) (Franke 1976,
801). The illustrated text which he offered in 961 to the first emperor of the Song dynasty, Taizu (r. 960-
976 CL), proposed several new interpretations of the design and standard measurements of the ritual
mmplements, and thereby determined the fate of his text: it would remain associated with the ritual
controversies that surrounded the founding of the Song empire.’ According to recent studies of Nie’s work,
i the eleventh and twelfth centuries Nie’s illustrations were dismissed as “lacking classical foundation

and ... an object of ridicule” (Hsu 2017, 227), and as “creative inventions with no scholarly basis” (Louis
2016, 2).

Nonetheless, Nie Chongyi’s text was influential. Nie’s illustrations in San/i tu (or Sanli tu jizhu =15 [EE
7¥ (Collected commentaries on the Ilustrations to Three Ritual Classics) as the text would later become
known) were not his own invention: they were based on what he claimed were ten at the time extant
llustrated versions that had been in circulation since the appearance of Zheng Xuan’s comments and
tlustrations. Nie’s 20-juan text consists of 362 entries, which explain and illustrate the paraphernalia
associated with ritual, including over forty vessels, the types of jades, musical instruments, as well as ritual
clothing to be worn, and the spaces used for rtual performances. During the reign of Song Taizu, the
mmages of Nie’s San/i tu circulated throughout the empire in different ways. The 1mages were painted, first
on the walls of the Confucius Temple in the Directorate of Education, and then in 996 in the lecture hall
of the State Academy (guo xue B2 at the Directorate, so students could study the ritual texts and view
the paintings as an aid to their readings. The 1mages of Sanli tu were also distributed in printed form to
Confucian schools 1n the provinces and prefectures, and it seems likely that in the decades that followed,
Sanli tuimages circulated through local schools both i printed form and by way of paintings on the walls

of lecture halls.

The status of the San/i tu as an authoritative source for the design of ritual implements which was
disseminated in various ways beyond the court did not last. With the eleventh-century excavation of
complete sets of bronze implements dating to the Shang (16"-11" century BCE) and Zhou (11" century-
256 BCE) dynasties, and the focus being shifted towards what has become widely known as antiquarianism,
Nie’s Sanl/i tu came under renewed attack (Hsu 2010; Harrist 1995). Amidst extensive and factionalised
debates at court and in private academies on ritual implements and music, revised illustrations of ritual
implements began to circulate. In the twelfth century, starting in 1102, the last emperor of the Northern
Song, Huizong 5= (r. 1100-1126), initiated an extensive ritual reform programme (Ebrey 2014, 244-52;
Hsu 2013; Lam 2005). As a result, during the Zhenghe reign period (1111-1117) of Huizong’s reign, the
Zhenghe wull xinyi BUF1 T 195155 (New forms for the five rites from the Zhenghe reign period) was
published, under the leadership of the ritual specialist Zheng Juzhong &[J&E 5 (1059-1123). Described as

4 For a detailed discussion of the various extant editions that remain today, see Louis 2016, 128-30.
5 For details, see the biography of Nie Chongyi by the ethno-musicologist Rulan Chao Pian. Franke 1976, 801-2.

6 See the extensive discussion of these controversies in Louis 2016, 80-35.
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“the first official ritual compendium that seriously attempted to provide ritual procedures for commoners”
9’

» o«

its over 200 juan provided practical detail under headings such as “capping ceremonies”, “guest rituals”,
and auspicious and inauspicious ceremonies (1.e. weddings and funerals) (Liu Yonghua 2()15, b). This text,
too, came under attack in later years, and a further revised handbook was subsequently published in the
late twelfth century under the aegis of one of Nie’s most vocal critics, Zhu Xi &2 (1130-1200), entitled
Shaoxi zhouxian shidianyr tu 25EE 4 2E B (Shaoxi [reign] Hlustrated Handbook for Worshipping

Confucius in the Prefectures and Counties) (Louis 2016, 83; Hsu 2017, 230).

L

Figure 3: Set of bells (hianzhong 47%E) (right) and set of chimestones (bianging 47%%) (left). Da Ming

huwidian (1587), 81.23b-24a. Image Source: Harvard Yenching Library
(persistent link: https://id.lib.harvard.edu/alma/990077710430203941/catalog)

Opver the centuries that followed, revised ritual codes were published with a certain regularity, all of them
elucidating the topic of state ritual regulations through illustrations. During the Ming dynasty, new editions
of extant works appeared, as was the case for San/i tu, but important new compilations also appeared, such
as Da Ming huidian KEHE B (Collected Statutes of the Great Ming). Da Ming huidian was produced
under the auspices of the Directorate of Ceremonial (szijian E]{8%5), the most prestigious and powerful
of the eunuch-run Directorates. Published under the name of the high official Li Dongyang (1447-1516),
it had a preface dated to 1509. The original 180 juan of Da Ming huidian were subsequently revised and
expanded to 228 juan by Grand Secretary Shen Shixing (1535-1614) in Wanli 15 (1587) (Figure 3).” This
definitive edition brought together the mformation from several ritual compilations dated to the early
decades of the Ming, such as the Da Ming jili KHAEE1E (Collected rituals of the Great Ming), first
compiled during the Hongwu reign period in 1369-1370 by Xu Yikui fF—2£ (1315-1400), with detailed
instructions about music and ritual dance. It also drew on the Hongwu lizhi 15| (The ritual system

of the Hongwu reign period), and the Liy7 dingshi 128 E =\, (Regulations for rituals and ceremonies),

7 Leiden University has a copy of the Zhengde edition. Da Ming hui dian 1509. See also Da Ming huidian 1587.


https://id.lib.harvard.edu/alma/990077710430203941/catalog
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dated 1387 and reprinted in 1545 (Kerlouégan 2012, 16). Da Ming huidianwent on to provide “knowledge
about state structure and the duties and responsibilities of each board in the Ming government” into the

Qing dynasty (Keliher 2019, 223n39; Yuan 2007, 181-212).

The 1587 edition of Da Ming huidian offers a rich set of illustrations of all aspects of rituals, with details
on the hats, robes, and rank insignia (juan 60-61), the full set of musical instruments to be used 1n ritual
performance (juan 81), and the lay-out to be used for setting out the implements and performing the ritual
(juan 84-85). These illustrations were quite distinct from those included in San/i . The Ming edition of
Sanli tu, produced by Liu Ji 848 (inshi 1490), included simple drawings, offering schematic views of
objects and articles of clothing, while the illustrations in the Wanli edition of the Huidian are more
elaborate and detailed. More importantly, many of the objects that are illustrated in San/ fu, such as the
ceremonial attire, the consorts’ attire, the pitch pots and archery targets, the different types of bows and
arrows, the flags and banners, the sacrificial jades, the wine utensils, the food offering utensils, the offering

vessels for ancestral worship, and burial equipment, are not illustrated i Da Ming huidian.

In terms of ritual, the Qing system was largely based on its Ming precedent (Smith 2013, 91). The Qing
compilations related to ritual implements that were published in the late seventeenth and into the
eighteenth century drew in part on Ming ritual manuals, but also brought in significant new information,
including objects and materials that had been collected (or better: looted) during Central Asian conquests
(Yu 2011). Wu Hung refers to the eighteenth-century efforts of the Qianlong emperor as “the most
ambitious project ever attempted to bring old and new materials into a contemporary ritual system”.” The
50-juan Qinding Da Qing tongli GXE) K5 e (Imperially endorsed General Rituals of the Great
Qing), compiled between 1736 and 1757, was the first outcome of this project.” In it, the Qianlong
emperor hints at his own ambitions when he describes the purpose of the Sage Kings of the Three
Dynasties in their regulation of ritual in accordance with people’s sentiment, and their creation of
ceremony on the basis of human nature, stating: “They could therefore unify the land within the seas and
synchronize the population, and could prevent transgressions and rescue the country from decline” (Wu
2016, 250; Da Qing tongli, 413). Da Qing tongli includes specific detail on the size of the implements and

their placement during the ritual but does not illustrate their appearance (Keliher 2016, 55).

New editions of the Collected Statutes also reveal this ambition of the Qianlong emperor to confirm a
comprehensive ritual system. The first (Kangxi) edition of the Da Qing huidian K& & H (Collected
Statutes of the Great Qing) had appeared in 1690, with further editions appearing during the reigns of the
Yongzheng, Qianlong, Jiaqing, and Guangxu emperors. The full title of the Jiaqing version is (Qinding
Da Qing huidian tu (EXE) X 52 HiE (Imperially endorsed illustrated Collected Statutes of the Great
Qing) in 132 juan, the first illustrated version of the Qing Collected Statutes (Figure 4a-b)."” It has full

8 Wu 2016, 249; on the integration of new (old) objects into existing ritual systems, see Yu 2009, 121-44.

9 Qinding Da Qing tongli. An expanded second edition of this text, with four new chapters, appeared in 1824; for an annotated translation of
sections of this text, see Zito 1998.

10 The Guangxu edition also has images. Ulrich Theobald, via the online encyclopaedia “Chinaknowledge.de”, states the following: “Because the
version from the Guangxu reign is the most up-to-date version, it attracted much more attention than the earlier versions from the Kangxi,
Yongzheng ZE1E (1723-1735), Qianlong and Jiaqing reign-periods. All modern reprints of the canon accordingly made use of the Guangxu
edition. The latest edition, published by the Xianzhuang shuju 44525 as Da-Qing wuchao huidian AJE A EE B, includes the versions
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details and 1illustrations on all ritual vessels and musical implements, as well as military banners, guns,

cannons, and astronomical clocks.

Figure 4a: Ritual vessel (deng %), Da Qing huidian tu (Guangxu edition), 23.17a. Digitised for Chinese
Text Project. https://ctext.org/library.plPif=en&file=25502& page=51
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Figure 4b: Bamboo flute (sheng25). Da Qing huidian tu (Guangxu edition), 38. shengtu 1. Chinese Text
Project. https://ctext.org/library.pl?if=en&file=25528& page=82

Da-Qing huidian from the Kangxi and Yongzheng reign-period, the (Qinding) Da-qing hudian @X5E) A5 & 81 from the Kangxi, Yongzheng
and Guangxu reign-periods, the Da-Qing hudian tu $E AJH & Bi[E from the Jiaqing and Guangxu reign-periods, but not the (Qinding) Da-
Qing huidian zeli E) AE @ HAF] from the Qianlong and the Da-Qing huidian shili $E AE & HLEEF] from the Jiaqing and Guangxu
reign-periods.  This 1s  quite  lamentable, as mmportant sources are missing in  the complete collection”.
http://www.chinaknowledge.de/Literature/Historiography/qinghuidian.html Consulted 8 March 2021.
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http://www.chinaknowledge.de/Literature/Historiography/qinghuidian.html
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Figure 5: Illustration of the flute (7 &) for the Music to Accompany the Ploughing of the First Furrow
from Huangchao lhqi tushi. Painting on silk album leaf. China, Qing dynasty, c. 1760-1766. © National
Museums Scotland.

Figure 6: The bamboo flute (i &5). Huangchao ligi tushi (1766), 9.14b-15a. Image Source: Harvard
Yenching Library (persistent link: http://nrs.harvard.edu/urn-3: FHCL:10012889)

Most noteworthy for the study of Qing-era illustrations of ritual implements 1s perhaps the completion in
1759 of the Huangchao ligi tushi 2515 %5E =, (lustrated Regulations for Ceremonial Paraphernalia
of the Imperial Qing Dynasty) in 18 juan." With 1,300 illustrated entries, this, arguably, was the
culmination of the ritual reform efforts undertaken during Qianlong’s reign (Lai 2020). The Hlustrated

Regulations comprise six separate sections of several juan each, covering the following topics: implements

' Huangchao ligi tushi. Copies of the manuscript are held at the Palace Museum in Beijing and the National Museum of China. Album leaves
of a manuscript copy of this text with coloured illustrations are scattered over several libraries, including the Victoria & Albert Museum, the
National Museum of Scotland, the National Museum of Ireland, the Mactaggart Collection of the University of Alberta Museums, and the
British Library. Huangchao liqi tushi, British Library, OR 9430; for analysis of the provenance of these scattered album leaves, see Zhao 2020.


http://nrs.harvard.edu/urn-3:FHCL:10012889
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for sacrifice (igi £3%8), implements for ceremonies (yig/ {#8), caps and robes (guanfu 7EH), musical
instruments (yueqr %4%%), insignia (/ubu 545%), and military implements (wuber T{#) (Zhang 2016). Each
idividual item 1s provided with an illustration; in the original 1759 version produced at the imperial court,
these were colour illustrations (Figure 5). A second, monochrome version was produced with woodblock
engravings in 1766, which 1s the version that was included n the Siku quanshu and circulated widely
(Figure 6) (Zhao 2020). Each illustration 1s accompanied by a description of its appearance, its size, the
materials of which it 1s made, decorations, and the ways in which the implement is to be used. The
compilation even includes 50 optical and astronomical instruments and time pieces that originated in
Europe, such as the Western clock (Figure 7). The instruments reflect the interest in Western science of
the Qing emperors, while the clock, which was positioned next to the imperial throne, symbolised the
emperor’s “timely performance of his ceremonial duties” through which he could “higuratively rule the
world” (Wu 2016, 250).

Figure 7: The self-chiming clock (ziming zhong 5"E$E). Huangchao ligi tushi, 3.68a. Image Source:
Harvard Yenching Library (persistent link: http://nrs.harvard.edu/urn-3: FHCL: 10012889 )

It 1s clear, then, that the category of ritual implements includes a wide range of objects. They all relate to
the performance of ritual, but in different ways, and over the centuries no agreement seems to have been
reached about which implements should be used, what such implements should look like, what materials
they were made from, what size and shape they had, and so on. Consecutive emperors and their scholarly
advisers concerned themselves with this category of objects and produced texts to confirm their concerns,
but none of them succeeded in establishing a definitive set of images that could stand the test of time. The
1dea of what ritual implements were and should look like continued to change throughout the dynasties.
It is also clear that these 1deas about ritual implements concerned the court, and the performance of ritual
at the level of the state as a whole. This, then, brings us back to the question of the appearance of ritual

implements in the genre of local gazetteers, to which we will turn in the following sections.


http://nrs.harvard.edu/urn-3:FHCL:10012889
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Images of ritual implements in local gazetteers: when and where

The first edition of the gazetteer for Xinchang ¥ E county may be the first extant local gazetteer with
illustrations of ritual implements.” Dating to the Chenghua reign period (1477), this edition exists only in
manuscript copy in Nanjing.” The first juzan is entitled fuxzang [&{% (“illustrations and portraits”). One or
two maps are followed by depictions of the offices and school buildings, and then an image of ritual
mmplements follows (Figure 8a). The Jiajing (1521) edition, which has recently been added to the
Airusheng dataset, includes this same set of images (Figure 8b)." Also included in this juzan are schematic
depictions of the layout for rituals, landscape illustrations of the village, and a series of twenty official
portraits. The ritual implements are not represented in much detail, and the accompanying text is difficult
to read, but the standard shapes are all easily recognisable (Xinchang xianzhi, juan 1). Interestingly, none
of the later Ming (Wanl) and Qing gazetteers for this county, dating to the Kangxi, Qianlong, Tongzhi,
and Republican periods, includes any visual depictions of ritual implements. The ongoing relevance of
the early Ming images becomes clear in a comparison with the Republican-era edition of the gazetteer
(Figure 9).

Figure 8a: Ritual implements (figr (1 fass[E]). Aﬁn(hangxmn zhi (1477), 1.6a. Image credit: Zhongguo
Fangzhi Ku.

12 This gazetteer is the subject of extensive discussion in chapter 2 of Dennis 2015, 70-114.

1B The manuscript copy, dated 1477, is held in the Nanjing Zhongguo kexueyuan dili yanjiusuo g 5 50 [EF}F st EEFZEAT. Dennis 2015,
349.

14 Xinchang xianzhr 1521. The Airusheng set also includes the Wanli (1579), Qianlong (1793), Tongzhi (1872), and Republican (1919) editions
of this gazetteer. LoGaRT does not quite match that list: it includes a Kangxi (shanben) edition (1671) from the Harvard digitisation project,
but it does not have the Jiajing edition.
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Figure 9a-b: Ritual implements (/g7 tu {823 [E]). Xinchang xian zhi (1914), fuhua16a-b. Image credit:

Zhongguo Fangzhi Ku.
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Instead of including the ritual implements in the fuxiang [B]{% (illustrations and portraits) section, as was
the case in the Chenghua and Jiajing editions, the Republican-era edition creates a new section entitled
twhua B2 (“pictures”) (Xinchang xian zhi, "tuhua'). The sequence of the implements is also not quite
the same, but a close comparison of individual items of the Chenghua and Republican editions confirms
that the selected shapes and text are largely the same. To illustrate the similarity of the Chenghua and
Republican editions, Table 1 features a selection of objects from these two editions, and contrasts these
with the shape and design of the same ritual objects chosen from a very different gazetteer. The contrasting
mmages 1n the third column are entirely unrelated to the images in the first two columns; they simply serve
to highlight the closeness of the Xinchang gazetteer images and the contrast with the different gazetteer
mmages. The juxtaposition reveals that the Republican gazetteer editors took the images from the

Chenghua gazetteer as their source, and re-carved blocks to approximate the original images."”

{Chenghua) (Minguc) Xinchang {Guangxu)
Xinchang xianzhi xranzhi Huazhou zhi

e,

sur e e M

=

|
|

Table 1

15 The text reads: “In the first year of the Chunyou reign period of the (Southern) Song dynasty (i.e. 1241), the county magistrate, Ding Shu, had
[these] carved in stone and erected in the lecture hall. He additionally carved the images of the sacrificial animals and [did] the same there.” 7R

FEARTCEERIRR T R A I S A 2R E R
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Before we return to the Qing-era Xiangtan gazetteer with which we opened the discussion, it is worth
noting that the Ming gazetteers are poorly represented amongst the gazetteers with illustrations of ritual
vessels included in the LoGaRT tool. Only two Ming dynasty gazetteers have such illustrations. The first
of these is the Jiajing-era (1535) Guangdong tongzhi chugao [&E ¥ B EFIFE (Preliminary draft of the
Guangdong gazetteer). The five images related to ritual do not illustrate the objects per se but offer
schematic representations or maps for the set-up for five separate rituals: capping ceremonies, marriage
ritual, funerary rites, sacrifices, and archery rituals (sheli §118). Objects are included, but only in very small

form, and for the purpose of illustrating their placement, not their size or detailed appearance (Figure 10).

|8 v T

P s
GO I I, 7y T T
; - e —

v
'

)

———

4
: = Iruied E .
1 | = AT E T J
= o e '&h..:»i'. '
?‘ ! [V — _.__.E}E_}I'%E&} TR oy E
N | B [lesdaars ]
A o2 a NGRS Iywii Y/
by oga)! POV ) | 7
- IF. ] @‘Q_ ) 1}5 s

~ A :
o — = b :

e

<P

1
=3 B o R

|
Pre
L
ol

: o | = :
el &i,m&g; !}_. + %E
™ 22 Y
ety for
- AR RS e e g‘i -
~ R BB S b dod -
mﬁwﬂﬁnﬁm\v g 43 . ) A3y
AR LA w
g S 2 H U 8 3 4+
- 10 L % % oo g
<kt By
GRE " n weal
: AT
e . 4 o

Figure 10: Lay-out for capping ritual (guan I 7718). Guangdong tongzhi chugao (1535), 21.11b-12a.
Image credit: Zhongguo Fangzhi Ku.

The marriage ritual map includes no objects, and the maps for the funerary rituals and for sacrifices again
only very small images of objects. A variety of ritual implements is included in the lay-out for the archery
ritual (Figure 11), though the quality of the image makes 1t hard to see the details. There are musical
mstruments and vessels, bows, arrows, and stands, demonstrating who stands where and does what. The
other Ming gazetteer with images depicting ritual dates from the end of the sixteenth century and offers
the exact opposite of this 1535 gazetteer. This 1s the Jiajing edition of the Sichuan provincial gazetteer,
entitled Sichuan zongzhi VU148 (General gazetteer of Sichuan), which includes detailed illustrations
of eight large vessels (Figures 12 & 13). Oddly, the Wanli edition of the same gazetteer does not include
these 1mages. The eight vessels of the Jiajing edition stand out for several reasons: they cover a full page

(recto and verso), while most illustrations of objects in the gazetteer fit on half of the page (recto or verso),
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and the ornament on the surface of the vessels is provided in great detail. Surprisingly, there is no
accompanying text, no description of the object, no name, and no detail in terms of size, shape, material,
or use. In both cases, then, we are dealing with representations of implements dating to the Ming that are

exceptional or deviate from the usual pattern.
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Figure 11: Lay-out for archery ritual (she I 5§18). Guangdong tongzhi chugao (1535), 21.13b-14a.
Image credit: Zhongguo Fangzhi Ku.
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Figure 12: Ritual vessel. Sichuan zongzhi (1566), 56.4a-b. Image credit: Zhongguo Fangzhi Ku.
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Figure 13: Ritual vessel. Sichuan zongzhi (1566), 56.9a-b. Image credit: Zhongguo Fangzhi Ku.

If during the Ming few gazetteers included visual information about ritual, during the Qing dynasty, this
changed dramatically. A total number of 164 separate gazetteer titles includes 1,717 separate images
depicting an aspect of the performance of ritual. As some of these separate gazetteer titles encompass
more than one edition, the overall total number of gazetteers 1s even larger. As Figure 14 shows, there 1s
a vast difference between the reign periods of the Qing in terms of the appearance of images associated
with rituals in local gazetteers. It is an oddly fluctuating publication pattern. The single image related to
ritual that was published during the Shunzhi reign period (1643-1661), does not concern an object: it is a
schematic representation of the lay-out of the village drinking ritual (xzang yin zhi tu 4FEx 2 [E])." In
contrast, during Kangxi (1661-1722), a total of 150 pages with images related to ritual appeared. During
Yongzheng (1722-1735), only 48 images were published, while the Qianlong reign period (1735-1796) saw
the appearance of 313 images; Jiaqing (1796-1820) 84, Daoguang (1820-1850) 93, Xianfeng (1850-1861)
77, Tongzhi (1861-1875) 494, Guangxu (1875-1908) 453, and hnally, during Xuantong (1908-1912), 4.
Four reign periods clearly stand out: Kangxi (150), Qianlong (313), Tongzhi (494) and Guangxu (453).
These four reign periods, with 1,410 images all together, make up 82% of all the pages with images related
to rtual dated to the Qing period.

B = - - === m = o oo ooeeooooeoo-ooooo
500
A = - = m e oo
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200
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Figure 14: Pages with Images related to ritual, based on LoGaRT database, listed according to reign
period.

16 pucheng xian zhi. This ritual was performed to confirm the ritual distinction between elder and younger community residents. Smith 1991.
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During the Kangxi reign period, 25 gazetteers were published with visual materials concerning rituals.
More than half of these include only one or two images, while four out of 25 gazetteers are responsible
for 91 of the 150 images (or 60%). These four Kangxi gazetteers are the Yunmeng xian zhi TEEELE
(Yunmeng county gazetteer) of 1668, the Hanyang fu zhi JEFZ & (Hanyang prefectural gazetteer) of
1669, the Baoqing fu zhi B EF:E (Baoqing prefectural gazetteer) of 1684, and the Dongye zhi JHEFE
(Dongye gazetteer) of 1689. It is worth looking at this last publication in greater detail, because, out of
these four Kangxi publications, this gazetteer is the only publication with illustrations of ritual implements.
The others have images related to rituals, such as the schematic lay-out of the ritual space and the dance
moves, but no implements. The Kangxi edition of the Dongyve gazetteer, however, includes this set of
images of 30 individual ritual objects (Figure 15) (Dongyve zhi 1689, juan 1). The notes underneath the
lustrations generally provide detail on weight, height, depth, width, and diameter. Further detail on the
performance of ritual in Dongye is provided, but not illustrated.

Figure 15a-1: Ritual implements. Dongve zhi (1689), 1.14a-21a. Image source: Harvard Yenching
Library (persistent link: https://nrs.lib.harvard.edu/urn-3:thcl:5112649?n=31 until 39)

The next significant increase occurs during the Qianlong reign period. During this period, 52 separate
gazetteers with images of ritual-related content were published. Again, not all of these have extensive sets
of images: 43 of 52 (or 82%) of those gazetteers have fewer than 10 images, and 43% only one single image.
But if we focus again on the four gazetteers with the greatest number of images, that set includes the
Xiangtan gazetteer of 1756 with which we opened this piece, which has 63 pages with images related to
ritual, as well as the Guangzhou gazetteer Y¢JNE of 1762 (20 pages with images), the Jiahe county
gazetteer 3EARF4E published in 1766 (27 pages with images), and the Panyu county gazetteer T84 E


https://nrs.lib.harvard.edu/urn-3:fhcl:5112649?n=31
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of 1774 (23 pages with images). To contrast the Xiangtan set, with its very extensive set of images, with the
Kangxi-era Dongye gazetteer set, with its far smaller set (Figure 15), and to provide a sense of the sheer
quantity of images, an overview image of the Xiangtan images 1s included (Figure 16). Comparing these
two figures reveals that while the Dongye gazetteer has an extensive set of objects, much of what 1s not
mcluded amongst the illustrations in the Dongye set, such as musical instruments, robes, and the full
complement of dance moves, is illustrated in the Qianlong-era Xiangtan gazetteer.” The exceptional
nature of the Xiangtan gazetteer becomes more manifest through such comparison. Before we return to
the question of the sources for these images and the motivations behind their inclusion in local gazetteers,

a brief investigation of the location of these publications is necessary.
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17 For extensive discussion of the sources of these images, their annotations, and their circulation history, see Standaert 2006.
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Qing gazetteers with images related to ritual appear scattered all over the empire (Map 1). However, when
we zoom 1n more closely, it becomes clear that, in fact, a single province hosts most of the gazetteers with
mmages related to ritual: Hunan province. Of the 1,717 pages with images appearing in Qing gazetteers,
over one third (636, or 37%) appeared in Hunan province alone. Moreover, well over half (58%) of the
total number of pages with images originated in only three provinces: Hunan, Jiangxi, and Hebei. Why
Hunan, specifically? This is not a function of gazetteer production in general: less than 6% of all gazetteers
published during the Qing related to Hunan. It is, in part, a function of Hunan’s general prowess i
producing gazetteers with images: of all 55,420 pages with 1mages in Qing gazetteers included in the
LoGaRT system, just over 10% stem from Hunan; more images were produced in Hunan than i any
other single province. But if 10% of all Qing gazetteer images stem from Hunan, and 37% of all images
related to ritual stem from Hunan, then there 1s a significant concentration of images of ritual produced
in Hunan (Figure 17 & 18), spread fairly evenly over the counties of Hunan. The Xiangtan county gazetteer,
with 1ts extensive set of images of ritual implements, thus fits into this wider context of a practice that was
reasonably widespread throughout Hunan during the reign periods of the Kangxi, Yongzheng, and
Qianlong emperors. That Hunan was an exceptional place has already been established, for example, by
the scholarship of Patrice Fava on the existence of what he calls Daoist society in Hunan and of Alain
Arrault on the history of Daoist statuary and cultic images in Hunan (Fava 2013; Arrault 2020). That
Hunan was also exceptional in terms of practices associated with Confucian orthodoxy 1s suggested by

these gazetteer images of ritual objects.
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Figure 17: Division of pages with images of ritual implements in Qing gazetteers divided across the
provinces. Based on LoGaRT database.
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Figure 18: Division of pages with images in Qing gazetteers divided across the provinces. Based on
LoGaRT database.

Like most gazetteers, the Xiangtan county gazetteer of the mid-eighteenth century included a list of
Confucian (or orthodox) rituals to be performed in the area, as well as extensive lists of religious sites such
as shrines, monasteries, and temples. In fact, the ritual system of Xiangtan county, as it is presented in the
gazetteer, 1s organised around religious spaces. Juan 8 of the 1756 edition, which contains the discussion
of the county’s institutions of learning (xuexiao zhi ¥ 7E), begins with a listing of the sites used for
religious performances, and provides brief indications of major changes that took place within the
organisation of ritual space. For the main hall of the Confucian temple, the gazetteer adds that from the
9" year of Jiajing (1530), this space was no longer allowed to be called a hall (dian [£) but should be called
a temple (mizao BE); that several four-character imperial inscriptions were received during the reigns of
Kangxi, Yongzheng, and Qianlong, for display in the spaces; that the bells and drums were kept in the east
and west wings of the main hall, and that the ritual implements and musical instruments were kept on the
left and right sides of the main hall (Xiangtan xian zhi 1756, 8.2a-4b). Detailed information about the
mmplementation of changes following central government commands is included in the descriptions of all
the ritual institutions that fall under the broad heading of institutions of learning in Xiangtan, suggesting a
close mtegration in terms of ritual between central orders and local implementation. The description of
the storage spaces used for drums, bells, and other ritual and musical implements also suggests that these
objects were actually held and used for the performance of ritual in the county, not merely stated as
(unattainable) ideals. Some of the rituals performed at the local level were more or less direct copies of
the rituals performed at state level, such as the sacrifice to Confucius (jikong); other rituals, especially from
the Ming dynasty onwards, were mtended specifically for local performance, such as the community
libation ceremony (xiang yiyiu If FFEXETE) and the rituals performed at the altars of soil and grain
(shejitan 11F888) (Liu Yonghua 2013, 6; Bol 2008, 259). In Qing Xiangtan, rituals were performed not

only for empire-wide prescribed cults such as at the altar for soil and grain, the altar for hungry ghosts
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(litan J&E), and the Confucius temple (wenmiao X&), but also at various altars for Song dynasty scholars

and worthies and locally revered figures with a specific ink to Hunan (Xzangtan xian zhi 2002, 7.1a-8b).

Instructions for the performance of state rituals were not just relevant for the impenal court but also
needed to be cascaded down to the lower administrative levels and disseminated to those responsible for
the performance of rituals at the provincial, prefectural, and county levels. During the Ming dynasty, these
mstructions seem on the whole to have remained Imited to textual instructions, or to schematic
llustrations with indications of the placement of specific objects, without detailed illustrations of individual
objects. During the Qing, however, such illustrations began to appear in significant numbers, especially
during the reign periods in which ritual was considered significant, both at the imperial level, such as during
the reigns of the Qianlong and Guangxu emperors, and at the local level, especially, as we have seen in

Hunan.

Images of ritual implements compared: the tiger and his teeth

It 1s clear from the above that gazetteers belong amongst the genres of text that provide information about
what ritual implements should look like. This, of course, raises further questions. What does the genre of
local gazetteers have to do with these illustrated ritual guidelines? Why are images published in gazetteers
and how do those gazetteer images relate to the type of texts outlined in this survey? For whom was this
mformation intended, and why? And where did the Qing gazetteer compilers find the necessary
mformation to produce these gazetteer images? To answer such questions, I focus on a smaller subset of
images related to ritual: the depictions of musical instruments, and specifically on the so-called stopper
(vu BY): the tiger-shaped wooden instrument with teeth running along the back of the tiger. Music, and

musical instruments such as the stopper, played a key role in state rituals at court as well as in local rituals.

As Joseph Lam and others have shown, mstructions for performing music and dance on ritual occasions
had begun to be mandated in the early Ming by Zhu Yuanzhang, but it was not untl the late Ming that
such musical performances really began to flourish. Numerous publications were produced to offer
guidance for the correct performance of music at the Ming court (Lam 1998; Lam 2002; Lam 2011; Wu
1998). These included the Dacheng yuewu tupu KiEESEREEE (lustrated manual of Confucian rites
and music) by Zhang E 5828, and the 1609 treatise on ritual music by Qu Jiusi B2 SLE (1546-1617),

entitled Kongmiao livue kao L Ei{24%7% (Study of the rites and music of the Confucius Temple), which
has no illustrations.” Ming publications on music also included the Wanli era Records on the rites and
music of the Confucian Temple (Wenmiao livue zhi X JEifS2E:E) by Pan Luan J%%¢ and the Study of
sacrificial rites by early masters (Xianshi jidian kao 5CETFEHLE) by Ma Po FE#%, but these are all better
known through references integrated into Collection of documents on the Confucian rites and music
(Dacheng livue ji K fa24£2) by Shi Jishi 525255 (Lam 2011; Wang & Wang 2017). The latter includes

18 Dacheng yuewu tupu, with a 1520 preface, is available only in the Naikaku bunko in Japan. Lam 1998, 78.
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lustrations of the schematic lay-out of the instruments, of the suspended bells and chime stones, the

zithers and flutes, as well as the starter and the stopper (Figure 19)."
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Figure 19: The stopper. Dacheng liyue ji (1622), 4.28b-29a. World Digital Library.

During the early reign periods of the Qing dynasty, too, materials specific to the performance of music
were published. These included, for example, the Pangong livue quanshu ¥8 = 1&4442E (Complete
Description of the Rites and Music for the Ceremonials [Offered to Confucius] in Local Schools), which
appeared in 1656.” The Liili zhengyi {32 1FZ%, a short work (5 juan) on the correct use of the pitch
pipes (/ilii 13 7) was compiled between 1713 and 1722, under the auspices of the Kangxi emperor. It
was printed m 1724, after Kangxi’s death, by the Yongzheng emperor, with volumes on astronomy and
mathematics, which included information provided by the Jesuits at Kangxi’s court. The second of the
three sections of Liilii zhengvi provided an overview of the eight categories of musical instruments. These
categories were material categories, so they distinguished metal, stone, silk, bamboo, gourd, clay, leather
(or hide), and wood. Then followed an introduction to the 14 main types of mstrument used: the pan
pipes (paixiao HE#E), vertical bamboo flute (xza0 #5), transverse bamboo flute (d7 1), the mouth organ
(sheng %), the cylindrical double-reed pipe (fouguan JE%), the transverse bamboo flute (c/i ), the egg-
shaped flute (xun 3%), the zithers (seven-stringed gzn and 25-stringed se), the bells (zhong $#), chime stones
(gingE%), drums (gu &%), and the starter (zhu) and stopper (yu) (Wu 1998, 33-34). This text was extended
during the eighteenth century, when a volume entitled Yuzhi Liilii zhengyi houbian 83 2 1FEE 4R
(Sequel to the Imperially approved standard interpretation of music theory) was published in 1746. In this
version, the text was reorganised, and extended with sections on other musical instruments (yueqr 4428)

Zﬂziﬁ)

and on pieces of music (yuezhang The text went from 5 juan to 120 juan and became an important

reference work for discussions on ritual at the imperial court (Standaert 2006).

19 Dacheng Livue ji, juan 2,3, 4. No illustrations are found in_juan 1 or 5.

2 pangong livue quanshu;, the Qing publication largely follows its Ming precedent: Pangong livue shu 1618; see also Standaert 2006, 96.
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Figure 20: The starter (right) and stopper (left). Lin Changyi, Sanli tongshi (1863), 274.15a. Image
Source: Harvard Yenching Library (persistent link: https://fig.lib.harvard.edu/fig/?bib=007718466 )

Throughout the nineteenth century, even whilst the empire faced severe threats from many different
directions, scholars continued to produce illustrated publications, on music specifically, but also on the
importance of ritual in general. The scholar-official Lin Changyi #£ & #% (1803-1876), for example, a male
relative of the even more famous Lin Zexu #RHI{E, published not only descriptions of his experiences of
the Opium War, but also a volume entitled San/i tongshi =235 (General commentaries on the Three
Rites), which included illustrations of musical instruments (Figure 20). The correct performance of ritual
was important, at court and throughout the empire. And thus, music, musical mstruments, and the
choreography of movement also featured i the guidelines for the performance of rituals at the level of
prefectures and counties. More than static objects like sacrificial vessels, music, instruments, and
movement required elaborate instruction to ensure correct performance, and thus serve our purpose well.
Rather than considering the significance of music in ritual per se, the discussion below will focus on the
visual information on musical instruments provided in gazetteers, to evaluate the significance of the genre
of local gazetteers as source of information on the performance of ritual. The LoGaRT database contains
571 pages with images of musical instruments. Most (over 509%) of these date from two reign periods only:
Qianlong and Guangxu.” The set generally includes the following types of instruments: suspended chime
stones, including both single suspended chime stones (fexuan qing ¥5842%) and sets of chime stones
(bianqging #722); suspended bells, including both single suspended bells (texuan zhong F5548%) and sets
of bells (bianzhong 47§%); two kinds of zther (se £ and gin £5); wind and percussion instruments of
various kinds; and the starter and stopper, the two instruments that were used to mark the beginning and
end of a ritual musical performance. The stopper, about which more below, always appears in the shape
of a crouching tiger on a more or less elaborate pedestal with metal spikes or “teeth” along the ridge of
the tiger’s back (formally, 27 teeth), accompanied by a small bamboo brush. Using the brush to hit the
tiger’s head and then running the bamboo brush three times over the teeth on the tiger’s back makes the

characteristic sound that marks the end of the ritual. The 1890 gazetteer for Huazhou B includes a

2L The total number of pages with images of musical instruments breaks down as follows over the reign periods: Kangxi: 26; Yongzheng: 49;
Qianlong: 141; Jiaqing: 55; Daoguang: 38; Xianfeng: 47; Tongzhi: 51; Guangxu: 164.
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two-page illustration of the entire set of musical instruments used in ritual, showing not only their physical

form but also the quantities of the items to be used (Figure 21) (Huazhou zhi 6.33a-b).
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Figure 21: Musical instruments. Huazhou zhi (1890), 6.33a-b. Image credit: Zhongguo Fangzhi Ku.

The oldest gazetteer depicting musical instruments included in the LoGaRT database 1s the 1690 edition
of the Shangcar county gazetteer. The wooden tiger faces towards the right, crouching low but stretched
out, with its belly flat on the pedestal. The teeth of the tiger are not as clearly visible in this illustration, but
they seem to follow the slight curve in the back of the tiger. The tiger is covered with a striped pattern,
mncluding a distinct twirl in the fur on the stifle (knee-joint) of the tiger. The pedestal it sits on is single

layered, with a decorative skirt at the bottom of the pedestal (Figure 22).

Figure 22: The stopper. Shangcai xian zhi (1690), 2.25b. Image credit: Zhongguo Fangzhi Ku.
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Figure 23: The stopper. Da Ming huidian (1587), 81.26a. Image Source: Harvard Yenching Library
(persistent link: https://id.lib.harvard.edu/alma/99007771043020394:1/catalog)

It we compare this late seventeenth-century image with some of the precedents in circulation at this time,
its distinctiveness becomes more manifest. The illustration of the stopper in the 1587 edition of Da Ming
huidian, for example, 1s very different (Figure 23). This tiger faces towards the left, and i1s more condensed
m its crouch, with its back paws nearly touching the elbow of its front paws. The teeth of the tiger stand
proud on its back, all the same length and in a straight row. Its fur is less busily marked and lacks the
distinctive twirl on the stifle. Its pedestal 1s multi-layered but undecorated. The stopper i the 1622
compilation Dacheng liyue ji at first glance seems very different from the example appearing in the
Shangcal county gazetteer: facing towards the left, on a decorative, multi-layered panel, with very distinct
whiskers that are absent in the other examples. On the other hand, there are some similarities: the teeth
follow the curve along the tiger’s back, and there 1s a distinct twirl on the stifle of the tiger. Moreover, the

pedestal has a similar decorative skirt at the bottom of the pedestal.

The illustration of the stopper in the aforementioned Pangong liyue quanshu, published in 1656 and
mtended to provide instruction on the performance of music in local schools, has an entirely different
stopper yet again. The tiger is not crouching but lying flat and at rest. Facing leftwards, the face 1s turned
towards the viewer, and whiskers stick out away from the snout. The 27 flat-topped teeth are set in a
straight line, and the length of the body seems to be determined by the teeth on the back. A long tail lies

i front of the resting tiger, and the single-layered pedestal 1s undecorated except for a simple skirt.
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Recognisable, with elements that are similar (the whiskers, and the pedestal), and yet a very distinct and

individual shape (Figure 24).
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Figure 24: The stopper. Pangong livue quanshu (1656), 15.20a. Image credit: Diaolong Zhong Ri Guyji
Quanwen Ziliaoku.
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Figure 25: Flutes, the starter and the stopper. Xicheng Zhengshi jiashu chonggiao Sanlii tu (1247), 5.8a-b.
Image credit: Diaolong Zhong Ri Guji Quanwen Ziliaoku.
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B

Figure 26: The stopper. Sanlitu jizhu (961, reprint, Stku quanshu), 5.25a. Image credit: Diaolong Zhong
Ri Guji Quanwen Ziliaoku.

In fact, the 1mages of the stopper included in the depictions of musical instruments in gazetteers are all

quite different. If we take the example of the stopper in the versions of the San/i tu that were in circulation

during the Ming dynasty, we see the shape of the tiger in simple form, almost curled into a ball, and on a

single-tiered pedestal (Figures 25 & 26). The spiky teeth of the tiger follow the curve of the back, and we

only see the face side-on. No distinct front or back paws are visible, because of the crouching tiger’s

compactness. This image found some followers. The nineteenth-century gazetteer for Changsha county,

for example, includes an image of the stopper that copies this example in some ways (Changsha xian zhi,

72.39b). The gazetteer for Yuanjiang county, published in the same year and in the same province, also

has more or less the same 1mage, roughly based on the San/i tu example.
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Figure 27: The stopper. Da Ming jili (1530), 50.12b-13a. Image Source: Harvard Yenching Library
(persistent link: http://id.lib.harvard.edu/alma/990077711430203941/catalog )
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Other representations of the tiger follow a very different model, for example with ornate and multi-tiered
pedestals. The stopper in the 1530 edition of Da Ming jil1, for example, has the flecked tiger crouching
on a three-tiered elaborately decorated pedestal, with a long, flecked tail draped along its flank. The teeth
follow the curve of the back, the face of the tiger is slightly turned upwards, and small whiskers are
discernible (Figure 27) (Da Ming jili 50.12b). It 1s a type of yu that appears in several Qing-dynasty
gazetteers also (Qianyang xian zhi 6.30a). Another set of gazetteer images of the stopper closely follows

the 1image of the stopper from the Huangchao liqr tushi (Figure 28).

BERYP-THE

Figure 28: The stopper. Huangchao hqi tushi (1766), 8.67a. Image Source: Harvard Yenching Library
(persistent link: http://nrs.harvard.edu/urn-3:FHCL:10012889)

Recognisable by the upright position of the head, the straight row of teeth along the tiger’s back, and the
mtricately decorated multi-tiered pedestal, with the layers flaring inwards and out again towards the foot,

the image included in the Da Qing huidian follows this example closely (Figure 29).
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Figure 29a-b: The stopper. Qinding Da Qing hurdian tu (Jiaqing edition), 33.18a-b. Image credit:
Diaolong Zhong Ri Guji Quanwen Zihiaoku.
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The Huangchao hqi tushi stopper also mspired numerous gazetteer illustrators (Qranyang xian zhi 6.30a;
Qufu xian zhi, tukao.31a; Pingshan xian zhi 4.74a; Guan xian zhi A.71a; Anfu xian zhi 16.62a; Wuqiao
xtan zhi 2.69a; Liping fu zhi 4.31b). See, for example, the illustration included in the Guangxu-era Wugiao
county gazetteer (Figure 30): it shares the raised head, the straight row of teeth, the indistinct limbs, and
the highly decorated pedestal with flaring layers. But it is also distinct: the mouth is open and has teeth,
but the face has no whiskers; the tail 1s striped rather than flecked, and the decorations on the pedestal

follow a different decorative scheme.
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Figure 30: The stopper. Wugqgiao xian zhi (1875), 2.69a. Image credit: Zhongguo Fangzhi Ku.
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Figure 31: Starter and stopper. Cangxi xian zhi (1783), 1.30b. Image credit: Zhongguo Fangzhi Ku.
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One hnal image (Figure 31) serves to confirm the wide range of images in circulation, and the distinct
nature of the gazetteer illustrations. The 1mage of stopper and starter shows that the illustrator had some
difficulty with perspective: neither the box for the starter nor the pedestal for the stopper are entirely
successful in creating the shape. And while we know the image of the stopper represents a tiger, seeing
this image without others would make it less easily recognisable. The curved [?] shapes of the teeth on the
tiger’s back also suggest the illustrator had little sense of what these teeth were intended to do. The
llustrator may have seen a model and known the intention was to create a pedestal with a tiger but not
had a model close to hand. In their own way, the tigers all form part of a distinct repertoire of images. At
the same time, it i1s also clear that the creators of these illustrations were working within their own
circumstances: their skills at creating the illustrations, the models they were working with, and their
understanding of the function of the musical instruments were all distinct. That, alone, makes these a very

mteresting set of sources to consider in discussions of ritual and the genre of local gazetteers.

Final thoughts

The Xiangtan mmages with which we started this essay now make more sense, and we understand them in
a different way. The compilers of that gazetteer, under the leadership of Ouyang Zhenghuan, clearly had
access to sophisticated illustrators, with a great deal of skill and understanding, who worked as part of a
well-resourced project that aimed to show the extent of ritual performance in accordance with the empire-
wide emphasis on ritual. The ambitions of the Qianlong emperor are key to understanding the emphasis
on ritual during the Qing dynasty, and the publications produced during his reign period, such as the
Hlustrated Regulations, were an important part of his ambitions, as scholars have pointed out. However,
it 1s also clear that the pages with images related to rituals appeared in the local gazetteers at different times
and in different cultural spaces from a large-scale imperial project like Huangchao ligi tushi. The Xiangtan
gazetteer from Hunan province dated 1756 that opened this essay underscores this point. Published three
years before the appearance of the Huangchao hqi tushi of 1759, and long before the appearance of Qing
huidian fuin 1811, the 1mages in the Xiangtan gazetteer were created by local men who made their own
choices and revealed their own ambitions. The comparison of the tiger and its teeth has shown this to be
the case not just for Xiangtan, but for counties scattered throughout the empire. The Huangchao liqi tushi
1s unmistakably a key source for understanding the repertoire of ritual implements during the Qing dynasty,
but we cannot rely on it exclusively. If we want to understand what local individuals thought about the
mmportance of ritual in Qing society, including not only those who were responsible for sophisticated
gazetteers such as Ouyang Zhenghuan but also the craftsmen responsible for the tiger in Figure 31, we

have to take the images of ritual implements included in local gazetteers seriously.
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It is unlikely that any feature of imperial Chinese cities is so emblematic as their walls." Of course, the
word “wall” (cheng#§) is one component of the modern word for city, chengshi 37, and has long been
used as a shorthand for referring to cities. From early times, the 1deally rectilinear shape of walls made
them microcosmic symbols of the earth, and a concerted wall-building campaign in the early Ming spread
this cosmological symbolism across the empire’s landscape as part of an effort to reassert Chinese culture
after extended periods of rule by non-Chinese dynasties (Wright 1977; Farmer 2000, 486). Walls also
offered protection from rebels, pirates, and foreign armies. To be sure, no two city walls were exactly alike,
but their combination of form and function helped make imperial Chinese cities recognisable as variations
on a shared spatial theme. The fact that walls were not merely state impositions but invested with meaning
by local people, who of course made substantial contributions in money and labour to their construction
and maintenance, only increases their significance to the identity of Chinese cities (Cheung 2009). “The
premodern Chinese city has no life independent of walls,” Nancy Steinhardt goes so far as to claim (Stein-
hardt 2000, 421). By the same token, the destruction of city walls in more recent times—as well as the
mtentional preservation of a select few—has been a definitive feature of the modern transformation of
Chinese urban space (Carroll 2006, 90-94; Des Forges 2009, 50-71; LaCouture 2021, 41-43).

As we would expect, many representations of Chinese cities reflect the importance of their walls. Figure
1, in which urban space is neatly bounded by perfectly shaped walls, is representative of this tendency and
is exemplary of one of the most common genres representing Chinese cities—chengtu 3§ [E—which appear
mn a great number of local gazetteers. Images such as this, in which the walled city floats like an 1sland 1n
an empty sea of white space, seem to substantiate Wu and Gaubatz’s claim that “In symbolic (and literal)

terms, city walls separated urban residents from the rest of the world” (Wu and Gaubatz 2013, 54).
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Figure 1: Chengtu of Taiping County seat. Taiping xian zhi, tukao.10b-11a. Image source: Harvard
Yenching Library (persistent link: https://nrs.lib.harvard.edu/urn-3:fhcl:12855654°n=34)

1 This material is based upon research conducted while affiliated with the Max Planck Institute for the History of Science, and sources were made
available during this affiliation via Staatsbibliothek zu Berlin’s CrossAsia portal.
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In both image and reality, though, the spatial composition of Chinese cities was more complicated than
this quotation and image suggest. Even in gazetteers, which bore the imprint of the prerogatives of the
mmperial state, we find great variation among chengtu, which often depict urban space spilling beyond the
confines of city walls. Not only are features located outside the city wall (extramural) a common presence
In gazetteer chengtu, but in some rare cases, such as figure 2, they even dominate these illustrations that

we would expect to forefront walled space.

£
el a1 E2dDda mamu
M N2 (fi

@{\3,’\; m,.& {T.\\ x\-

{5 may s
e 4= |
o ||
SISy = | ]
14
ﬁ '
ISl ny 5031
S sty e S
; “\\};‘\‘Q.} ;'” el
' (R ' ;'I?-‘ "Z,'-\’i,

Figure 2: Chengtu of Qixia County seat. Qixia xian zhi, 0.18b-19a. Image source: Harvard Yenching
Library (persistent link: https://nrs.lib.harvard.edu/urn-3:thcl: 12229266 °n=21)

To some extent, the presence of extramural features in chengtu reflects another well-established feature
of Chinese urban space, namely the lack of formal jurisdictional distinctions between urban and rural
areas. In the absence of autonomous municipal governance, the same magistrate bore responsibility for
administrative affairs inside and outside the walled city. In fact, some large cities were split between two
different counties, sundering the spatial unity suggested by a single set of walls. Among other factors, this
spatial feature led Max Weber to draw a firm distinction between Chinese cities and their European coun-
terparts, whose autonomous municipal governance provided, in his view, indispensable preconditions for
the development of capitalist modernity (Weber 1968, 13-20). Weber’s dichotomy of Western and Chi-
nese cities has long-since fallen out of favour, but the vague delimitation of Chinese urban space—walls
notwithstanding—remains a recurring problem for scholars (Chang 1977, 99; Rowe 1984; Naquin 2000,
256-57, 428-29, 438-39; Xu 2000, 82-83, 154-65; Fei Siyan 2013, 330-35).
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The ubiquity of chengtu combined with the fact that they bear directly on the question of how or whether
people in premodern China understood the boundaries of urban space makes them a valuable source for
study. The fact that they offer contradictory and ambiguous answers to this question makes them more
complicated than we might expect. This article analyses the diversity of ways in which chengtu reflected
choices about how to bound urban space and considers possible explanations for this divergence. In the
end, no single factor or any simple set of factors can explain how a given chengtu represents extramural
space. Instead, chengtu constituted a flexible genre that allowed artists to express diverse visions of urban

space.

One way to mterpret this phenomenon would be to revert to the Weberian paradigm, emphasising what
chengtu as a whole lacked: a clearly bounded sense of urban space (Li 2016, 72). Rather, I consider the
diversity of chengtu reflective of the generative ambiguity of urban space i early modern China. In the
absence of an mcontrovertible dictate regarding the boundaries of the Chinese city—and despite some
degree of standardisation in gazetteers generally and chengtu specifically—chengtu otfered readers diverse
approaches to bounding and representing urban space. In so far as these differences cannot be explained
purely by local factors, such as geographical location or the surrounding topography, then they suggest a
degree of representational fluidity that contradicts scholars’ claims about the overriding significance of
walls to defining Chinese urban space. Rather than leaving Chinese cities shapeless, this fluidity allowed

people to apply a great variety of shapes to Chinese cities.

The research for this article is primarily based on an analysis of 125 chengtu from 66 county (xian §%),
departmental (zhou Y1), and prefectural (fu J&f) gazetteers during the Kangxi, Yongzheng, and Qianlong
reigns (1662-1795) of the Qing dynasty. By this time, the genre of gazetteers (fangzhi 7575) had become
both established as a genre distinct from its predecessor, the aying ([E4%), and common enough for even
many smaller counties to have produced at least one gazetteer (Will 1992, 7-9). These factors, combined
with the political stability of China proper n this period, make it possible to conduct a meaningful syn-
chronic analysis of chengrtu across multiple regions of the empire. This period is certainly long enough to
justify considering change over time, but doing so robustly would require either an even larger dataset or

a more regionally concentrated one, and so is beyond the scope of this article.

I have conducted this research using the LoGaR'T platform developed by the Max Planck Institute for the
History of Science. LoGaRT offers two key advantages to this research. First, the plattorm’s Pages With
Images (PWI) section makes identifying and digitally collecting illustrations matching certain parameters
(e.g. chengtu from the time period in question) much easier than using paper sources. Second, LoGaRT
makes accessible a selection of gazetteers provided by the Harvard-Yenching Library that, although rela-
tively small (currently 267 for the period under study), includes full-text digitisation of the entirety of these
gazetteers, including the labels incorporated in their illustrations. This feature facilitates large-scale quan-
titative analysis of the textual content of chengtu alongside close reading of ndividual illustrations. To
make the most of this opportunity, I have focused my research on chengruwith high-quality text digitisation

(i.e. with the largest percentage of recognisable characters).

The body of this essay consists of five parts. The first section introduces the genre of chengtu, explains

how features of it account for some aspects of the diversity it contains, and reviews relevant scholarship.
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The second section provides a general picture of the results of quantitative analysis of the inclusion of
labelled extramural features in the 125 chengtu that compose the dataset. Although we see signs of regional
patterns in terms of how detailed chengru are, these patterns break down when we look at the relative
number of extramural features specifically. The next section discusses religious sites, which constitute the
largest single category of extramural features. The uneven inclusion of altars associated with officially sanc-
tioned religious rituals demonstrates that the mere presence or absence of extramural religious institutions
did not determine the inclusion of extramural features in chengtu. The next section examines topograph-
ical features, demonstrating that while the presence of extramural topographical features did affect the
composition of chengtu, it did not straightforwardly determine whether and how the authors of chengtu
depicted extramural space. The last section addresses the place of chengtu in the illustrative economy of
gazetteers more broadly and again shows the lack of a clear pattern governing the representation of extra-
mural features. Taken together, these sections demonstrate how the possibility of expressing individual
(and perhaps collective) creative licence was inherent in the genre of chengtu. Rather than pre-empting
questions about the boundaries of urban space, this mode of representation allowed literati and craftsmen

to experiment with different ways of conveying the relationship between cities, walls, and extramural space.

The Genre of chengrtu

Chengtu are a common and recognisable genre of illustration in Qing gazetteers. They are recognisable
both in terms of their own characteristics and in comparison to other kinds of illustrations alongside which
they frequently appear. That said, the genre of chengtu, like tu [& more broadly, i1s characterised by con-
siderable multivalence. To some extent, this multivalence explains the diversity of chengtu we find in
gazetteers, although it does not offer a ready explanation for why chengru took such divergent approaches

to depicting extramural space.

For our purposes, a chengtuis an illustration of a part of a jurisdiction focused on an urban centre, usually
a walled city. In rare cases, chengtu depict unwalled administrative seats or non-administrative cities and
towns. I will focus on chengtu that purport to be contemporaneous with the compilation of the gazetteer
i which they appear, excluding the historical illustrations of cities that a small number of gazetteers include.
Although the names attached to these illustrations vary, variations of chengtu are the most common; I
therefore refer to the genre as a whole by that name. Versions of zhitu ;&&] are also common and some-
what difficult to parse at first glance, since zAi can refer to an administrative seat as a whole or specifically
to the compound of a presiding official. Both uses appear in gazetteers, but it 1s usually obvious which one
1s intended based on the content of the illustration. Other variations are less common and in some in-

stances they do correlate to the chengtu giving particular attention to areas outside the walls (guo £f) or to
streets (fang 375), alleys (xiang %%), and markets (s/7 7).

The focus of chengtu on walled cities differentiates them from two kinds of illustrations that also frequently
appear in gazetteers: illustrations of entire administrative units (jzngtu #[&|) and illustrations of specific
sites, most commonly administrative compounds, such as the magistrate’s office (Farmer 2000, 470-71).

Often, both the titles of individual illustrations and the co-presence of all three indicate a clear distinction
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between them. However, sometimes the boundaries are blurred. Jingru usually include no substantial
amount of information about the interior of cities, marking them purely with a square symbol (resembling
an empty set of walls) and a text label. However, sometimes they include text labels and even icons of
structures inside the city walls. When these illustrations are accompanied by a separate, clearly identifiable
chengtu, then this does not pose a major challenge to distinguishing between them. However, some gaz-
etteers, particularly prefectural gazetteers that include illustrations for multiple counties, include hybrid
lustrations of subordinate counties and their seats that could be classified as either a jingru that contains
an mordinate amount of urban detail or a chengtu that contains an inordinate amount of extramural detail.
Likewise, although chengtu are by definition not focused on individual sites within cities, there 1s consid-
erable variation in how much detail they provide about individual buildings within multi-structure com-
pounds: sometimes they depict and label individual structures, sometimes just the compound as a whole.
Similarly, the artistry of chengtu varies widely, and those that include a lmited number of text labels but

considerable artistic flair can resemble illustrations of scenic sites as much as they resemble other chengru.

The pictorial quality of chengtu and other geographical fur generally 1s suggestive of the distinctiveness of
this genre vis-a-vis “maps”. To be sure, contemporaneous European maps also employed considerable
artistry and cannot be reduced to their pragmatic uses. However, two distinctive features of sz indicate the
importance of taking them on their own terms, rather than imposing on them expectations derived from
the history of European cartography. First, geographical fz remained closely related to the media of both
painting (especially of landscapes) and poetry (Yee 1994; Clunas 1997, 81-85). Although the creators of
tu in gazetteers were of diverse origins, they were by and large literati with some aptitude for painting or
craftsmen skilled in painting or woodblock carving, not professional cartographers (Pan Sheng 2004; Liu
Gaowel 2018, 27-56). Compared to painting and poetry, verisimilitude was prized more highly in geo-
graphic fu, and gazetteers sometimes trumpet the quality of their ¢z by referring to in-person investigations
undertaken by their creators (Teng 2003, 457; Zhang Andong 2008, 134). However, in fu as well as poetry
and painting, there was considerable emphasis on revealing underlying truths about the world and express-
ing the moral quality of the artist, and so technical precision was never the sole priority (Yee 1994, 134-
35, 157-62).

Second, from their earliest appearance, geographical fu were designed to accompany, not replace, textual
descriptions. Thus, the schematic quality of many zuz did not necessarily imply a lack of concern for math-
ematical precision, since readers interested in more exact details could be expected to consult the accom-
panying text, of which there was a great deal in gazetteers. The process of producing gazetteers through
woodblock printing and the need to limit costs may have further contributed to the divergence between
geographical @z in gazetteers and more detailed and map-like representations of space that appeared on
stone steles or in print without large amounts of accompanying text (Yee 1994, 138; Su Pinhong 2003,
278-80). This 1s not to say that chengtuwere ornamental instead of useful. No less an authority than Zhang
Xuecheng ZE25k (1738-1801)—one of the great masters of the gazetteer genre—insisted that the value of
tu lay in their practical utility, not their artistry (Liu Keming 2010, 15-17). However, what it meant for

In gazetteers to be useful was conditioned by these features of the genre, which differentiated them from
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(or made them a very specific form of) maps, and made it possible for chengtu to be useful in multiple

SENSseES.

Four different terms for viewing images encapsulate the multivalent utility of chengru. First, chengtu could
enable readers of gazetteers to quickly ascertain the primary features of a city through “surveying” (/an &).
This mode of viewing made the most of the text-image relationship by using the chengru to help the readers
visualise the more minute information conveyed in the text (T'eng 2003, 460-63). However, chengtu could
also demand greater depth of attention through “contemplation” (guan #). In this meditative mode of
viewing, the readers looked “into” the image rather than over it. This allowed them to appreciate deeper
truths about the place in question, which was supposed to facilitate effective governance, and could also
serve as a vehicle for vicarious travel (Clunas 1997, 117, 120; Teng 2003, 467). Third, chengtu could draw
the readers’ eyes across the image, as though reading it (du£8), especially when the chengtuitself contained
a large number of text labels. Some chengtu even varied the orientation of their labels, anticipating that
the readers would turn the image in order to reorient it/themselves. Finally, given their tendency towards

artistry, chengtu could be objects of aesthetic enjoyment (shang &) (Teng 2008, 467).

Far from being mutually incompatible, chengtu could elicit many different permutations of these ways of
viewing. Some chengtu were clearly designed more for one purpose than another. For example, those
with very few text labels were less amenable to “reading,” and chengtuwith fewer pictorial details are more
suggestive of “surveying” than “contemplation” or “enjoyment.” Along these lines, Bray suggests a bifur-
cated typology of fuzmore broadly in which some “revealed or explained cosmic processes and were thus
endowed with symbolic or ritual power” while others “represented or organised secular information or
knowledge” and served didactic purposes (Bray 2007, 34). Chengtu span this spectrum of functions and
exemplify how, as Bray anticipates, it can sometimes be difficult to separate the symbolic and practical
mmport of fu. Similarly, the limited artistry of chengtu in general, their production for a reading public
through woodblock printing, and their tendency to obfuscate rather than foreground the relationship be-
tween author and artifact are features they share with other late imperial fuz and which distinguish them
from the more high-brow medium of painting (hua ). Again, though, chengtu illustrate the fuzziness of
the boundaries between these media, since many clearly served aesthetic purposes at least as much as

ritual or practical ones and since it was possible to combine these purposes in a single image, as many
chengtu do (Bray 2007, 46-61).

The principles of compilation (fan/i N.f5) and notes accompanying illustrations (often called tushuo
2% or twkao [E™) in gazetteers provide some direct indications of the philosophy that underlay chengtu.
Sanshui County Gazetteer (Sanshui xian zhi =7K84:8) reflects on how illustrations should enlighten read-
ers and facilitate good governance, which requires some amount of detail to be included in chengtu. Its

compilers explain:

We have also drawn an illustration of the walled county seat, lining up the office rooms and grana-

ries, each with their established regulations, so as to cause viewers to understand thoroughly.

g EahilE - YT - BESAER o FREBEERAR o (A,
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Meanwhile, the compilers of the Yangchun County Gazetteer (Yangchun xian zhi 535 584:E) emphasise

the aesthetic import of fu as representations of the landscape, saying,

The maps (yufu BL[E]) at the front of the gazetteer are to illuminate the land. With things depicted
at scale, it 1s easy to see. The present chengtu follows the illustration of the administrative unit in
the prefectural gazetteer...and adds illustrations of the mountains and caves. And so it records a

glorious moment of the whole county.

E EE DEAk - IS A o SyRE R RS IEE . SME EIE R E - S22
B o (25).

A more economising perspective comes from the Revised Jiashan County Gazetteer (Xuxiu Jiashan xian
zhi $E(1E 52 2=084E), which notes that its chengtu “records the broad outline (/u dagang %% K 4H).” Mustra-
tions of the magistrate’s compound, the granary, and the school provide more detail, but aspects of the
county like its topographical features, astral charts, and roads had not changed enough to justify producing
new fu for them specifically (31). These explanations of chengtulend themselves to a typology of enlight-
enment, elaboration, and economy, which 1s of some use. Again, though, strict typologies quickly break
down. The most oft-repeated refrain in prefatory material is that the illustrations are meant to facilitate
“viewing” (guanlan #i%), which dissolves the distinction between the guan and /an modes of seeing de-

scribed above.

Moreover, texts accompanying chengtu generally do not rationalise specific design decisions, including
their precise spatial scope. Discussions of @z in principles of compilation sections are generally brief, ad-
dress the full range of tuincluded in the gazetteer, explain their significance in terms of general principles,
and say very little about chengtu themselves. Texts accompanying chengtu primarily amplify the illustra-
tions by providing information not contained in the images themselves, like the height of the walls and the
distances between different places, rather than explaining the presence or absence of specific features and

areas.

The remainder of this essay, then, works to reconstruct and identify patterns in how chengtu do and do
not depict space outside city walls. In so doing, it builds on scholarship on the genre of tu (Yee 1994,
Clunas 1997; Teng 2003; Bray 2007) and gazetteers (Will 1992; Bol 2001; Brook 2002; De Weerdt 2003;
Dennis 2015). It contributes to a wide range of scholarship that uses illustrations of cities (in gazetteers
and other media) to study urban space in specilic places by providing more of a macro-level perspective
on the composition of chengtu that can be used to contextualise individual cases (Xu 2000; Naquin 2000;
Meyer-Fong 2003; Zhu 2004; Fe1 2009; Fei Siyan 2013; Wooldridge 2015). It builds on Chinese-language
scholarship on gazetteer fu and chengtu specifically, which is much more developed than its English-lan-
guage counterpart, both by conducting in-depth analysis of the features of chengtu beyond a single case
and by addressing a question—the spatial boundaries of chengtu—that has so far received little attention
(Su Pinhong 2003; Yang Yuzhen 2008; Zhang Andong 2008; Zeng Xin 2013; Pan Sheng 2019; He Pei-
dong 2020).

The most significant exception to the lack of scholarship on the spatial boundaries of chengtuis a valuable

2016 article by Yin Jie, Xu Xinghua, and Li Chenchen. Yin, Xu, and Li study chengtu from Zhejiang
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Province across the entirety of the Qing and are particularly concerned with both the general types of
features included in chengtu and the location of these features vis-a-vis the city walls. Their general em-
phasis on the diversity of (representations of) Qing cities 1s consonant with the findings I present here.
Their methodology differs from mine in three respects, each offering its own advantages and disadvantages.
First, their research quantifies visual rather than textual features of chengrtu, which keeps their research
closer to the illustrative nature of chengtu. The downside of this approach is that it does not support as
fine-grained analysis of the content of chengtur as I will present here. Second, focusing on a specific prov-
mce means that the data they present is far more concentrated spatially and thus supports statistically
robust analysis of itra-regional variations. Obviously, my use of chengtu from a range of provinces offers
the complementary benefit of engaging in inter-regional comparison. Finally, by drawing on chengtu from
across the entirety of the Qing they are able to investigate change over time, a topic I do not address. Their
finding that the amount of extramural detail in chengtu decreased after 1850 and the inference they draw
that this reflects a growing sense of distinct urban identity in the late Qing would be worth testing using a

larger number of chengtu from different provinces (74-76).

Regional Analysis of chengtu and their Depiction of Extramural Space

For the purposes of quantitative analysis, I have narrowed the full dataset of 125 chengtu down to those
that depict the capital seat of the jurisdiction in question. That 1s, I have excluded chengtu of subordinate
county seats in department- and prefecture-level gazetteers in order to prevent their inclusion of multiple
chengtufrom overly distorting the data. I have further removed two highly exceptional chengtu that include
no labelled intramural or extramural features at all, which makes it impossible to calculate the ratio be-
tween the two. This leaves 68 chengtu from 64 gazetteers. Analysing these chengtu produces three main
conclusions. First, while intramural features are generally more numerous in chengtu, the inclusion of at
least some extramural detail 1s the norm. Second, this general pattern is subject to a wide degree of varia-
tion. Third, while the level of detail in chengtu varies by region, the ratio of extramural and intramural
detail varies within regions as much as across them.

To analyse the content of these chengru, I have used LoGaRT’s text-tagging function to code the entirety
of the text contained in these chengtu into six categories.” Two categories describe text not associated with
specific features: title and paratext. Text associated with features is categorised as follows: nside walls,
outside walls, between walls and moat, and feature of walls (e.g. gates). From this coding, I have calculated
total numbers of items in each category for each of the 68 chengtu in the dataset used for quantitative

analysis.

Unsurprisingly, chengtu generally contain more labelled intramural features than extramural ones, but
within this general pattern there 1s a surprising amount of variation. The average chengtu in this dataset

includes 26.46 intramural items and 7.04 extramural ones. 20 of the 68 chengru contain no extramural

2The combination of the fact that coding/text-tagging is manual, not automatic, and that the availability of texts with high-quality digitisation is
limited accounts for the small size of the source base relative to the number of gazetteers available for the period in question.
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detail at all, but most include at least one labelled feature. 14 of the chengtu even contain as many or more
extramural features as intramural ones. This variability and the existence of a set of chengtu especially

heavy on extramural detail belie the orthodox image of perfectly wall-bound Chinese cities.
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Figure 3: Geographic distribution of total number of labelled features in chengtu. Map by author with
QGIS.

Figure 3 illustrates the geographic distribution of the 68 chengtu in this dataset and the relative number of
total labelled features they depict. As summarised in table 1 below, chengtu from southern provinces,
particularly in Jiangnan, tend to include a larger number of labelled features (average of 49.48) than those
from northern provinces (average 28.48)." More detailed southern chengru may reflect the tendency for
cities 1n the south to be larger and more complex than their northern counterparts, but this discrepancy

could also indicate different regional patterns in the production of chengtu.

49.48 35.91 7.00 0.16

31 28.48 20.13 5.90 0.20

68 37.91 26.46 7.04 0.21

Table 1: Average number of labelled features in chengtu of Jiangnan (Anhui, Jiangsu, Zhejiang, and
Jiangxi) and northern (Shandong, Shanxi, Zhili, and Henan) provinces.

*To keep the regions in comparison relatively coherent and comparable in sample size, this categorisation excludes
the smaller number of chengtu in the dataset from provinces in the far south and the west.
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However, these regional differences diminish, if not entirely vanish, when we consider the balance of
mtramural and extramural detail. For the entire dataset the average number of extramural features in each
chengtu 1s 7.04. Both the northern and Jiangnan chengtu fall slightly below this average: 5.90 and 7.00,
respectively.' Despite the chengtu from Jiangnan including, on average, slightly more extramural features
than their north China counterparts, the ratio of extramural to intramural features is actually lower for the
Jiangnan chengtu because of the larger number of intramural features they contain. This makes it difficult
to draw any firm conclusions about inter-regional (at least north-versus-Jiangnan) variation in the depiction
of extramural features based on the current dataset. It does indicate, though, that as far as chengtu are
concerned the walled space of large southern cities was not necessarily more porous than smaller northern

ones.

Moreover, as figure 4 illustrates, there 1s a considerable amount of intra-regional variation within the da-
taset. It 1s not uncommon for chengtu of cities in close proximity to each other to fall at opposite ends of
the spectrum of relative amounts of extramural detail. This phenomenon is particularly evident in the
provinces of Jiangsu and Zhejiang, which contain one of the highest spatial concentrations of data in the
set. Of the 18 chengtu from these two provinces, 4 fall into the lowest third of ratios of extramural features
to intramural ones; 9 in the median third; and 5 in the highest third. Chengtu from Shanxi and Shaanxi

are even more polarised: 6 each in the lowest and highest thirds and only 3 in the median third.

°
o > Ratio of Extramural:Intramural
ﬁ o5 Features
’ o ° Low
TR > ® High
Figure 4: Geographic distribution of ratios of number of extramural features to sum of intramural and
extramural features. (White represent a relatively small number of extramural features and black a rela-

tively large number.) Map by author with QGIS.

4 Both fall below the overall average because some of the chengtu with the largest number of extramural features come from Guangdong and
Guangxi, which are excluded from this regional comparison.



134 Journal of the European Association for Chinese Studies, vol. 3 (2022)

To conclude, chengtu in Jiangnan tend to include more labelled features than their counterparts in the
north. Further research using an even larger dataset, allowing for more nuanced inter-regional compari-
sons, would be worthwhile. However, the data I have collected do not suggest clear inter-regional differ-
ences n the inclusion of extramural detail in chengru. Instead, intra-regional differences predominate.
This finding demonstrates that, even within relatively small geographic areas, very different kinds of images
of cities could circulate and be available to producers and viewers of chengtu. It also suggests the need to
examine other factors that could account for these differences between chengtu. Doing so will provide an

opportunity to examine the types of extramural features that appear most frequently in chengtu.

Extramural Religious Sites

The 125 chengtu I have analysed include a total of 816 individual extramural labelled features. One of the
advantages of using this particular set of materials and the LoGaRT platform is that they facilitate identi-
fying and analysing these extramural features based on the digitised text of the chengtu. The vast majority
(588, 729%) of these features fall into one of three general categories: religious structures (348), bodies of
water or structures and features related to them (145), and mountains and hills (95). Imitially, this suggests
that we might be able to attribute variability in chengtu composition largely to two main factors: the pres-
ence of significant extramural natural features and the importance of extramural religious sites. This sec-
tion will demonstrate why this conclusion is problematic in the case of religious sites in light of the uneven
mclusion of extramural altars associated with officially sanctioned religious rites in chengti. The next sec-

tion will discuss the issue of topography.

Religious structures are ubiquitous in chengtu generally. Institutions dedicated to official or other major
cults—such as temples to city gods (chenghuang miao YFFEER)—tend, unsurprisingly, to be located inside
walled areas of cities. Outside the walls, there 1s tremendous variety among the 182 extramural temples,
shrines, pagodas, and monasteries in the dataset.” The largest single sub-category of these is temples to
Guandi, of which there are only 13 and which appear far more frequently inside the walls. Other deities
associated with extramural religious structures include the Dragon King (Jongwang #£F) and the God of
the Eastern Peak (dongyue B &) with 7, the Eight Agricultural Immortals (ba zha )\ i), and
Xuandi/Zhenwu (2775 /E.1) with 6 each, and the Three Officials (san guan ='E) with 5. Neither the
common but inconsistent inclusion of extramural religious sites on chengtu nor the eclectic selection of

such sites we encounter 1s especially surprising (Naquin 2000). Both likely reflect a combination of the

*These include a variety of categories of structures: ta ¥%, ge [%], an tg, ¢/ 18, dian [, gong =, guan ¥, miao B, si
¥, and yuan B5E. For categories of structures that are not necessarily religious in nature, I have counted only features
that appear to be religious in purpose. This count of extramural religious structures is probably conservative in so
far as it does not include features that were not possible to categorise based on available information, some of which
were likely religious sites.
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local particularities of the distribution of religious sites—some cities certainly had more and more im-
portant religious sites outside the walls than others—and the fact that extramural religious sites were not

the primary subject of chengru.

The remaining 166 features related to religion tell a different story. These features are all altars (tan &)
associated with official cults (Farmer 2000, 468). The largest number of these altars are those used for
making offerings to vengeful ghosts (/Jitan &) and the Gods of Grain and Soil (sheji tan +1F21E), which
number 43 and 40 respectively. The other major categories of altars are those dedicated to the agricultural
deity Xiannong ($:) (22), gods of mountains and rivers (shanchuan [11]1]) (20), weather deities (20),
and directional deities (19).

The fact that these altars were present in virtually every county and were associated with official rituals but
are only inconsistently included in chengru makes them illustrative of how decisions about whether and
how to depict extramural space in chengtuwere less straightforward than choosing to adopt or depart from
a state-defined view of the city. Let us take sheji altars as a case study.” Extramural shejf altars appear on
chengtu of the primary county seat in 24 of the 66 gazetteers in the dataset. Four additional chengru depict
sheyr altars in other locations: one (very unusually) mside the walls and three between the walls and moat.
Of the remaining 38 gazetteers, all but one include textual information in one or another part of the
gazetteer about the jurisdiction’s sheyr altar, signifying its existence at the time. Clearly, then, we cannot
attribute the inconsistent representation of shejr altars to their simply not existing or not being present
elsewhere 1n gazetteers. In a minority of cases, we can find shejr altars in other kinds of illustrations in
gazetteers: illustrations of entire administrative units (10), an illustration dedicated to the shejr altar (1),
and a scenic illustration of another site (1). However, that still leaves 25 gazetteers that do not include shejr
altars in their chengtu or other illustrations. There 1s no obvious way to account for this inconsistency.
Again, there 1s no readily apparent geographic pattern to this treatment of sheyr altars. The distance of shejr
altars from the city gates 1s unlikely to be a factor since they were usually located within a mile of the walls.
Whereas other extramural religious sites seem to have been less likely to be associated with the govern-

ment in any way, shejr altars were officially sanctioned.

By virtue of shejr altars’ association with the state, chengtu from which they are absent are not any more
state-centred than those where they are present. Contrary to what we might assume, chengtu focused ex-
clusively on walled space in fact provide a less complete picture of the ritual significance of urban space
than those that include at least some information about extramural sites that were closely associated with
government-sanctioned ritual practices and would have been, in all likelihood, of interest to sojourning
officials. While this is particularly evident in the case of shejr altars, it may be true of other kinds of extra-
mural sites with less obvious associations with the state. For example, Baotu Spring, located immediately
southwest of the walled city of Jinan in Shandong, had long been one of the city’s most prominent scenic

sites. Unsurprisingly, it appears in the chengtu in the 1640 and 1773 Licheng County gazetteers (Licheng

* The advantage of more closely examining sheyr altars as opposed to [ altars is twofold. First it is much more feasible
to conduct full-text searches for the two-character term sheyi than the single-character term /. Second the
orthography of sheji in both original texts and the digital transcriptions in LoGaRT is much more consistent than
that of /1.
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xian zhi FESEAE) and the 1840 Jinan Prefecture gazetteer (Jinan fir zhi 7% JF85). It would be unwise,
though, to assume that this pictorial prominence necessarily reflects an extramural assertion of local cul-
ture against the administrative offices and other signs of state authority tightly clustered inside the walls.
Both the Kangxi and Qianlong emperors visited Baotu Spring on their southern tours and made it—rather
than a place inside the city walls—the city’s primary repository for steles bearing imperial calligraphy. After
1736, the Shandong salt administration took responsibility for maintaining these steles, which is the most
likely explanation for the inclusion of a detailed illustration of the area around Baotu Spring—which was
otherwise unrelated to the salt administration’s primary functions—in the 1809 edition of the gazetteer of
the Shandong salt administration, whereas the 1724 edition had contained no such illustration (Knorr
2020, 119-24, 141-44). In other words, we cannot assume that chengtu that depict a larger number of

extramural details reflect an anti-statist exercise of representational licence.

° No illustration
° On chengtu
o Other illustration

Figure 5: Geographic distribution of illustrations of sheyr altars in gazetteers. Map by author with QGIS.

Instead, the inclusion of shejr altars, like extramural detail more generally, reflects an aesthetic choice
about how to depict urban and peri-urban space. Rather than a dichotomy between a normative chengtu
and departures from it, we see a remarkable lack of clarity about what a chengtu should depict. This lack
of clarity reflects the ambiguity of urban space in late imperial China as both strictly wall-bound and juris-
dictionally boundless, but we can observe this ambiguity only because the genre of chengtu sustained a

rich and diverse discourse around the boundaries of urban space.
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Topography: Textual and Pictorial Depictions

Next to religious sites, items related to topographical features—mountains and bodies of water—are the
most numerous extramural features appearing in chengtu. 95 of the 816 extramural features in the dataset
are related to mountains or hills. Almost all of these are designated as shan 1. The 145 features related
to water are more diverse. They include various kinds of bodies of water: rivers and streams (38), springs
and wells (17), and lakes and ponds (14). They also include a variety of human-made structures related to

water, like bridges (20), sluice gates (12), and levees (8). I also include 27 islands in this total.”

Two characteristics distinguish topographical features from other kinds of items included in chengtu. First,
urban and peri-urban topography varied far more widely than the basic set of human-made structures, like
magistrate’s offices, schools, and temples, that we find mn almost all chengtu. In the absence of rivers or
mountains, it 1s implausible that one city’s chengtu would contain as many topographical features as an-
other’s. Wright’s observation that normative urban morphology, which was first developed on the North
China Plain, where flat terrain was in abundance, had to adapt to the more complex terrain of southern
China might lead us to expect that extramural topographical features might be especially numerous in
southern chengtu (Wright 1977, 49-50). As demonstrated already, the chengtu 1 have analysed do not
exhibit a stark north-south difference i terms of numbers of extramural features. The premise that more
complex physical topography might correlate to greater departures from the idealised form of the “ortho-
dox” chengtumight still carry weight at the sub-regional level, though. Yin, Xu, and Li make this argument
i their study of chengtuin gazetteers in Zhejiang, showing that chengtu with larger amounts of extramural
detail are more prevalent in mountainous areas of the province (Yin Jie, Xu Xinghua, and Li Chenchen

2016, 74.) A larger dataset might make it possible to extend this analysis to the empire as a whole.

The other distinctive characteristic of topographical features, which is particularly germane to Yin, Xu,
and Li’s study, 1s that they lend themselves to pictorial illustration just as much, if not more than, the
textual labelling that 1s central to my methodology. In this sense, Yin, Xu, and Li’s method of counting
visual rather than textual features is better poised to quantify the full extent to which topographical features
appear in chengtu. For example, mountainous terrain is ubiquitous in the chengtu of county seats in the
1680 Yan an Prefectural Gazetteer (Yan'an fu zhi JEZZ)FE), producing distinctive urban morphologies,
as in the chengtu of Ansai County Z#3EE% in figure 6. Nestled between boldly drawn cliffs that seemingly
make a portion of its wall redundant and a rocky crag topped by a gnarled tree, the sparsely-depicted
walled city 1s almost an afterthought. Despite the visual impression of this chengtu, though, none of the
mountains are labelled with text, nor are any other extramural features. Textually, then, it strikes a sharp
contrast, despite their similar visual style, to the chengtu of the prefectural seat (figure 7), which includes
four labelled mountains (and six other features) outside the city walls. Inevitably, then, the method I have
adopted in the foregoing analysis underplays the preponderance of extramural topographical features in
chengtu. However, 1n so far as such features enhance the diversity of chengtu beyond what their text con-

veys, then it only strengthens the argument this essay makes about the tremendous variation within the

7 Rivers and streams: he 3T, jiang 3T, qu i, quiE, fui, shui 7K, and xi3%; springs and wells: quan 5 and jing 3 lakes and ponds: hu 3§, chi
A, tan 78, and wan J&; bridges: giao §8, pi 7, and ba §5; sluice gates: zha []; levees: di it and tang 3#; islands: zhou JJY.
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genre, demonstrating that in chengtu we see divergent approaches to depicting not only the spatial bound-

arles of cities but also their general aesthetic appearance in relationship to their natural surroundings.

Figure 6: Chengtu of Ansai County. Yan an fu zhi, tu.5b-6a. Image source: Harvard Yenching Library
(persistent link: https://nrs.lib.harvard.edu/urn-3:thcl:13034892Pn=76)
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Figure 7: Chengtu of Yan’an prefectural seat. Yan an fu zhi, tu.3b-4a. Image source: Harvard Yenching
Library (persistent link: https://nrs.lib.harvard.edu/urn-3:thcl: 13034892°Pn=74)
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However, even in the realm of topography—putatively permanent and unavoidable—we can discern
chengtu-creators exercising considerable agency to produce distinctive visions of Chinese cities. Illustra-
tions of Weinan J5Fg in Shaanxi, two from prefectural gazetteers of Tongzhou [EY (1741 and 1781) and
one from a county gazetteer of Weinan itself (1778), illustrate the negotiability of topography in chengtu.
The chengtuin the prefectural gazetteers (figures 8 and 9) are just different enough to prove that the 1781
chengtu was not an exact replica of the 1741 one, although it was likely based on it, which was a common
practice (Liu Gaowel 2018, 62). Both depict the crescent-shaped enclosures around the city’s gates in an
unusual amount of detail, but neither contains any extramural features. The chengtu in the county gazet-
teer (higure 10) 1s almost completely unrecognisable as the same place. The crescent enclosures around
the gates are gone, and the city’s shape 1s reduced to a perfect square. More strikingly, the surrounding
landscape 1s now alive with mountains, buildings, a bridge, and, most prominently, two waterways running
along the western and northern edges of the city: the Qiu j§ and the larger river into which it flows, the
Wei ;&, which is a tributary of the Yellow River and lends Weinan its name. Besides the city’s four gates,
these waterways are, in fact, the only labelled items on the chengtu. In terms of composition, it is a mirror
opposite of the chengtu in the prefectural gazetteers, and it 1s the depiction of the city’s topography—
presumably one of its more non-negotiable characteristics—that makes all the difference. Again, this re-
flects how no single factor on its own, be 1t geographic location or topographical environment, determined
the form of a chengtu. Instead, we see artists exercising considerable and sometimes contradictory discre-

tion 1n representing the boundaries and shapes of urban space.
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Figure 8: Chengtu of Weman. Tongzhou fu zhi 1741, t.2b-3a. Image source: Harvard Yenching Li-
brary (persistent link: https://nrs.lib.harvard.edu/urn-3:thel: 13012868?n=43)
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Figure 9: Chengtu of Weman. Tongzhou fir zhi 1781, tu.11b-12a. Image source: Harvard Yenching Li-
brary (persistent link: https://nrs.lib.harvard.edu/urn-3:thcl:12988056°n=19)
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Figure 10: Chengtu of Weinan. Weinan zhi, 14.5b-6a. Image source: Harvard Yenching Library
(persistent link: https://nrs.lib.harvard.edu/urn-3:fhcl: 13042587 °n=481)
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The Weinan chengturaise two further questions that bear examination. First, how equivalent were chengtu
of the same city in prefectural and county gazetteers? Second, whereas the prefectural gazetteer chengtu
are both titled chengtu, the one in the county gazetteer is titled chengchi tu3AE], as are other chengtur
did different titles for chengtu reflect specific approaches that affected the depiction of urban space? The
final section considers both questions through examining chengtu within the larger context of gazetteers

m which they are included.

Chengtu and Their Gazetteers

Having dissected a large number of chengtu in order to examine their spatial features, we should now
consider them pieced back mto the context of the gazetteers in which they were published. Doing so will
allow us to examine how three facets of compilation might have affected the composition of chengru.
These factors are (1) the naming of chengtu, which could reflect different intentions on the part of creators
and compilers, (2) the place of chengtur in the context of other illustrations included in gazetteers, and (3)
the administrative level of the gazetteers in question. In all cases, we find considerable variety within sub-
sets of chengtu that make it impossible to 1dentify any particular factor determining the amount of extra-

mural detail any given chengtu depicts.

57 of the 68 chengtu of primary administrative seats I have analysed are titled according to one of the
following four conventions (sometimes with small variations): chengtu, chengchi tu, chengguo tu JRZELE,
and zhitu. Translated somewhat literally, these are, respectively: illustrations of walls, of walls and moats,
of walls and areas around the gates, and of administrative seats. The largest group is chengtu (30), followed
by chengchi tu (15), zhitu (8), and chengguo tu (4). Of the remaining illustrations, 9 have other more
unique titles, and 2 are not clearly titled. As the name suggests, all four of the chengguo tu include some
number of extramural features and a slightly greater average number (8.87) than the entire dataset (7.04).
There 1s some variability between the other three categories but all of them display the kind of mnternal
variability that characterises the dataset as a whole. Three of the zhitu contain no extramural detail at all,
while two contain more extramural than intramural features. We might expect the chengchi tuto be similar
to the chengguo tu, based on the title, and, indeed, 5 of the 15 contain as many or more extramural features
as intramural ones, which 1s a higher ratio than for the dataset as a whole. However, 6 of them include no
extramural features, which 1s also a higher proportion than the rest of the dataset. The numbers for
chengtu track the entire dataset closely, except that they contain slightly fewer intramural and extramural
features than average. The variability within each of these sub-groups 1s more reflective of the diversity of
the genre as a whole than any firm distinction between chengtu bearing different titles, except in the case

of chengguo tu.

The large range of illustrations and permutations thereof in gazetteers makes it difficult to analyse how the
presence of other illustrations might affect the composition of individual chengtu. When chengtu that
include few extramural details are accompanied by separate illustrations of extramural sites, then we might
be tempted to say that the compilers have compensated for the former with the latter. This 1s the case, for

example, with the very rare instance of the gazetteer that includes a dedicated illustration of a shejyr altar
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mentioned above. The chengtu of this gazetteer from Jingzhou £ in Zhili contains no extramural fea-
tures and fewer intramural features (19) than average (26.46). However, the gazetteer as a whole contains
an inordinate number of individual illustrations, including the magistrate’s compound, a granary, three
altars, the Confucian temple, and a local river. There is also a series of maps of rural districts. In other
mstances, though, the lack of extramural detail in a chengru is indicative of a paucity of illustrations in the
gazetteer as a whole. Even then, illustrations of the entire administrative unit can compensate for a lack of
detail in chengtu, as with the ten gazetteers that include the locations of shejyr altars there rather than in the

chengtu.

I have drawn the chengru that I am analysing from a mix of county, departmental, and prefectural gazet-
teers. Up until now, the quantitative analysis I have presented has mixed these types of gazetteers but has
excluded the chengtu of subordinate county seats included m prefectural gazetteers. Doing so prevents
prefectural gazetteers with a large number of chengru of subordinate counties from distorting the data.
However, it leaves open the question of exactly how equivalent these chengtu are and whether their ap-

pearance in county versus prefectural gazetteers has any bearing on the depiction of extramural space.

Regarding the first question, we need to consider two distinctions: (1) between chengtu of prefectural seats
and chengtu of county seats that appear in county gazetteers and (2) between chengtu of county seats that
appear In county gazetteers and those that appear in prefectural gazetteers (as subordinate counties). The
disparity we see in the second case 1s more significant (particularly for quantitative analysis) than in the
first. Chengtu of prefectural seats do tend to be more detailed than chengtu in county gazetteers, with the
former containing, on average, 46.20 labelled items from all categories and the latter 37.09 items. However,
this disparity 1s unsurprising in so far as prefectural seats tended to be larger than county seats and con-
tained more of the kinds of structures that we expect to find in all chengru, particularly government offices.
Chengtu [rom prefectural gazetteers contain, on average, more extramural items (8.80) than chengru in
county gazetteers (7.19), but the ratio of extramural to intramural features is actually a bit higher in county
gazetteer chengtu because of the larger number of intramural features in prefectural chengru. In other
words, chengtu of prefectural seats and chengtu of county seats in county gazetteers are not identical, but
they are not necessarily less comparable than we would expect chengtu of cities of different sizes to be,

which suggests that they are basically different manifestations of the same genre.

The disparity between prefectural seat chengtu and chengtu of subordinate county seats in the same pre-
fectural gazetteers tends to be much larger. Of the ten prefectural gazetteers in the dataset, four contain
no chengtu of subordinate county seats. In five of the remaining six, the total number of features in the
county seat chengtu is significantly (409 or more) lower than for the prefectural seat chengtu. In the one

other case, the difference 1s less than 109.

As this suggests, there 1s also some disparity between the chengtuwe find in county gazetteers and chengtu
of county seats in prefectural gazetteers, summarised 1n figure 11. In five of the six prefectural gazetteers,
the average number of intramural and total features in subordinate county seat chengtu is considerably
lower than the averages for chengtu in county gazetteers. In the one other case (Nanchang), both the

prefectural and county seat chengtu are inordinately detailed. There is, however, a remarkable degree of
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variability in the average number of extramural features in the county seat chengtu in the prefectural gaz-
etteers. In three of the six cases, there are noticeably fewer extramural features in the county chengtu in
prefectural gazetteers than in chengtu in county gazetteers, in line with there being fewer intramural and
total features overall. In the other three prefectural gazetteers, though, there are actually, on average, more
extramural features than the average chengtu in a county gazetteer. One of those cases 1s the Nanchang
gazetteer, in which the chengtu of the prefectural seat also includes an exceptionally large number of ex-
tramural features (41). Likewise, in the case of the Guangping Prefectural Gazetteer (Guangping fu zhi &
EIRFE), the chengtu of the prefectural seat contains a larger-than-average number of extramural features
(21). In both these cases, then, there 1s stylistic consistency between the gazetteers’ prefectural seat chengtu
and subordinate county seat chengtu. The final case, the Huzhou Prefectural Gazetteer (Huzhou fu zhi
SN, 1s anomalous both in the sense that there is a very large gap between the number of intramural
sites in the prefectural versus county seat chengtu (37 versus an average of 6.2) and in the sense that there
1s also a large but opposite discrepancy in the number of extramural features (only 4 in the prefectural seat

chengtu versus an average of 11.4 in the county seat chengtu).
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Figure 11: Average number of labelled features in county seat chengtu in prefectural gazetteers versus
chengtu n county gazetteers. Number of chengtu in parentheses.

In general, then, we can conclude that there is usually a degree of comparability between chengtu from
different kinds of gazetteers, but with two caveats. First, chengtu of prefectural seats tend to be more de-
tailed than chengtu in county gazetteers, which is a pattern we should expect and does not necessarily
affect our mterpretation of these two kinds of chengtu. Second, and more significantly, chengtu of subor-
dinate county seats in prefectural gazetteers tend to be less detailed than chengtuin county gazetteers. This
1s likely a product of the pragmatic considerations attendant on compiling larger prefectural gazetteers—
reflected by the fact that some prefectural gazetteers do not include chengtu of subordinate county seats
at all—and corresponds to our expectation that we would find less county-specific textual information in a
prefectural gazetteer than a county one. As a result, we should not consider chengtu of county seats in
county and prefectural gazetteers to be interchangeable, even if the nature of the disparities between the

two groups—such as in the inclusion of extramural features—may be difficult to predict.



144 Journal of the European Association for Chinese Studies, vol. 3 (2022)

Conclusion

While chengtu appear consistently enough in similar enough forms to speak about them as constituting a
genre of illustration, this genre contains a tremendous amount of variability. In the case of extramural
features, that variability sometimes reflects, at least roughly, predictable contours, like the surrounding
topography of a city and, to some extent, its administrative status. Even then, though, neither these features
nor others we have considered, such as region, sub-regional patterns, or the presence of other illustrations
n gazetteers, precisely predicts the nature of a given chengru. Instead, chengtu reflect not only the material
diversity of Chinese cities but also the diverse ways artists and compilers approached representing urban
space. Polar opposite approaches to extramural space—completely excluding or emphasising it—can be
leveraged to question whether cities in premodern China had distinctive 1dentities, since they suggest, in
turn, that conceptions of urban space either conformed to state-dictated norms that defined cities with

reference to their administrative and ritual functions or lacked any clear sense of division.

To be sure, the chengtu I have examined should help put to rest the notion—if this 1s still needed—that
“the Chinese city” is a meaningful historical type. In chengtu we can observe a diverse set of urban forms
that do not cohere into a monolithic archetype, even if they share some characteristics like walls—and even
then not universally or uniformly throughout history. Moreover, chengtu also reflect the diverse modes of
representing urban space that circulated during the Qing dynasty. This diversity transcends the 1dealisation
and standardisation we might expect to see and to some extent do see in chengtu, given their production
for local gazetteers, which reflected (even if not exclusively) the priorities of the imperial government. To
this extent, even the basic functionality of LoGaRT’s PWI feature is a great boon for making evidence of
the rich diversity of Chinese cities readily accessible to a wide audience of researchers, teachers, and stu-
dents. Nevertheless, it should be used with the caveat that chengru were meant to be consulted alongside

the text of gazetteers, which, thankfully, LoGaRT also facilitates.

While chengtu provide no single picture of cities in early modern China, their sheer number and diversity
indicate the vibrancy of discourse around urban space in this period, even in the context of what we might
expect to be a constrained and formulaic genre of representation. Rather than seeking a Chinese concep-
tion of urban space in an elusive settled vision of the city, we should appreciate how this discourse itself
was constitutive of urbanism.” Chengtu formed only one aspect of city-making, which scholars will no
doubt continue to explore in other textual and visual media. Beyond being a livelier genre than we might
expect, one of the great benefits of chengtu s their ubiquity. Through them, we can see how people across
the empire, not just in major metropolises, worked out how to represent urban space. Further research
expanding on the dataset I have used here will allow us to answer questions about change over time and
intra-regional variation that have so far been addressed in narrow and/or imprecise ways and greatly ex-
pand our understanding of the material and representational construction of urban space in Chinese his-

tory.

* For a further elaboration of this approach to theorising urbanity in Chinese history based on the effects of social
processes, see Fei Siyan 2013, 327-40.
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The Yellow River has been a shared ecological and socio-economic element across different regions in
north China.' Despite being an iconic river from a state point of view, its differing presence along the long
river course has shaped how local communities perceived and represented it. For people living in counties
or prefectures located close to the river, their experiences of it can be either tangible, regarding transport
or flood prevention, or more symbolic, taking it as a local landmark or a cultural symbol. The experience
and perception of the Yellow River has formed part of the daily life of a place and has been shared across
the social strata. This study aims to explore how different life experiences of the Yellow River affected its

visual representation in local gazetteers.

Rich records of the Yellow River, both in text and in images, are preserved in the vast collection of local
gazetteers produced since the Southern Song. With the Local Gazetteers Research Tools database, I was
able to locate about 160 records of visual representations of the Yellow River in extant local gazetteers
produced mainly from the late Ming to the late Qing.’ The geographical distribution of these sources
shows that images of the Yellow River mainly involve prefectures and counties along the middle and lower
reaches of its river course, especially in present-day Henan J[Fg, Shandong [1/5, and Jiangsu JT.#f prov-
mces (Figure 1). With these images, it was then possible to further select those local gazetteers where

textual accounts tell compelling stories of the Yellow River with supporting images.

Figure 1: Distribution of depictions of the Yellow River in local gazetteers from Ming to Qing dynasties
(image created with LGMap in LoGaRT).

' My thanks go to the participants of the 2021 Max Planck Institute Workshop on “Visual Materials in Local
Gazetteers”, to two anonymous readers and Alexis Lycas of JEACS for their comments on previous drafts. Thanks
also to Nathan Woolley for discussing my translation of sources.

2 Local Gazetteers Research Tools (LoGaRT) was developed by the Max Planck Institute for the History of Science
for the purpose of searching, analysing, and collecting data from digitised Chinese local gazetteers. For a useful
overview, see Chen et al. 2020, 544-558. It is a researcher’s responsibility to exercise caution during the searching
and selection processes. On the one hand, not all results with the search term show a direct or close relationship
with the Yellow River. For example, regions far away from the course of the Yellow River could still mention it as
a broader geographical reference. On the other hand, some 1mages that include the Yellow River as a landmark
might not mark its name clearly and would go undetected in a search. To improve the quality of search results, the
database has enabled textual searches from adjacent pages to the image in question. From a user’s point of view,
however, a safer search methodology would be to use “Pages with Images” searches together with close reading of
the textual parts on specific themes.
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‘Within the limit of available data of local gazetteers including images of the Yellow River, those compiled
during the first decades of the Qing period especially provide information about the river in a specific
historical context. In the 1680s, the Qing central authority commissioned local governments to compile
local gazetteers in preparation for a comprehensive record of the state. The materials produced from that
period provide an opportunity to examine how unique local stories of the Yellow River were presented

within a universal format of gazetteer compilation.’

Before turning to the various instances of depicting the Yellow River, I will first contextualise the discussion
with a few questions: What did local writing mean for the compilers and readers of local gazetteers? How
can we understand the uniqueness of a local record against the standard format of gazetteer compilation?

How was local experience represented visually to contribute to the uniqueness of a place?

Local gazetteers and local expression

Chinese local gazetteers were often compiled by a group of local elites.’ To what extent can we treat them
as a collective expression of local people’s experience and observation? James Hargett has noted that a
new human orientation in local gazetteers had emerged by the twelfth century, with the main focus of each
section changing to human affairs. In other words, local gazetteers were no longer texts that simply pro-
vided administrative information and periodically needed to be updated; instead, they were compiled for

local consumption and served scholarly purposes and local interests (Hargett 1996, 405-442).

Compilers of local gazetteers usually needed to present their local history under certain constraints of
genre. Since Song times, the compilation of local gazetteers had largely thrived on the basis of state com-
pilation of universal gazetteers. As Sue Takashi has observed, local gazetteers became increasingly preva-
lent in the late Northern Song due to the central authority’s effort to gather detailed local information for
the implementation of New Policy reforms (Sue 2021, 27-38). Therefore, local gazetteers, from the very
beginning, inherited some of the main characteristics of a state gazetteer.” Two main factors may have
functioned to dilute the uniqueness of a local gazetteer: the shared knowledge of antiquity and conformity

to a universal format.

First, to add to their authority, compilers of local gazetteers tended to gather and incorporate classical
knowledge of the locality. It was especially common for them to draw on the classics to begin sections such
as “terrestrial patterns” (dilf #3f), “regions of the land” (fangyu J7EH), and “borders and territories”
(flangvu §E1%), to name just a few. In the 1662 gazetteer of Sishui JJY7K, a county in Shandong, its “Records

of regions of the land” (Fangyu zhi J7EL7E) starts with a statement that Sishui belonged to Xu g, one of

3 Although fewer local gazetteers are extant from earlier periods, there had also been initiatives from the Yuan and
Ming central governments to compile comprehensive gazetteers, and for that purpose, to issue rules of compilation
to local authorities. For a discussion of government initiatives prior to the Qing, see Dennis 2015, 35-48; and
Hargett 1996, 410.

4 For discussions of elites” increasing activity on the local level from the Southern Song, see Hymes 1986, 124-135;

Bol 2001, 37-76; and Gerritsen 2007, 9-13, 47-63.
5 On the relationship between state and local gazetteers before the Song, see Chittick 2003, 63-67.
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the ancient Nine Provinces (jiuzhou J1.J1) specified in the “Tribute of Yu” (Yugong g5 5), which is the
earliest extant geographical treatise from the canonical Shang shu (52 (Book of Documents).” The pref-
aces of the 1660 Henan tongzhi JAEA & (Comprehensive Gazetteer of Henan) also claimed that it
“continued the heritage” of the “Tribute of Yu” and “Administering the regions” (Zhifang 5% /5), another
major geographical chapter in Zhou Ii [A%& (Rituals of Zhou).” Compilers of the early Qing county gazet-
teer Qivian zhi JEFAE (Records of Qi County) also commented that, “to record mountains and rivers,
they followed the “Tribute of Yu’; to give a detailed account of products, they followed Shanhar jing |75
& (The Classic of Mountains and Seas)” @ELUJANHEE » =FEHH7E)." The reliance on the
classics for authority resulted in a common narrative strategy in most local gazetteers, which, to some

extent, reduces the ability of textual accounts to represent the unique features of a place.

Second, a local gazetteer’s mission to record the unique local situation may stand in contrast to the uni-
versal format imposed on it as a state-commissioned project. The categories in a local gazetteer may follow
a universal style; yet what makes a place unique are its culture and history. As Dagmar Schifer has pointed
out, local gazetteers as working documents created or recognised what was locally known: they are sup-
posed to be an intellectual stance on local knowledge (Schifer et al. 2020, 391-429). But local gazetteers
were closely tied to central government administrative practices: for imperially initiated gazetteer projects,
central government officials determined the categories of required content by issuing “rules of compilation”
(fank N.f7)) (Dennis 2015, 22-51). From late 1672 to 1673, for example, the Kangxi Emperor FFEE
(r. 1662-1722) commissioned local authorities to prepare local gazetteers to be included in a single uni-
fied gazetteer (yrtong zhi —%7E) of the empire. Prior to this edict, the authorities of Henan and Shaanxi
[ 74 had already compiled their provincial gazetteers. The central authority then designated their gazet-
teers as an exemplary style (kuanshi FX=) for other places to follow.’ In the case of the 1672 Zyang
xtanzhi Y5848 (Records of Zivang County), its compilation was among many projects which were
forced upon local authorities through political pressure.” As shown in the 1690 Suizhou zhi Mg MN7E (Rec-
ords of Sui Prefecture), the central authority had issued “rules and procedures” (gurcheng $1F£) as an
“established format” (dingge TE%) for local compilers to follow, regarding what to include and what to
record in detail." Under the state edict, compilers of local gazetteers needed to “eliminate all local folklore
and strange tales” (—V] S REEERIAER).” The designated selection criteria of source materials put fur-

ther limits on how local gazetteers could express local experiences.

6 Sishui xianzhi JU7KE4E (1662), 1.1b.

" Henan tongzhi A Fg 385 (1660), Li Cuiran preface, 5a.

8 Qixian zhi JHE4E (1660), Wang Qianji preface, 1.1a.

9 Caoxian zhi EE47E (1685), “Xian wen” 3, 1b.

0 Zivang xianzhi 75848 (1672), “Yanzhou fu tiewen” T8N FRAESC, 2a-2b.
1 Suizhou zhr MEPNE (1698), “Yuanxi” 548, 2a, 3a.

12 Yan'an fuzhi TEZZHFE (1679), Wu Cunli preface, 3a.
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From the readers’ point of view, local gazetteers or “local records” (dizhi & or fangzhi 757E) were
comparable to ancient “state histories” (guo.s‘iu’ﬂﬂ). This analogy was first brought up by the early South-
ern Song scholar Zheng Xingyl BJELE (1126-1199) in his preface to the local gazetteer of present-day
Yangzhou, Guangling zhi %L (Records of Guangling).” Since then, recording the local past had be-
come the main aim of local gazetteers, an aim which was lauded by their mostly elite readers. In the early
Qing, for example, the local gazetteer of Datong prefecture, Yunzhong jun zhi EFESE (Records of
Yunzhong Prefecture, 1652), has two prefaces referring to this analogy. One commented that “In the past,
each state recorded the mountains, rivers, scenery, customs, and products in its own domain to explain its
culture and offer tribute to the kingdom. These records are equivalent to today’s prefectura.l gazetteers”
(HEEREGCHENLISYE G LE » DEE EMEEE > B15 Z8&H)." The other simply
takes “prefectural gazetteers nowadays as equivalent to the histories of various states of antiquity” (52 El
T 2 FELSR).Y A preface to the 1656 Heyin xianzhi J[[&E47E (Records of Heyin County) expressed
the 1dea that a county should have a gazetteer, just like a household having a genealogy and an ancient
state having an official history.” The renowned mid-Qing scholar Zhang Xuecheng ZE235k (1738-1801),
who studied local gazetteers as a type of historiography and was the compiler of the 1779 Yongqing xianzhi

JKIERE (Records of Yongqing County), held the same opinion (Chang Shu-fen 1935, 24).

Farly Qing scholars also placed great value on local records, seeing them as of equal if not greater im-
portance to the state’s history. They regarded local histories as crucial to the provision of primary materials

to be assembled into a state’s history. In his preface to the 1673 Caoxian zhi E54:E& (Records of Cao
County), County Magistrate Men Kerong FH ] 2% claimed that “Although a county gazetteer is a document
about one place, its significance equals that of a state history” (B &ff— 72 E » nHF S EE)."
Another preface written in 1685 by Liu Fengjia 21725, an Instructor in the Cao County School, empha-
sised local records as components of the state history: “A county has its record just as a state has its history.
Those records are histories. Gathering thousands of county records and storing them in the Shiqu Impe-
rial Library would form the entirety of a state history” (&5 7& ~ BA S » ZEIS 7 - EETE M
A% BIE S 2FE ). Similarly, Zhong Hongdao {15/ 38, the County Magistrate of Ziyang, com-
mented in his preface to the 1672 Zjyang xianzhi that, “what were called [local] records are one part of

history. In the past when Zheng Qiao composed 7Tongzhi #7E (Comprehensive Records), he gathered

18 While guoshi can also refer to state histories, in the analogy with local records, guo refers to the various pre-Qin
states in the sense that it was limited to one specific area. James Hargett seems to have misread guo in this analogy
as “national” and guoshi as “full-scale histories of individual emperors’ reigns” in his nevertheless informative study
of the history of local gazetteers. See Hargett 1996, 426.

14 Yunzhong junzhi EFEE (1652), “Yunzhong jun zhi xu” EREERE, la.
15 Ibid., “Yunzhong jun xinzhi xu” ZEHEHEF, la.
16 Heyin xianzhi JA][&8485 (1656 [1691]), Fan Weixian preface, la.

17 Caoxian zhi, “Chongxiu Caoxian zhi yuanxu” EE{EE B4 EF A, 2a-b. Here the analogy is between the importance
of local gazetteers and state histories, rather than saying their contents are the same.

18 Thid., “Chongxiu Caoxian zhi houxu” EEE AL, la.
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the records of each prefecture and county and assembled them into a (single) work” GELLZEE » 222

—Umth, o EEE(REE - IS EE Z S F D).

Visual representation of local uniqueness

The inclusion of visual materials in local gazetteers had been a widespread practice since Song times. It
emerged in a larger context where visual representations (fu [&]) played an increasing role in the commu-
nication of knowledge (Bray 2007, 1-73). Compilers of local gazetteers might include a variety of visual
materials to display the uniqueness of a locality. One of the many types of visual representation was the
domain map (jingtu 3Z[E]).” Such maps conveyed to readers a first visual message about the place. They
were usually placed in front of the main text in local gazetteers, providing an overview of the landscape
and sites of human activities. They also designated the authority of governance by clearly marking out
prefectural or county governments. For local officials in particular, maps in local gazetteers served as a
visual aid to motivate them to achieve better governance. Luo Jun Z@)4& (fl. 1220s), who in 1228 finished
the compilation of the Siming zhi VUBHE (Records of Siming), commented on how images in local gazet-
teers worked together with texts to encourage local elites to observe and contribute to local affairs. For
them, reading a local gazetteer involved not only reading the text but also examining the illustrations.

These two cognitive processes were nicely captured in the action of ‘observing’ (guan #5):

Observing the rise and fall of customs, one would think of being cautious and taking the lead. Ob-
serving the flow of rivers and weight of mountains, one would think of profiting the people. Ob-

serving everything brings benefit to everything,.
BEG 2 B - AIERES R B 2Rl - RIS RER] - ERElY  FEHm o

Like textual materials, images in local gazetteers could also be susceptible to the constraints of style and
format. Craig Clunas has pointed out the tension in Ming local gazetteers between regularity and specificity
in visualising a place. He noted that the equal, regular, governmental spatiality as shown in administrative
units coincided with an awareness of the geographically specific—the customs of the country, the lay of the
local land, and the special products of the local markets (Clunas 2007, 38). On domain maps, therefore,

local special features sometimes co-exist with more universal ones.

On these maps, mountains and rivers are invariably the major landmarks and demarcations. This can be
traced back to the canonical “Iribute of Yu”, in which geographical records were organised mainly by
terrestrial features, especially rivers. Perceived as reference points for locations, mountains and rivers

(shanchuan [11)1]) had become an important section in local gazetteers. In the state-level gazetteer of the

19 Zivang xianzhi, “Ziyang xianzhi jiliie” %0545 4005, 3a.

20 The modern term “map” works here as a convenient generic term for fz in the sense that it marks out orientation
and natural features of the land. For discussions of the use of traditional maps, see Yee 1994, 96-127; and de
Weerdt 2009, 145-167.

2 Baoqing Siming zhi B EEVUIAE (1228), Luo Jun preface, 1b-2a.
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Ming empire compiled around the year 1460, a “Map of the one unified great Ming” represents Ming
territory through great mountains and rivers. It presents the iconic “Five great mountains and four great
rivers” (wuyue sidu TL5EEVUE) of the empire (Figure 2). The four great rivers were the Yangtze JT., the
Yellow River ji], the Huai £, and the Han }2. By placing the Yellow River as one of the most outstanding

natural features, the map emphasised its entirety and sole identity as a great landmark of the empire.

Figure 2: Map of the one unified great Ming AHH—45 7 [&], Da Ming yitong zhi KHH—45E (1461),
“Diyu tu” #E[E, 1a-1b. Image source: Harvard Yenching Library (persistent link: https://nrs.lib.har-
vard.edu/urn-3:thcl:4739767 Pn=33)

Compared to central-level or provincial gazetteers, prefectural and county-level gazetteers provide greater
details of a place, thus exhibiting more fully the local environment in which people lived. As a represen-
tation of local administrative units, domain maps usually cover two levels: the larger units of prefectures
(fu1 Jif) or subprefectures (zhou J||) and the smaller ones of counties (xzan §%). This dual structure reflects
continuity from earlier state-led geographical compilations. In the case of the Yellow River, a local gazet-
teer depicts only a section of it alongside local features of administration, cultural and religious sites, and
civil engineering projects. In the 1741 Tongzhou fuzhi [G)WJFF & (Prefectural Records of Tongzhou), at
the prefectural level, the “Domain map of the prefecture” (fiying tu J{F3%[&]) represents its ten counties as
scattered between the Yellow River and its two tributaries—Rivers Luo }& and Wei ;& (Figure 3). Zooming
in to the county level, the “Domain map of Chaoyi county” (Chaoyi xianjing tu BE 415 E]) provides a
close-up 1mmage of the prefectural map on its southeast corner (Figure 4). While the county map includes

details such as villages and temples, its dominant frames of reference remain the three major rivers.


https://nrs.lib.harvard.edu/urn-3:fhcl:4739767?n=33
https://nrs.lib.harvard.edu/urn-3:fhcl:4739767?n=33
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Figure 3: Domain map of the prefecture JFfEE[E], Tongzhou fuzhi [E))N)FFE (1741), “Tu” [&], 1b-2a.
Image source: Harvard Yenching Library (persistent link: https://nrs.lib.harvard.edu/urn-
3:thcl:13012868Pn=42)
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Figure 4: Domain map of Chaoyi county &= 841% &, Tongzhou fizhi, “Tu”, 4b-5a. Harvard Yenching
Library (persistent link: https://nrs.lib.harvard.edu/urn-3:fhcl: 13012868 n=4.)



https://nrs.lib.harvard.edu/urn-3:fhcl:13012868?n=42
https://nrs.lib.harvard.edu/urn-3:fhcl:13012868?n=42
https://nrs.lib.harvard.edu/urn-3:fhcl:13012868?n=45
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Destined for printing rather than copying, images in local gazetteers are generally not depicted in an aes-
thetic manner. In the case of the Yellow River, its representations in local gazetteers often exhibit a style
falling between a technical one, which features topographical details, and a narrative one, which focuses
on human activities. An example of the former is the mid-Qing “Comprehensive picture of the Yellow
River from origin to the sea” &2 E /S 4 [E. The section of the river north of Lake Hongze near
Huar’an, in present-day Jiangsu, shows the sites of three shrines of river gods and various types of flood
control infrastructure, such as dikes, dams, sluices, and channels (Figure 5). An example of the river in
narrative paintings is the eighteenth-century “Picture of transport supervision on the Yellow River” &)1
BHEE. In this propagandistic painting, the river flows in peace and grandeur under the watch of officials
to create a sense of orderly governance (Figure 6). Unlike either style, the depiction of the Yellow River
in local gazetteers usually adopts a hybrid form between the purely technical and the excessively propa-

gandistic.

Figure 5: Section of “Comprehensive picture of the Yellow River from origin to the sea” &)1 285 /&

Z[&|, author unknown, mid-Qing. National Library of China, Beijing.
http://www.nlc.cn/nmceb/geipdz/vt/dwdy/201409/t2014090489402.htm (last accessed 18 September
2022)


http://www.nlc.cn/nmcb/gcjpdz/yt/dwdy/201409/t20140904_89402.htm
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Figure 6: Section of “Picture of transport supervision on the Yellow River” g 8& 7 [&], author un-
known, Kangxi period. For auction with Mingxuan HH#T International Auction at Shanghai as of 2016.
http://www.mxpm.net/show.aspx?1d=699&c1d=33 (last accessed 18 September 2022)



http://www.mxpm.net/show.aspx?id=699&cid=33
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In what follows, I will discuss the distinctive styles of depicting the Yellow River in two levels of local
gazetteers: the regional level and the county level. Each case in the two categories shows that visual repre-

sentations of the Yellow River contributed to the formation of its unique local roles.

Regional images of the Yellow River

Yan’an - Regional border and defence

Yan’an 7EZZ prefecture, bounded by the Yellow River on its eastern border, was located to the south of
the River Bend (/etao JA]E), a vast flood plain enclosed on the north by the Yellow River flowing around
the periphery of the Ordos Plateau and stretching to the north of the Great Wall in present-day Shaanxi.
Since the mid-Ming, Yan’an had been a military front against the nomads who roamed the River Bend, of
which the Ming court had lost control. Towards the end of the Ming and into the early Qing, the River
Bend changed from a military frontier to an area of ethnic separation between the Mongol and Han eth-
nicities divided by the Great Wall (Liu 2004, 22-27; Shu and Liu 2012, 83-88). According to Ruth
Mostern, by the seventeenth century, multiple lines of fortified walls ultimately stretched across the grass-
lands and fragile soils of the River Bend. Ethnic cleansing of the Ordos had made it a region of exclusively
Chinese political and cultural dominance that was devoted primarily to agriculture (Mostern 2021, 189-
191). Since the conquest of its nomadic Mongol tribes by the Qing in 1635, the area had become part of

the Qing territory and been brought under the control of the Qing regime mainly through enfeoffments.

In 1697, the Kangxi emperor commented on his strategy towards the River Bend: “If the Mongols are
harnessed properly, even though the River Bend is under their control, how can they do any harm?” (5
PR S A - RV ERE AT » 4285 5 58)” But the change of the River Bend’s status in the early
Qing did not affect how Yan’an perceived itself. The 1680 local gazetteer of Yan’an still saw Yan’an as a
frontier area with a strong legacy of military defence. To highlight Yan’an’s military legacy, compilers of
the prefectural gazetteer of Yan’an (Yan an fuzhi JEZZFE) surveyed in great detail the history of the
River Bend area.” They stressed its strategic importance in that “to contend for the River Bend is the way

to plan for Yan’an” (BT D& MEZA D).

2 Da Qing yitong zhi K ;E—45E (1788), 196.53a-b. For a survey of the strategic status of the River Bend in earlier
times, see Chang 1936, 9-24.

B Yan'an fuzhi, “Hetao” JA[E, 1.3a, 1.6a.
2 Ibid., “Hetao”, 1.6b.
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HEAEFE, “Tu pu” [EEE, 3b-5a. Image source: Harvard Yenching Library (persistent link:
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https://nrs.lib.harvard.edu/urn-3:fhcl:13411981?n=32&33
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Figure 7b: Map of the complete borders of Yan Sui garrisons #E4%$E 43 [& (part 1), Yan Sui zhenzhi
JELEFEE, “Tu pu” [EEE, 5b-7a. Image source: Harvard Yenching Library (persistent link:
https://nrs.lib.harvard.edu/urn-3:thcl: 13411981 Pn=34&35)
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